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Preface 


Miriam Castorina, Diego Cucinelli 


For the fifth collection in the Florientalia East Asian Studies Series, we chose 
the title Food issues 食事 . Interdisciplinary Studies on Food in Modern and Con- 
temporary East Asia to celebrate how food represents a central topic in our soci- 
ety and a focal theme in literature and art of all times. We asked the scholars to 
think over about Food from multiple perspectives, from the representation of 
food and drink consumption in literature and art to its implications with spiri- 
tuality and politics. We believe that the essays ofthe scholars hosted in this vol- 
ume might enrich the field of Chinese and Japanese studies through the paths 
they trace with their research. 

This volume gathers essays by eleven essays interested in different research 
areas within the field of East Asian studies. The essays— organized in a Japa- 
nese section and a Chinese section— cover a wide range oftopics ranging from 
literature, religion, Media production, linguistic and lexicon analyses, investi- 
gations on the relation between food and cultural identity. 

The Japanese section contains essays dealing with spirituality, modern and 
contemporary literature, and politics. The opening article by Chiara Ghidini ex- 
plores some aspects ofthe relation between Buddhism and washoku, the traditional 
dietary cultures of the Japanese. More specifically, Ghidini's research focuses on 
shéjin ryéri, the Buddhist devotional cuisine or “temple food”. The second essay 
is by Sasaki Yaki and aims to examine the way Food is depicted in Kabe (1951), 
the first collection of works by the modern Japanese writer Abe Kobo. In this es- 
say, Sasaki looks at Food as one of the indicators to support the worldbuilding 
and the actions of the characters in the entire work. The third contribution is by 
Yamada Natsuki and explores the representation of Food in the world of manga. 
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In particular, Yamada analyses Tezuka Osamus famous work Ashita no Jo (1968) 
and uses Food as a filter for a psychological analysis of the characters. The fourth 
essay is by Yamasaki Makiko and deals with the representation of Food in some 
of Murakami Haruki’s works. More specifically, Yamasaki will examine juxtapo- 
sitions of Food and Sex from Murakami’s earliest works to the recent ones, such 
as Onna no inai otokotatchi (2014) and Kishidanchogoroshi (2017). The fifth es- 
say is by Francesco Eugenio Barbieri and aims at analyzing the representation of 
Food and Eating in seminal works by Japanese author Tawada Yoko. In particular, 
Barbieri will analyze the connection between Food and metamorphosis and the 
representation and the metaphor of food in Tawada’s works. Finally, the essay by 
Felice Farina and deals with contemporary history and politics. In particular, Fa- 
rina will explore the political construction of washoku by analyzing Japan’s recent 
strategy of gastronationalism and gastrodiplomacy. 

The essays included in the Chinese section investigate Food issues from mul- 
tiple perspectives: literature, lexicography, media, and cultural identity. The first 
essay by Mario De Grandis and Filippo Costantini takes into consideration two 
fictional works by the “Tibetan” author Alai both entitled *Yü f&" (“The Fish"). 
In these two stories, Alai addresses the food taboo related to fish present in some 
areas of Tibet displaying two approaches that are not only different but in some 
way diametrically opposite. Thanks to a careful close reading of the works, and 
supported by a solid anthropological scholarship related to the fish taboo, De 
Grandis and Costantini demonstrate how the “fish-taboo issue” is instrumental 
to the author to undermine the stereotyped image of Tibet and, on the contrary, 
“aims at subverting essentializing portrays of Tibet”. 

In the second essay, Serena De Marchi explores Food issues in terms of hun- 
ger and imprisonment as depicted in the works of three contemporary Chinese 
writers. Hunger is one of the great protagonists of China’s recent history, espe- 
cially in the period of the so-called Great Famine (1958-1952). Starting from 
a brief historical reconstruction of the causes and ‘numbers’ of this “national 
starvation", the scholar examines the deprivation of food in labor camps expe- 
rienced and/or narrated (as in the case of Yang Xianhui’s Chronicles of Jiabian- 
gou) by the authors, its implications on the lives and bodies of the prisoners, and 
its influence on the Chinese prison camp literature. 

The third article reconstructs the difficult but also creative stages of the com- 
pilation ofthe Dizionario dei vini e dei vitigni d'Italia (Dictionary of Italian wines 
and grape varieties. Italian- Chinese). The authors— Chiara Bertulessi, Emma Lu- 
pano, Bettina Mottura, Natalia Riva, Zhou Yungi— illustrate here the strategies 
adoptedin the compilation ofthe work, with special regard to the necessary work 
of cultural and linguistic mediation such work requires. Not only does this essay 
help to better understand the translation processes and sociolinguistic negoti- 
ation that the authors adopted in compiling the work, but it also enhances the 
high value that such a lexicographical work can be as a tool for wider dissemi- 
nation and a better understanding of the Italian culture in China, in particular 
the Italian culture of wine. 


In “The dining table revolution in China”, the fourth essay of the Chinese 
section, Elena Morandi focuses on Chinese food practices and especially that of 
sharing food, which is a fundamental element of the Food culture in China but 
has been dramatically transformed by the advent of COVID-19. Through the 
reading of some important Chinese magazines and newspapers, Morandi gives 
an interesting account of the public concern that arose from the virus which in- 
volved government authorities, celebrities, tycoons, and academicians around 
this brand new “table revolution”. 

In the essay which concludes this volume, Cristiana Turini approaches the 
question of cultural identity in multiethnic China through Food as a means of 
constructing identity and establishing meaningful relations not only within a 
community but also with “spirits, gods, and demons”. The scholar takes as her 
case study the value that customs and traditions relating to food and its prepa- 
ration have in the religious beliefs and practices of Naxi people living in the Li- 
jiang area. 

We are grateful to all the contributors and the referees who participated in 
the volume and helped us with ideas and suggestions, creating a fruitful climate 
of academic collaboration and exchange. 


JAPANESE STUDIES 


Japanese shójin ryori: the green competition from 
Buddhist temples to TV shows 


Chiara Ghidini 


Abstract: Registered in 2013 by the United Nations Education, Scientific and Cultural 
Organization (UNESCO) as Intangible Cultural Heritage, washoku, the “traditional dietary cul- 
tures of the Japanese,” includes the so-called shdjin ryori, an expression dated to the early mod- 
ern period and related to the Buddhist avoidance of meat eating. Since its early appearance, 
shojin ryori has undergone a variety of changes, and its evolution up to contemporary times 
is relevant to Japan's cultural history. Traditionally, vegetables (sojimono) were not thought of 
as precious or tasty ingredients. However, during the Kamakura period (1185—1333), the intro- 
duction of vegetarian dishes made to resemble fish and fowl, both in shape and flavor—the 
so-called modoki ryori—attracted people's attention, contributing to the spread within Kyoto 
and the Japanese archipelago of a tastier and aesthetically pleasing Buddhist vegetarian cui- 
sine. Throughout the 15" century local specialties and banquet cooking culture were extremely 
important: mountain products were generally still deemed inferior compared to sea and river 
ones, but in a text belonging to the irui gassen mono genre, the Shojin gyorui monogatari, the 
reader witnesses the triumph of vegetables over the army of fish and animals. During the Meiji 
era (1868—1912), Buddhist vegetarianism faced the rise of a different culinary culture, whereby 
eating (beef) meat turned into a symbol for physical strength, both the individual one of young 
male citizens and the collective one of Japan as a new-born nation. Even part of the Buddhist 
clergy chose to embrace the meat-eating culture. Today, shdjin ryori coexists with vegetar- 
ian choices based on different theoretical tenets, and is promoted by NHK Television within 
programs designed for a global audience and aimed to advocate the Cool Japan strategy as 
well as in TV shows like Yamato amadera shojin nikki, focused on the everyday (cooking) life 
of Buddhist nuns in a secluded temple within Nara prefecture. While encouraging local (and 
Buddhist) vegetarian food literacy, this program also fulfills the government agenda in terms 
of rural rejuvenation policies and the promotion of washoku (which includes shojin ryori) as a 
brand to be popularized both within and outside Japan. 


Keyword: Buddhist vegetarian cuisine, rural rejuvenation, Buddhist temples, NHK Television. 


ES: 2013 年 に ユネ スコ か ら 和 無形 文化 遺産 に 登録 さき れ た 「 日 本 人 の 伝統 的 な 食 文化 」 で ある 
和食 に は 、 仏教 の 肉食 忌避 の 思想 に 由来 する 精進 料理 が 含ま れ て いる 。 精進 料理 は 、 そ の 登 
場 以来 、 さ ま ざ ま な 変化 を 遂げ て きた 。 伝統 的 に 、 野菜 (精進 物 ) は 、 貴重 な 、 ま た は お いし い 
食材 と は 考え られ て いな か っ た 。 LAL, 鎌倉 時 代 185-1333 年 ) に な る と 、 形 も 味 も 魚や 鳥 に 
似せ た 野菜 を 中 心 と し た モドキ 料理 が 注目 を 集め 、 仏教 の 食事 が 普及 し た 。 地元 の 特産 品 と 宴会 
料理 が 重要 な 役割 を 果たし た 15 世 紀 を 通じ て 、 山 の 産物 は 一 般 に 海 や 川 の 産物 に 比べ て 劣っ て 
いる と 見 な され て いた が 、 異 類 合 戦 物 の ジャ ン ル に 属す る 『 精 進 魚類 物語 』 で は 、 野菜 が 魚や 
動物 の 軍隊 に 打ち 勝つ て し まう 。 明治 時 代 に は 、 精進 料理 は 新しい 食 文化 の 台頭 に 直面 し た 。 
BEA ( 主 に 牛肉 ) を 食べ る こと は 、 若い 男性 の 国民 だ け で は な く 、 若い 国家 で ある 日 本 全体 の 
体力 の 象徴 に も な り 、 仏 教 共同 体 の 一 部 で さえ 、 肉食 文化 を 受け 入れ 始め た 。 昨今 で は 、 ベ ジ タ 
リア ン 料 理 と 併存 する 精進 料理 は 、 ク ー ル ジャ パン 戦略 の 一 部 と し て 促進 され 、 ま た 、 奈良 県 
中 D 人 E 離れ た 寺 O jJ d oo H HW 的 な 食 文化 が テ 
レビ で 紹介 され た りり し て いる 。 こ の 番組 は 、 地 元 と 
仏教 の 食品 リテラ シー を 奨励 する と 同時 に 、 地 方 の 活性 化 お よび ブラ ンド と し て の (精進 料理 を 
含む ) 和食 を 推進 する こと で 、 日 本 政府 の 政策 に 沿っ て いる と 思わ れる 。 
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キー ワー ド : 精進 料理 、 仏教 、N H K 


I bite into a persimmon 
and the temple bell tolls 
at Horyüji 

Masaoka Shiki 


Registered in 2013 by the United Nations Education, Scientific and Cultural 
Organization (UNESCO) as Intangible Cultural Heritage, washoku 和食 , the “tra- 
ditional dietary cultures of the Japanese,’ includes the so-called shojin ryori 精進 料 
E, an expression dated to the early modern period! and today variably translated as 
Buddhist vegetarian/vegan cuisine, zen cuisine, devotional cuisine or “temple food.’ 

Shojin meals were introduced in Japan following the Buddhist practice of ab- 
staining from eating meat. According to historian Ueda Jun'ichi, however, re- 
ligious and devotional factors alone could hardly account for the popularity of 
shojin ryori throughout Japanese history and outside the Buddhist clergy. Ueda 
believes that the additional element playing a key role in the acceptance of shojin 
ryoriamong ordinary people, other than the introduction of new cooking meth- 
ods from China involving extensive use of wheat flour and vegetable oil, was the 
modoki も どき (imitation, mock) culinary technique, often employed in this 
type of vegetarian cuisine. Simulating or recreating a non-vegetarian dish was 
bound to be appreciated and acknowledged as part of Japanese cultural expres- 
sions centered on the notions of tsukurimono (artificial, temporary creations) 
and mitate (visual transposition). 

Traditionally, vegetables (sojimono 精進 物 ) were not thought of as precious 
or particularly tasty ingredients. Sei Shonagon TÉ Ari (10^—11* century) 
made this clear in her Makura no soshi 枕草子 (The Pillow Book): 


That parents should bring up some beloved son of theirs to be a priest is really 
distressing. No doubt it is an auspicious thing to do; but unfortunately most 
people are convinced that a priest is as unimportant as a piece of wood, and they 
treat him accordingly. A priest lives poorly on meagre food [sojimono no ashiki wo 
uchikuhiS 9 じ も の (精進 物 ) の あし き ( 悪 し き ) を うち く ひ ], and cannot 
even sleep without being criticized. (Shirane 2007, 250) 


To the extent that literary texts can be dealt with as historical evidence, it 
appears that during the Heian period vegetarian food was related to Buddhism 
and perceived as “bad” or tasteless. 

During the Kamakura period (typically 1185-1333), the introduction of 
vegetarian dishes made to resemble fish and fowl, both in shape and flavor, at- 


Before the expression shdjin ryori, within textual sources meals that made no use of animal 
ingredients following the Buddhist practice of abstaining from eating meat were called shé- 
jinmono, or sdjimono. See: Mami 2019. 

> Ueda 2017, 177-80. 
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tracted people's attention: in the Heikoki 平戸 記 , a diary compiled by Taira no 
Tsunetaka 平 経 高 (1180-125S), there is mention of mock fish, a vegetarian dish 
having both the shape and the flavor of fish, offered by a nenbutsu monk named 
Monshin and welcomed by those present with much astonishment due to its 
probably unexpected rich taste (Ueda 2017, 181). 

Later, in the Muromachi period (1336-1573), modoki cuisine appeared on the 
shégun’s table and was offered to zen monks belonging to the powerful Gozan sys- 
tem.? While still including fish and fowl, official meals also featured modoki dishes 
such as the sanbozen 三峰 膳 , a broth decorated with the shape of the three picks 
of the immortal islands of Penglai, Fangzhang and Yingzhou (Ueda 2017, 182). 

It is useful to point out that, even though vegetarian cuisine was indeed con- 
nected with Buddhism, historically Buddhist monks and nuns did not neces- 
sarily embrace vegetarianism. In particular, the True Pure Land school (jodo 
shinsha 浄 士 真宗 ), which gained much popularity around the Sengoku period 
(1467-1615), was famous for allowing both marriage and meat consumption 
(nikujiki saitai 肉食 妻帯 ). 

Unlike a more frugal Buddhist vegetarian meal, the modoki technique en- 
couraged the development of shojin ryori, meant both as a cooking method and 
as food presentation, into an attractive culinary genre, but wild plants and vege- 
tables failed to gain an upgrade from “ashiki” (bad) to superior ingredient even in 
later periods. The Shijoryù hochósho 四条 流 店 T Æ (late 15" century), to quote 
an example, contains a hierarchical categorization related to the taste of food 
products in which mountain ingredients (including vegetables) are deemed in- 
ferior compared to sea and river ones (Ueda 2017, 180). 

However, in a text dated to the same period, the Shojin gyorui monogatari 精進 
魚類 物語 (The Tale of Vegetables and Fishes), vegetables prevail over sea and riv- 
er food. Usually defined as an early example of the irui gassen mono 異 類 合 戦 物 
(tales of battles between nonhuman beings) genre, this tale describes a battle be- 
tween anthropomorphized vegetarian and non-vegetarian food. Partly a parody of 
the famous Heike monogatari 平家 物語 ,* it contains Buddhist overtones, as one 
may infer from the final victory of the vegetarian army, comprised of vegetables, 
seaweeds, beans, mushrooms and fruits, over the army of bibutsu 美 物 (tasty food), 
which includes fishes, shellfishes, fowl and other animals. The battle is initiated by 
the Roe (hararago filli) brothers, when they notice with great disappointment that 
in an official ceremony held on the first day ofthe eighth month ofthe first year of 
a fictional Fish-Bird era (gyochó gannen 魚 鳥 元 年 ), Natto Taro 納豆 太郎 , Lord 
Bean (Mame Go Ryo 豆 御 料 )s son, has gained a privileged seat near Go Ryo ff] 
料 , Emperor Steamed Rice. Eventually, Go Ryo ends up eating the losers, who had 
previously built a fortress in a castle called Nabe no jo 鍋 ノ 3, the Hot Pot Castle. 


The politically influential Gozan (Five Mountains) system of ranking Zen temples was es- 
tablished towards the end ofthe Kamakura period. 


The history of the ur-text and of the surviving copies as well as the differences between dif- 
ferent versions are discussed in Follador 2020. 
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The final triumph of the vegetarian party may hint at the superior value of 
Buddhist vegetarian cuisine, but, as Komine Kazuaki has argued, the real pro- 
tagonist of the story appears to be Rice, a symbol for the emperor, who looks 
at the battle from the vegetarian food’s side, while vegetables and fishes are the 
personifications of warriors (Kazuaki 2010). 

During the battle, some lives are taken and married couples undergo the pain 
of separation. Tai no Akasuke Ajiyoshi fili] Bt (Sea Bream the Red Good- 
Taste), soon to be killed in action, returns his wife Iso no Wakame 磯 ノ 和 布 to 
the house of her father Konbu 昆布 .The farewell poems that the bride and groom 
exchange are to be read in culinary terms as the combination of vegetables and 
fish through the employment of konbu dashi (kelp stock). Once dead, Tai no Aka- 
suke becomes an ox-headed demon (gozu 牛頭 ) in the Buddhist hell: an ushi oni 
4 VÀ (ox demon), or, in culinary words, ushioni WH, the boiled sea bream that 
Emperor Steamed Rice eventually eats (Hokiichi 1959, 638). 

According to Komine, since the Goryos consumption of fish dates to the 
ninth lunar month, there may well be a relation with the so-called shojindoki or 
shojin hodoki 精進 解 which marks the end of the ritual observance of a vege- 
tarian diet. Komine rightly points out that, apart from its obvious Buddhist im- 
plications and parodic effects, the whole story appears to revolve around issues 
related to food rituals and taboos (Komine 2010, 17). 

Judging from the attention paid to food provenance and seasonal ingredi- 
ents, Shdjin gyorui monogatari can be added to the variety of texts testifying to 
the development of food culture in Muromachi Japan, a crucial topic addressed 
by historian Haruta Naoki, who has emphasized the relevance throughout the 
15" century of seasonal products, local specialties and a cooking culture main- 
ly centered on ceremonial banquets (Naoki 2008). 

Research on shòjin ryóri is particularly connected with pre-Meiji historical 
documents and with the Kyoto area. While pointing out the necessity for a more 
thorough analysis of vegetarian food in rural regions, Ueda corroborates the 
perspective of Jesuit Luis Fróis (1532-97), according to which the capital used 
to set the standards for the provinces in terms of customs, and maintains that it 
is likely that shojin ryori gradually spread to the rest of the archipelago exactly 
because it had been accepted in Kyoto (Ueda 2017, 190-1). 

While Kyoto played a key role in the development of shojin ryori, during the 
Edo period (1603-1867) Nagasaki, where Jesuits like Fróis had settled back in 
the 16 century and Ming Chinese traders were active, was the birthplace of a 
different type of Buddhist vegetarian cooking, fucha ryori 普 茶 料理 .A cuisine 
bearing strong Chinese influences, with respect to ingredients and preparation 
as wellasto philosophicaltheories and healing notions (Marra 2011), fucha ryori 
is particularly linked with the Obaku #44 zen school and his Chinese founder 
in Japan, Ingen zenji 隠元 禅師 (1592-1673), who, after reaching Nagasaki, went 
on to establish the Manpukuji 萬福 寺 in Uji, near Kyoto, in 1661. 

Famous for its rich taste, wheat dumplings, generous use of vegetable oil for 
frying ingredients and sugar, fucha cuisine also included—and still does—mo- 
doki dishes. The first book entirely devoted to this type of vegetarian cuisine, the 
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Fucha ryorisho 普 茶 料 理 抄 dates back to 1772 and contains details on eating 
utensils, instructions on how to brew tea, a variety of recipes and a list of vege- 
tables organized according to the four seasons. 

In its manifold varieties, Japanese premodern and early modern cuisine, in- 
cluding the vegetarian one, aimed, as Eric Rath argues, to make food signify 
something invisible (Rath 2010, 7), something that reached far beyond its ob- 
vious materiality. However, it did not merely conjure the invisible, a fantasy, but 
also marked visible ethical and social distinctions. As for vegetarian cuisine, it 
did so both in terms of a taboo etiquette to observe in specific times and in terms 
of a more permanent dietary choice based on ethical and religious grounds. 

Japanese premodern and early modern foodways (encompassing ingredi- 
ents, preparation, presentation, consumption, table manners, and the naming 
of a given dish) evolved during the Meiji period (1868-1912), as a different cu- 
linary vocabulary began to circulate. The introduction of terms like yoshoku 
洋食 (Euro-American cuisine) and, later, washoku responded to different his- 
torical, socio-political and cultural circumstances. The focus on nation-building 
and international ambitions contributed to the definition of food in an increased 
binary fashion, staging a modern gassen 合戦 (battle, competition) between the 
gastronomic identities of Self and Other. 

The changed attitude toward the consumption of (beef) meat, seen as food 
to strengthen the young male generation for the sake of an equally young na- 
tion, affected Buddhist vegetarian cuisine to the extent that, as Richard Jaffe has 
maintained, “clerical meat eating came to be viewed as a necessity if the Bud- 
dhist clergy were to contribute to the Japanese effort to create a modern impe- 
rial nation-state on par with the Euro-American powers." (Jaffe 2005, 255) The 
Meiji government, especially in its initial years, implemented aggressive policies 
against Buddhism. Following the 1872 edict, clergy’s legal privileges were abol- 
ished, while monks were allowed to marry, eat meat, wear ordinary clothes and 
give up tonsure (Jaffe 2021, 95-113). In 1873 the same rules and permissions 
were extended to Buddhist nuns: "From now on nuns may freely grow their hair, 
eat meat, marry, and return to lay life." (Jaffe 2021, 82) Ordained members of 
different Buddhist schools, especially Jodo, Soto, Shingon and Tendai, engaged 
in vibrant debates, criticizing the first edict as an illegitimate State interference 
in vinaya matters and opposing Jodo shinshü supporters of nikujiki saitai (Jaffe 
2005, 262-73). On the contrary, debates related to nuns, their place within mo- 
nastic institutions and their destiny once returned to lay life appear to have been 
rather limited (Cogan 2006). 

Buddhist endorsement of meat eating for the sake of the nation persisted 
throughout the 1930s. The words of Sotó priest Furukawa Taigo 古川 礁 悟 , an 
advocate of the Imperial Way and of the New Mahayana Buddhism, are useful 
to illustrate the mobilization occurring at the time and the way it affected or- 
dained members ofa variety of Buddhist groups, including the Zen schools: 


If Buddhist clerics aim even a little bit for the flourishing of the national polity 
(kokutai) and the development of humanity, they resolutely must shed the corpse 
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of the passive thought of the Buddhism of India and must, when circumstances 
require, openly nourish their body and mind through eating meat and press on 
with their duty. (Jaffe 2005, 272) 


During the 1920s and early 1930s, however, the practice of vegetarianism 
following the Buddhist tenets on transmigration and the principle of causing no 
harm to living beings found an interesting voice within the world of Japanese 
literature through the lay practitioner, scientist and writer Miyazawa Kenji 宮沢 
ETA (1896-1933). Born into a family affiliated to the True Pure Land school, 
Kenji converted in his youth to the Nichiren school and became temporarily in- 
volved with the prominent lay organization Kokuchükai [dt (Pillar of the 
Nation Society), established by Tanaka Chigaku HP (1861-1939), which 
connected the Lotus sūtra with the government, saw the kokutai as the realization 
of the wise Buddhist ruler, and revived Nichiren's rigorous propagation prac- 
tice of shakubuku 折 伏 .3 Kenji’s turn to vegetarianism in 1918 is documented 
in a letter to his friend Hosaka Kanai and was mostly due to his pondering over 
the paradigm of autophagy, whereby life revolved around the act of preying on 
each other (Kilpatrick 2013, 20), the persuasion that all living beings ought to 
be protected, and the doctrine oftransmigration: 


Suppose I were the fish, and suppose that not only I were being eaten but my father 
were being eaten, my mother were being eaten, and my sister were also being eaten. 
And suppose I were behind the people eating us, watching. “Oh, look, that man 
has torn apart my sibling with chopsticks. Talking to the person next to him, he 
swallowed her, thinking nothing of it. Just a few minutes ago her body was lying 
there, cold. Now she must be disintegrating in a pitch-dark place under the influence 
of mysterious enzymes. Our entire family has given up our precious lives that we 
value, we've sacrificed them, but we haven't won a thimbleful of pity from these 
people.’ I must have been once a fish that was eaten. (Sato 2007, 12-3) 


Besides his short story, Furandon nógakkó no buta フラ ンド ン 農 学校 の 豚 
(The Frandon Agricultural School Pig), written in the 1920s but published only 
after his death, in which Kenji dwells on global animal welfare, of particular in- 
terest is Bijiterian taisai ビジ テリ アン 大 祭 (The Great Vegetarian Festival, also 
published after Kenji's death), a fictional report on an international gathering 
of vegetarians held in a mountain village within the island of Newfoundland. 
In this story, Kenji divides the vegetarian frame of mind into two main groups: 
the empathizers (dojoha 同情 派 ), who treat other living beings as equals, and 
the preventionists (yoboha 予防 派 )) who avoid eating animals in order not to 
contract diseases, such as rheumatism and gout. Among the attendees, a Shin- 
ran school Buddhist believer born in a Christian country takes the floor, dwell- 
ing on Buddha’s choice to stop carrying out ascetic practices: 


5 On Kokuchnkai, see Stone 2019, 631-60. 


5 "This short story is available also in English translation: Kenji 2012. 
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Sakyamuni, in search ofa path of renunciation, spent six years practicing abstinence 
and austerities [shojin kugy6 精進 苦行 ] in a forest on Mount Dandaka, eating only 
one grain of rice and a single sesame seed each day. In the end, he became aware 
that this was of no use, so he descended the mountain and bathed in the river. He 
accepted milk cream [kurimu] offered by a village girl and experienced ecstasy 


[hoetsu/ekusutashi 法 悦 / エ クス タ シ ー]. 
Then, he addresses the still debated issue of Buddha's last meal, and empha- 


sizes the need for Buddhists to follow the entirety of his virtues, not mainly 
food restrictions: 


Today vegetarians are stricter in terms offood than the ancient Indian sages. This is 
a distortion, for, while they are strict with food, they do not follow the other rules 
established by Sakyamuni. In particular, I want all vegetarians to keep this in mind. 
In his final years, Sakyamuni, having perfected his thought, was not a complete 
vegetarian. Behold, he accepted the food offered by a blacksmith named Cunda, 
which was essentially pork.* This pork meat caused gastrointestinal damage that 
could not be cured. And that’s why, at the age of eighty-one, he experienced nirvana 
in Kushinagar. Fellow Buddhists, look at Sakyamuni and learn from him. Use his 
actions as a model! Become like him, learn and practice all his virtues on a scale 
of 1/20,000, 1/50,000, or 1/200,000! Only then will vegetarianism be good.’ 


Towards the end of the story, the protagonist, also a Buddhist believer, speaks 


to the audience, aiming to unveil the mistakes he detected in the previous speech: 


The previous speaker advocated the nikujiki theory, denying vegetarianism from 
a Buddhist perspective. I can’t help but pointing out his mistakes as a disciple of 
Sakyamuni. [ ...] We, as Buddhists, must first and foremost be prepared to follow 
the Buddhist scriptures. It is clear from the Lazikavatárasütra that the five types 
of purified meat were allowed only for those who were inexperienced in training 
[...].Iwill omit to mention the different dietary systems within Buddhism since 
someone else plans to address this issue. However, the previous speaker made a 
mistake when he said that Sakyamuni’s last meal was pork meat: it was one type 
of mushroom." [... ] 

The spirit of Buddhism is compassion, it is love with perfect wisdom, which is the 
compassion of the Tathagata. The point of departure in Buddhism is that all living 
things, us included, want to be set free from this condition of suffering. [ ...] All 
living things have undergone transmigration after transmigration for immeasurable 
kalpa. [...] One soul at one point perceives itself as a person. At one point as 


The Japanese text of Bijiterian taisai is available on «https:/ /www.aozora.gr.jp/ cards/000081/ 
files/2589_25727.html> (2021-01-09). Original text: Kenji 1989. The English translation of 
all quoted passages is by C. Ghidini. 

Whether it was pork or vegetarian food given to pigs is the core of the ongoing debate. 
<https://www.aozora.gr.jp/cards/000081/files/2589_25727.html> (2021-01-09). 

The term in Pali is sikaramaddava, referring either to pork meat delight, or to food appreci- 
ated by pigs. 
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an animal. At one point, one is even born in heaven. In the meantime, it moves 
closer and further away from other souls. As a result, the living things around us 
are friends, lovers, siblings, parents and children, and so have been for a very long 
time. When they separate from one another, they no longer know each other. 
Limitless combinations are possible in a limitless span of time. [...] People of 
different religions would find this idea too serious and frightening. But this world 
is indeed terrifyingly serious." 


In his “great vegetarian festival’s illusion” (gens )48)," Miyazawa Kenji, 
whose approach to vegetarianism has been defined by Roger Pulvers as a pro- 
phetic green vision (Pulvers 2013), seems aware of current international debates, 
sheds light on the different positions about meat consumption or abstinence 
within Buddhism and in other religions, and explains the vegetarian/vegan 
choice in terms of empathy or of a more pragmatic quest for individual health. 

Buddhist support of militarism, its changes after the promulgation of the 
new Constitution, wartime malnutrition, food supplies from colonial territo- 
ries and the attempts at configuring new types of dietary regimes have been 
important themes in studies (respectively) on Buddhism and foodways during 
interwar and occupied Japan, leaving little margin for an in-depth enquiry into 
the development of shdjin ryori. 

Today, Buddhist vegetarian/vegan cuisine, including Japanese shojin ryori, 
and animal ethics across and beyond Asia have gained some popularity within 
the context ofan increasing academic and general interest in ethical eating, based 
on the awareness about the moral consequences of food choices. Bypassing a 
historical reconstruction of its practice and textual occurrences, most informa- 
tive material intended for the general public sponsors shojin ryóri as a traditional 
alternative lifestyle in touch with nature’s seasonal cycle and actively endorsing 
the necessity of securing a sustainable future, as well as part of the potentially 
life-changing touristic experience of shukubo 宿坊 (temple stay). 

Although “enchanted” and exotic publications on Japanese cuisine are still 
thriving, recent research has questioned the very definition of washoku as it was 
presented in the UNESCO nomination, exposing the promotion of Japanese 
cuisine as part of the nation-branding agenda, and shedding light on the poli- 
tics of cultural heritage and gastrodiplomacy, aimed, amongst other things, to 
increase trade and tourism." Included in the category of washoku, shojin ryori 
partakes of such dynamics, contributing to the colorful mosaic of what we have 
come to know as Cool Japan. 

Cool Japan is also a popular TV program on NHK World-Japan— the inter- 
national service ofJapan's public media organization NHK designed for a global 
audience—, aimed to show ^what makes Japan cool" and rediscover the charms 
of Japanese culture that Japanese people tend to overlook. Cool Japan broadcast- 


HO <https://www.aozora.gr.jp/cards/000081/files/2589_25727.html> (2021-01-09). 
Tam referring to the last sentence of his short story. 


13 See, for example, Bestor 2018. See also Felice Farina in this volume. 
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ed a special on Shdjin ryori (rerun in 2021) addressing Japanese Buddhist cui- 
sine from the viewpoint of “foreigners” (gaikokujin 外国 人 ): 


In recent years, the number of vegetarians has been growing around the world. 


Healthy meals in which vegetables are central are popular in the West, where 
lifestyle related diseases are becoming more serious. What's receiving attention 
amidst such circumstances is Buddhist cuisine. Buddhist cuisine exists in Asian 
countries such as China and Korea as well, but Japan’s Buddhist cuisine is attracting 
attention coupled with the Japanese food boom and the popularity of tourism in 
Japan. There are casual Buddhist cuisine restaurants, and newstyles for foods such 
as sweets and ramen are appearing one after another. We uncover the appeals of 
Japan's Buddhist cuisine from the perspective of foreigners.!4 


Inthisprogram, designed to entertain and quite explicitly endorsing the Cool 
Japan strategy, global aspirations for ethical and healthy eating and living relate 
to Japanese Buddhist cuisine, and "foreigners" (vegan, vegetarian or none ofthe 
above) from different continents are given the floor to comment on and experi- 
ence shójin ryori, eventually reaching a verdict to be shared with the audience. 

If the special on shojin Der was intended for a global audience, Yamato 
Amadera shojin nikki や ま と 尼 寺 精進 日 記 (A Buddhist Vegetarian Diary in a 
Yamato Convent), a series broadcasted on NHK Educational TV (NHK kyoi- 
ku terebijon 教育 テレ ビジ ョ ン ) and now available on DVD and in mook form, 
was tailored for a Japanese (or Japanese speaking) audience with stronger ped- 
agogic purposes. 

The “protagonist” of Yamato Amadera shòjin nikkiis the secluded Otowasan 
Kannonji 音羽 山 観音 寺 , a temple in the countryside of Sakurai (Nara prefec- 
ture), the “heart of the Yamato area,” traditionally dated back to the 8" centu- 
ry. Situated at the end ofa steep unpaved slope up a mountain road, Kannonji is 
run by the chief priestess (jüshoku 住職 ), Goto Mitsuei, belonging to the Pure 
Land Yuzu nenbutsu 融通 念仏 school!$ her assistant, Sasaki Jito, and the help- 


er, Macchan. The temple, considered part of a reijó TE (pilgrimage grounds 
charged with prodigious powers), where people devoted to Kannon in the Nara 
period used to gather, has as its object of worship (gohonzon — 4*5.) the stat- 
ue of Thousand-armed Thousand-eyed Eleven-faced Kannon (Senju sengen jüi- 
chimen Kanzeon bosatsu FF FIRT MAME E), associated with stories 
of prodigious healing from eye afflictions (ganbyo 09560 眼病 霊験 ). Kannons 
healing water—as the new webpage of the temple,'^ which explicitly cites the 
NHK program, informs its readers—is still served together with each shojin meal. 

The inspiring and unusual everyday life in a non-urban Buddhist temple is one 
ofthe aspects that prompted Toda Yumiko 戸田 裕美 子 to devotea TV program 


^ https://www3.nhk.or.jp/nhkworld/en/tv/cooljapan/20210424/4008234/ (2021-01-09). 

5 Ryonin (1073-1132) is the Tendai monk who founded the Yüzü school. From a Buddhist 
perspective, the notion of y#zi refers to the interrelationship of all things and the ability for 
any individual meritorious action to benefit many. 


!6 https://www.otowasankannonji.org/ (2021-01-09). 
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to Kannonji and its seasonal shojin ryéri. Toda recalls her first visit to the temple, 
where she had chosen to try shukubò after overhearing people praising the kindness 
of its nuns and the special food they served, almost entirely made of ingredients 
grown in loco." Living in harmony with the surrounding nature as a small supportive 
community, laughter, hard work, training, knowledge and transformation of natural 
ingredients into delicious meals, ceremonial dishes, and Mitsueis wise yet simple 
glance on food as life are the main features of Yamato Amadera shojin nikki. While 
being entertained, the audience learns more about seasonal vegetables and flow- 
ers, as well as about the hardships and joys of secluded yet “enlightened” rural life. 

The popularity of Shojin nikki owes much to the choice of showing on televi- 
sion a rural temple usefully located in one of the most historically charged areas 
of Japan and following the everyday life of three women (two nuns and Macchan) 
running it with patience, attentiveness, and an expression of grateful astonish- 
ment on their faces. On the one hand, this TV program has (temporarily?) ben- 
efitted Kannonji and its surrounding area, encouraging spectators to turn into 
occasional pilgrim-tourists and experience the temple life and food in person. 
On the other hand, as a tribute to local food products and cuisine, it has also 
contributed to the government agenda in terms of regional revitalization. A stay 
for two in the Shojin nikki temple is one of the many gifts from Nara prefecture 
offered in exchange for the donation of an amount ofa person’s residence tax to 
that regional area in the furusato nozei ふる さと 納税 (hometown tax) system, 
a program introduced by the government in 2008 to rejuvenate rural areas of 
Japan." In theory, taxpayers should donate to their hometown (furusato), but, 
in practice, they are free to direct their tax payments to any Japanese prefecture 
or municipality’? and will receive a gift (usually local goods and accommoda- 
tion packages) worth approximately thirty per cent of the donation value. One 
is left to wonder about the actual regional benefits of a return gift such as the 
shukubò in a temple made famous through a television program: the risk of the 
furusato nózei system, as Anthony Rausch (2017) has compellingly argued, is 
that the taxpayer may be more inclined to think in terms of individual reward 
and select the gift on the basis of its subjective attractiveness than to make an 
informed choice which takes into account the real needs of that specific region. 

Besides the paradoxes within the furusato nózei system, national concerns 
about the decline of regional communities and of the Japanese countryside are 
a relevant element in Yamato Amadera shojin nikki. The program offers its au- 
dience educational values and inspiration by portraying as daily rituals the ev- 
eryday (cooking) activities of Buddhist nuns immersed in the rural landscape 
and enhancing their knowledge about local seasonal vegetables and vegetarian 
recipes. This way, shojin ryori, historically associated with ceremonial banquets 


U Yamato amadera shojin nikki (Tokyo: NHK shuppan, 2020), 2-3. 

18 See: <https://www.furusato-tax.jp/product/detail/29206/4653169> (2021-01-09). 

? After the Tohoku triple disaster in 2011, for example, many taxpayers chose to donate part 
of their residence tax to disaster relief. 
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held in the capital or in early modern urban contexts, is promoted as a different 
type of slow, yet hard-working, life, one that, however, people at large can only 
experience occasionally. In the interplay between global, national and local pol- 
icies related to sustainability, edible identities and food security, Kannonji cui- 
sine is branded as a “spiritual” and rural declination of washoku, endowed with 
the potential for attaining better health of both body and mind. 
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Representation of food in the collection of works Kabe: 
How Abe Kobo wrote about food in the literature’ 
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Abstract: This paper aims to examine the way “food” is depicted in “Kabe (The Wall) 
(1951) written by Abe Kobo. “Kabe” is Abe’s first collection of works, and it consists of 
three parts: “S.Karuma-shi no Hanzai (The Crime of S. Karma)” (1951), “Akai Mayu (The 
Red Cocoon)” (1950), and six other works. Based on discussions in previous studies, | 
first aimed to clarify where Abe’s “consistent intention” in his “Postscript” can be found 
from the perspective of quantitative text analysis using KH Coder. Then, | chose “food” 
as one of the indicators to support the worldbuilding and the actions of the characters in 
the work. | pointed out that the variety of both food and drink is limited, also there are no 
significant descriptions of taste, and that it can be inferred that what people eat is divided 
according to their positions in the story. In "Kabe", the description of “food” is used as a 
trigger for the characters to move on to the next action. 


Keyword: Abe Kobo, "Kabe", quantitative text analysis 
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は 先行 研究 で の 議論 を 踏ま えつ つ 、 まず は 、 安部 が 「 あ と が き 」 に 示す 「 一 貫 し た 意図 」 が どこ に 
み ら れ る か 、KH Coder を 用 い 、 計 量 テ キス ト 分 析 の 観点 か ら 明 ら か に する こと を 目指 し た 。 
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He MW) で きる こと な ど を 指摘 し た 。 [8 | に お いて 、 
Vf | の 描写 は 、 作 中 人 物 た ち が 次 の 行動 に 移る 際 の きっ か け と し て 用 いら れ て いる と 考え られ る 。 
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お よび 戦後 の 言論 統制 を 概観 し 、 本 稿 で の 論点 を 述べ る 。3. で は 、 計 量 

テキ スト 分 析 の 手法 を 用 い 、『 壁 』 の 全体 を 整理 し た 後 、「 食 」 に 関連 

oo 4.Cli, [HE] AB L TRSA Ate 9D ELE 
ゝ 、 そ れ に 「 食 」 が どう 関わ っ て いる か 、 考 え を 述べ る 。 


t tan 
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2. 安部 公房 と 1950 年 代 


21 安部 公房 


安部 公房 (1924-1993) は 、 満 洲 医 科大 学 で 栄養 学 を 専攻 し た 父 ・ 浅 吉 と 、 
社会 主義 運動 や プロ レタ リア 文学 に 関心 を 寄せ て いた 母 ・ ヨ リ ミ の 間 に 
二男 二 女 の 長男 と し て 、 東 京 で 生ま れ た 。 翌 年 、 当 時 の 満 洲 国 奉天 市 
現 ・ 中 華人 民 共 和 国 遼 蜜 省 沙 陽 市 ) に 渡っ た 安部 は 、 高 校 入学 ま で の 大 半 の 
時 間 を そこ で 過ごす 。40 年 、 奉 天 第 二 中 学校 を 16 歳 で 修了 後 、 単 身上 京 、 
旧制 成 大 高等 学校 理科 乙 類 に 入学 する 。 卒業 後 は 、 東 京 帝 国 大 学 ( 現 ・ 
HORA) 医学 部 医科 に 入学 、 日 本 の 敗戦 が 近い と 聞き 知っ た 44 年 に 再び 
奉天 に 流 る 。46 年 に 引揚 げ 般 に より 満 洲 か ら 日 本 に 戻っ た 安部 は 、 高 校 
時 代 の 担任 で あっ た 阿部 六郎 (1904-1957) を 介し 壇 谷 雄 高 (1909-1997) | 
eA. TBE ROT) BILBO MEMI 掲載 (1948・2) を も っ て 文壇 ( 
意 場 する 。 本 稿 で 取り 上 げ る 『 璧 』 も また 初期 に 位置 づけ られ る 。 
安部 に は 、 広 く 知 られ て いる 作品 の 一 つ に 『 砂 の 女 』 (新潮 社 、1962) 
が ある が 、 第 14 回 読売 文学 賞 を 受賞 し た 後 、 様 々 な 言語 に 翻訳 され 、1968 
ii... agile それ に 続き 、 他 の 
作品 も 翻訳 版 が 発表 さき れる? など 、 国 内 外 に 多く の 読者 を 持つ こと が 想像 
i i. ( 全 1 巻 、 新 潮 
社 、1970) 、『 安 部 公房 全 作品 』 ( 全 15 巻 、 新 潮 社 、1972-1973) 、『 安 
部 公房 全集 』 ( 全 30 巻 、 新 潮 社 、1997-2009) な ど が ある 。 ま た 、2012 年 
に は 最初 期 の 短編 「 天 使 」 が 発見 され 、『 新 潮 』 (2012・12) に 掲載 され 
た 後 、 当 該 作品 を 含む 初期 短編 11 編 か ら な る 『< 霊 媒 の 話 よ り > 題 未定 
安部 公房 初期 短編 集 』 (2013、 新 潮 社 ) も 編 ま れ た 。 
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22 [RE] と 同時 代 評 、1950 年 代 の 安部 


Ric, (Pande PRE] の 文献 情報 を 確認 し て いく 。 こ の 作 
文 」3 と 「 あ と が き 」 を の ぞ き 、 第 一 部 、 第 二 部 、 第 三 部 に 分 か れる 。 


2 『 安 部 公房 全集 』 30 (新潮 社 、 2009) 所 収 「 被 翻訳 作品 目録 」 に よれ ば 、 2008 年 6 月 

時 点 で 翻訳 され て いる 作品 は 、「 作 品数 7$、 oe x 数 340、 雑誌 掲載 64 点 、 
安部 公房 の 著書 228 点 」「 共 著 s8 点 」 で ある 。 な お 、 こ こ に は 同一 出版 社 に よる 重版 は 
含ま れ な い 。 

3 石川 淳 (1899-1987) に よる 
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こう 。 よ く 知 られ て いる と お り 、 第 二 次 世界 大 戦後 、 日 本 で は 言論 


敷 か れん た 。 そ れ を 示し た の が 、 表 3 で ある 。 
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3. 


3.1 


計量 テキ スト 分 析 に よる 結果 ・ 考 察 


分 析 に は KH Coder% 
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@ KH Coder で 、② の 手順 で 
『 敬 』 の 作品 全体 を みて 


・」 f=) T+) 


[9 | 


「!」 を 句点 に 置 】 
」「 一 一 」 を 削除 。 


で ある 。 


デー タ を テキ スト ファ イル "に する 。 
「 前 処理 」>「 複 合 語 の 検出 」>「 茶 徐 を 利用 」 


② の 結果 を も と に 、 元 の ファ イル に 処理 を 行う 。 


「x」 を 読点 に 置換 。 


E 換 。 


用 数 字 を すべ て 全角 に 置換 。 


再 解析 
お きた い 。 


o 


最初 に 


て 、 文 の 長 さ の 平均 を と っ た (RA) 


o 


H 
HH 


いく つか の 手順 を 


認 す る の は 、 文 
書 の 単純 集計 」 を も と に 、 各 作 


に つい 


表 4 
部 | 作品 名 文 の 長 さ の 平均 
= S・ カ ル マ 氏 の 犯罪 16.2 (47009 字 /2910 文 ) 
= | バ ベル の 塔 の 狗 16.5 (24925 字 /1507 文 ) 
三 赤い 黄 159 (1647 字 /103 文 ) 
洪 オ 24.6 (24S9 字 /100 文 ) 
魔法 の チョ ー ク 13.5 (6374 字 /472 文 ) 
事業 22.5 (2996 字 /133 文 ) 
これ ら 、『 和 璧 』 に 収め られ た 各 作 品 の 文 は 相対 的 に 長い の か 、 あ る い 
は 短い の か 、 他 の 日 本 近 現代 文学 作家 に よる 作品 と 比較 し て みよ う 。 前 
川 (1995) "に は 、 夏 目 汰 石 、 川 端 康成 、 太 宰 治ら の 作品 が 並ぶ (RS). 
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計量 テキ スト 分 


町 を 行う ノ ソフト ウェ ア で ある 。 URL は https://khcoder.net/。 pui 


Til 


に つい て 、 樋 
分 析 


Exc 


DEN 


前 
店 、 


È 


(2020) は 、「 計 量 的 分 析 


し 、 
el を 


Jož. 
まとめ る 。 


= 
[m 


一 氏 (立命 館 大 学 ) の 名 前 の 頭 文 字 か ら 命 名 され て いる 。 計量 テキ スト 分 析 


E T 


作者 の 


E 法 を 用 いて テキ スト 型 デ ー タ を 整 


内 容 分 析 (content analysis) を 行う 方 法 で ある 」 と 定義 する 。 
番 上 の 行 に 「 テ キス ト 」「 部 」「 章 」 を 記し 、 テ キス ト は 一 段落 を 一 つ 


ISF 


『1000 万 人 の コン ピュ ー タ 科学 (3) 文学 編 文章 を 科学 する 』 (岩波 


8A 


FLO 


1995 


ly 


REPRESENTATION OF FOOD IN THE COLLECTION OF WORKS KABE 


『 盛 』 と 発表 年 が 近い 作品 と し て は 、 太 宰 治 の 「 斜 陽 」 や 「 人 間 矢 格 」 
が ある 。 前 川 が 分 析 し た 作品 の うち 、 文 の 長 さ の 平均 が も っ と も 短い の 
は 、 志 損 直 哉 「 暗 夜行 路 」 の 25.6 で ある 。 一 方 、『 警 』 に お いて 、 文 の 長 
さ の 平均 が も っ と も 短い 作品 は 「 魔 法 の チョ ー ク 」 で 13.5、 も っ と も 長い 
THE | AI 『 璧 』 に 収め られ る 作品 は 文 の 長 さ が 極 め て 
短い こと が わか る 。 


KS 


作品 (発表 年 ) 文 の 長 さ の 平均 


PERA 吾輩 は 猫 で ある (1905) 29.8 
TERA 坊っちゃん (1906) 30.9 
志賀 直哉 城 の 崎 に て (1917) 28.8 
志賀 直哉 暗 夜行 路 (1921) 25.6 
川端 康成 伊豆 の 踊子 (1926) 30.2 
川端 康成 雪国 (1935) 55.5 
谷崎 潤一 郎 細雪 (1943) 170.1 
太宰 治 斜陽 (1947) 71.4 
太宰 治 人 間 失 格 (1948) 48.7 
井上 靖 HEM (1958) 47.8 
大 江 健三 郎 万延 元 年 の フッ ト ボ ー ル (1967) 43.0 
村上 春樹 羊 を めぐ る 冒険 (1982) 36.7 
吉本 ば な な キッ チン (|987) 35.7 
吉本 ば な な うた か た (1988) 41.2 
村上 龍 五 分 後 の 世界 (1994) 46.2 


341 EEJ C に お いて 多く 用 いら れ て いる こと ば 


次 に 示す の は 、 PRE] 全体 で 顔出し て いる と 考え られ る 語 臣 で ある ( 表 6) 。 
多 し 順に 60 の 語 3 示し 、 作 中 人 物 名 を 表す 語 に は 網 掛け を 施し た 。 


表 6 

抽出 語 出現 数 抽出 語 出現 数 抽出 語 出現 数 抽出 語 出現 数 

ぼく 748 A 97 被告 77 胸 60 
言う 365 分 る 95 パパ 75 自分 60 
思う 233 考え る 92 出る 72 部 屋 60 
見 る 161 Af CAI 知る 72 ー つ 57 
VEE 142 ドク トル 89 行く 69 上 る 55 
声 137 + 89 目玉 69 聞く 55 
お れ 120 前 83 ドア 67 立つ 55 
5t 120 名 刺 BI ユル バン 67 音 54 
顔 106 見 える 80 E 67 BR 54 
gm 98 名 前 78 教授 60 証人 52 


5 た だ し 、 前 川 の 調査 で 示さ れる 文学 作品 の ほとん ど は 、 中 長編 で あり 、 純粋 に 比較 で 
きる も の で は な いこ と は 注意 すべ き で ある 。 
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作 中 人 物 の 名 前 の 他 に 、 5) 「 思 う 」 RSI 1474) 「 考 える 」 
と いっ た 動詞 が 多く 使わ れ て いる こと が わか る 。 それぞれ の 動詞 が どう 
いう こと ば と と も に 使わ れ て いる か 、3.1.2 で みて みよ S. 


31.2 [RE] (C380 Sea HEC BS PR 


Ric, [RED に お いて 出現 パタ ー ン が 互い に 近い 語 菜 は どう いう も の 
だ っ た か を みて いく た め 、 共 起 ネ ットワーク を 作成 し た (ED). 


図 1 


Correlation: 


0.1 
0.0 
-0.1 


線 の 色 の 濃 さ は 、 相 関 性 (Correlation) の 強 さ を 意味 し 、 ま た 円 の 大 き 
Sid, ME (Frequency) の 高 さ を 表す 。 こ の 図 か ら 、 例 えば 、 NES] 
と いう こと ば は 「 言 う 」 「 思 う 」 「 見 る 」「 分 る 」 と 一 緒 に よく 使わ れ 
で て いる こと が わか る 。 


31.3 『 壁 』 それ ぞ れ の 部 に お いて 特徴 的 な こと ば 


RIC, PRE] それぞれ の 部 に お いて 高い 確率 で 現れ た 語 菜 を まとめ た 
( 表 7) 。 先 ほど と 同じ く 、 作 中 人 物 を あら わす 語 臣 に は 網 か け を 施 し た 。 
これ ら は 、 デ ー タ 全体 に 対し て 、 そ れ ぞ れ の 部 に お いて 特に 高い 確率 で 出 
現し て いる 語 革 で ある 。 
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表 7 
S ・ カ ル マ 氏 の 犯罪 バベル の 塔 の 狂 aR 

言う .093 ぼく 164 お れ .056 
思う .055 5 .062 GA i 048 
Ye .042 E .035 イヴ .033 
声 .035 見 る .030 BE .033 
見 る .031 RAS .021 描く .032 
ドク トル -030 知る .021 世界 .030 
名 刺 -026 目 .021 * .024 
パパ .025 考え る .020 チョ ー ク .022 
名 前 .023 人 間 .020 * .020 
被告 .023 バベル の 塔 O19 事業 O19 

数 値 は Jaccard の 類似 性 測度 


第 一 部 で は 「 言 う 」 「 思 う 」 が 、 第 二 部 で は 「 ぼ く 」 DEI A BHA 
で は 「 お れ 」 「 ア ル ゴ ン 君 」 「 イ ヴ 」 が それ ぞ れ の 部 を 特徴 づけ る 語 菓 と 
いえ る 。 続け て 、 三 部 それ ぞ れ の 部 分 に 特徴 的 な 語 某 を 調べ る た め 、 対 応 
分 析 を 行っ た ( 図 2) 。 


図 2 


成分 2 (0.2789, 43.48%) 


2 
成分 1 (0.3626, 56.5296) 
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対応 分 


「 忌 」 な ど が それ に あたる 


ぞ れ の 部 を 特徴 づけ る 語 葉 


析 で は 、 ど の 部 分 


近く に 出 て くる 。 例 えば 、 » 


対し て 、 原点 か ら み て 例え ば 


第 三 i 


遠く 離れ て お り 、 


cum GRA 


こも 偏り な く 現 れる 
Ej 「 思 う 」 


と いう こ 
IY vay) ®» 


ZZ] 
。 偏 りな く 現 れる と いう の は 、 
ETAN, 


it, JR 
TuS] 
つま り 、 
と を 意味 する 。 
「 描 く 」 な ど は 原点 か ら 


に 特有 の 特徴 的 な 語 切 だ と いえ る 。 


3.2 [RED (ICA5NS 「 食 べ る 」 こと ! 飲 む 」 こと の 描写 
ここ か ら は 、 内 容 に 注 て 分 析 を 進め て いこ う 。 ま ず は 、 作 中 で 描か 
れる 食べ 物 に 関し て 、 出 現 数 の 多い 上 位 10 種 を 表 8 に 示 LE, 
表 8 
抽出 語 出現 数 抽出 語 出現 数 
コー ヒー 18 水 5 
パン 14 茶 4 
肉 13 ウィ スキ ー 2 
リン ゴ 10 塩 豆 2 
バタ ー 9 チー ズ 2 
以下 、KH Coder の KWIC5E コ ンコ ー ダ ンス を 用 い 、 作 中 で の 「 食 べ 
dI 「 飲 む 」 の 描か れ か た を みて いく 。 
3.21 第 一 部 「S・ カ ルレ マ 氏 の 犯罪 」 
第 一 部 「S ・ カ ル マ 氏 の 犯罪 」 に は 、「 食 べ る 」 が 六 例 、 「 飲 な 」 が 
四 例 ある 。 す べ て 語り 手 「 ぼ く 」 が 口 に する も の で あり 、 「 ス ー プ 」 


「 パ ン 」 Hu DKI 


「 お 茶 」 が 挙げ られ る 。 


4 これ ら か ら 、 し た 意 


z) 


い 。 別 稿 を 設 Os 


1 


a 


Key Words In MST 文字 。 


過 マ ン ガ ン 酸 カリ ウム 水溶 液 @ の こと か 。 


「 カ メレ オン の 涙 」 と は 


に 関し て 新た な 着眼 点 を 見 出す こと が で きる か も し れ な 


16 Japan Knowledge Lib 参 照 


^o 


殺菌 剤 な ど に 


ERE 


1v $5] o https://japanknowl- 


edge. coni /lib/search /basic/?q1= 96E3968296AB96E3968396A196E3968396AC96E3968296A A96E. 


3968396B396E696B696B2, 
第 二 部 DNAPL OK 0E | 
の 
レオ ン 水 の 効 
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Ja, う が 


20214 


ict 


玉 を ひたし 、 KT あお っ て 4 


agi: 閲覧 ) 
「 カ メレ オン 水 、 す な わ ち 過 マ ン ガ ン 
玉 を つく る こと を / 


E き な が ら の 乾燥 


酸 カ リ 液 に 人 間 
回 いつ いた 。 カメ 


\ 楽 だ け な ど と 考え て いる 人 間 は 浅はか な も の さ 」 と ある 。 
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前 接 後 接 
空腹 の せい か も し れ な いと 思っ て 、 食 | 食べ まし た 。 数 量 ま で わざ わざ 書い た の 

堂 に 行き 、( そ う で な く て も 行っ た の で は 、 む ろ ん そ れ が ぼく の 普通 量 で な い 

し + う が 、) XOU ARLAV EE こと を 明示 する た めで す 。 

と ころ が そう し て いる 間 に も 、 そ の 変 | 食べ る | の を や め ま し た 。 

な こと は いよ いよ 変 に な り 、 胸 は ます お な か は と っ くに 一 杯 に な っ て いる の 

ます か ら っ ぽ に な っ て 行く の で 、 ぼく で し た か ら 。 

は それ 以上 

数 学者 が また 怒鳴 り ま し た 。「 そ れ で | 食べ まし た 。 」「 そ れ で 。 | 

被告 が どう し た 。 」 「 被 告 は 今朝 わ 

た し の 店 に き て パン を 

ENT 」「 被 告 は パン を 食べ て し まい まし た 。 」「 盗 ん だ の だ な 。 | 
i が 上 ずっ た 声 で 言い まし た 。 

「 い いえ 。 」 と 少女 は びっ くり し て 言 

いま し た 。 

し ば らく うと うと し て 、 時 計 を 見 る と 十 | 食べ T, 水 を 飲む と 、 急 に 睡 た く な り ま し 
一 時 半 で し た 。 名 刺 は まだ 帰っ て い Tex 着替え を すま せ 、 今度 は 本 格 的 に 
ませ ん で し た 。 ノ 塩 豆 を ひと つか み ベッ ド に も ぐり こみ まし た 。 

塩 豆 を ひと つか み 食 べ て 、 水 を 飲む | と 、 急 に 星 た く な り ま し た 。 

大 き な あ く び を 両手 の 中 に うず め 、 顔 | 食べ 、 水 を 飲む と 、 

を 上 げ る と も う 外 が 明る く な っ て いま 急 に 心 が ふ さ ぎ 、 悲し く な り ま し た 。 

し た 。 昨夜 の 残り の 塩 豆 を 

昨夜 の 残り の 塩 豆 を 食べ 、 水 を 飲む と 、 急 に 心 が ふ さ ぎ 、 
悲し く な り ま し た 。 

異様 な 物音 が 、 ば ぼく の す ぐ わ き で 起り 、| お いし い | と 思っ た こと が な い ほ ど 、 

それ が 実に な ん と も 形容 し が た い 音 な お いし い お 茶 で し た 。 

の で 、 ぎょ っ と し て 顔 を 上 げ る と 、 白い 

LE こ 向 いた 管状 の 口 か 

い 燕 気 を は き 、 激しく 身 を ふる わ 
RO LOT し た 。 それ は 電熱 器 に 
か けた や か ん で 、 いつのまにか ぼく は 
また 部 屋 に いる の で し た 。 プ そ ん な に 
水道 の 管 に 品 を つけ て 、 胃 に 重 味 を | 飲み まし た 。 時 計 を 見 る と 、 や は り 十 二 時 を 
感ずる ほど 指し て いま し た 。 

瓶 に は 「 カ メレ オン の 涙 」 と 書い て あ | 飲む | 気 に は な れ ま せん で し た 。 
VELI 一 寸 ロ を つけ て み ま し た 
が 、 どうも 

この 他 、 語 り 手 「 ほ まく 」 が | 小麦 山 を フラ イ バ パン に か ける 」" 場 面 が 描 
か れる 。 た だ し 、「 ぼ く 」 が それ を 口 に する こと は な い 。 

中 国 料 理 の 一 つ TBE) (Dfbing) の 可能 性 も ある 。 佐藤 美 FN 『 満 洲 料 理 法 
一 品 料 理 の 部 』 (初版 は 満 洲 事 情 案 内 所 、 1942、 披 見 本 は 大 空 社 出 版 、 2020) 
189 頁 に [Bf] の 項目 が あり 、 安部 も 幼少 期 を 骨 ご し た 旧 満 洲 で 食べ て いた か 。 


材料 プ メ リケン 粉 コツ プ 五 杯 方 法 


E/1 メリ ケン 粉 を 水 で ね る 、 麺 棒 で 延ばし 


生 粉 を ふる 、 そ の 上 に ラー ド を 少し 引 
る / \ 巻い て 四 畑 位 の 長 さ に 庫 丁 で 切 


ENOM 4. ラー ド を 鍋 ! 


\ て 生 粉 を 又 そ の 上 に 少し ふる LS 
5/3 ll し 麺棒 で 平 に の ば す 、 
に 引き 、 火 に ONERE 
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ぼく は 邊 を すす りな が ら 小 麦 炉 を フラ イ バ パン に か け て 焼き まし た 。 ノ 丁 
度 焼け 終っ た と き 、 誰 か ドア を ノッ ク す る も の が あり まし た 。 は っ きり 理 
1 は 分 り ま せん で し た が 、 何 か し ら 理 由 を 感じ て 、 ぼ く は 返事 を せ ず に ド 
ア を に ら み つけ まし た 。 ノ し か し その 誰か は 、 返 事 を 待た ず に 勝手 に 入っ 
で き そ し まい ゆい まし た 。 田舎 に いる は ず の パパ で し た 。 ノ グ Uu AZ, 
どう し た らい いで し ょ う ?」 パ パ は 静か に 顔 を あげ 、 ぼ く を 見 まし た 。 そ 
れ か ら ゆ っ くり と 言い まし た 。 「 そ れ は 何 ん だ ?」 小 麦 粉 が 真黒 に 焦げ て 
煙 を は いて いる の で し た 。 ぼ く は 慌て て スイ ッ チ を 切り 、「 ぼ く の 朝 食 で 
す 。」 パ パパ は 実は 小麦 燈 の こと な ん か どう で も よかっ た らし く 、 う な ず き 
も せ ず に 妙 な こと を 言い だ どす の で し た 。 「 お まえ は 、 こ こ を 、 ど こ だ と 思 
52] 「 ぼ ぽく の 部 屋 で す 。」 


3.2.2 第 二 部 レバ ベル の 塔 の 狩 」 


第 二 部 「 バ ベル の 塔 の 狩 」 に は 、「 食 べ る 」 「 飲 むせ 」 い ずれ も 用 例 な 
し 。 た だ し 、 語 り 手 「 ぼ く 」 が 「K.Antens cofin プ (K * 7 “FY OHA) 
| を 「K.Antens coffee] と 「 読 みち が え 」 た 場面 が 描か れる 。 

peu e EC OSS eS CASELLE Lie パ いる 
た い 何 ん だ っ て いう ん だ ろう 。 随分 沢山 な コー ヒー だ 。 ざっ と 見積っ て も 
五 百 ポン ド 、 時 価 で 四 十 万 円 、 大 変 な も の だ 。 だ が 、 そ れ を どう し よう っ 
て いう ん だ ろう ? 影 を 咲 っ た 代償 に と で も いう つも りな の だ ろう か ? い く 
ら な ん で も 、 そ れ は あん まり だ よ 。 た と え 、 世 界 中 の コー ヒー を 集め て き 
た っ て 、 コ ー ヒ ー は コー ヒー に すぎ な い 。/ 0U&) (OS, KOBE, E< 
は 箱 の 文字 を ひど く 読 みち が えて いた の に 気づき まし た 。 最 後 の 二 字 は 
ee で は な く i な の で し た 。 


3.2.3 第 三 部 「 赤 い 蘭 」 


pole VAR (cht, TBARS 「 飲 な 」 い ずれ も 用 例 な し 。 
第 二 作 「 洪 水 」 に は 、「 飲 p」 が 二 例 ある 。 「 大 工場 主 」 が 口 に する 
も の と し て 「 コ ー ヒ ー」 「 ウ ィ ス キー」、 ま た 、「 あ る 政府 の 高官 」 が 口 に 


する も の と し て 「 水 」 が 挙げ られ る 。 


前 接 後 接 
ある 朝 、 ある 大 工場 主 が 、 コ ー ヒ ー を | 飲も うと し て 唇 を つけ た 瞬間 、 そ の た っ た 


一 杯 の コー ヒー に 滋 れ た り 、 グラ スー 
杯 の ウィ スキ ー に 光 れ た り 、 

ある 政府 の 高官 な ど は こう 告白 し て | 飲む と き 、 コ ッ プ の 中 の 水 を 見 て 、 そ れ が も 
いる 。『 私 は 水 を は や 水 で ある と は 思え な い 。 


第 三 作 「 魔 法 の チョ ー ク 」 に は 、「 ア ル ゴ ン 君 」 が 口 に する も の と し て 
「 パ ン 」 「 リ ン ゴ 」 「 バ ター」 「 秒 糖 」「 水 」「 米 らし いも の 」 REI 
「 コ ー ヒ ー」 「 ウ ィ ス キー」 「 チ ー ズ 」 が 挙げ られ る 。 「 ア デル ゴン 君 」 は 
チョ ー ク を 使い 、 壁 に 「 野 球 の グロ ー ブ の よう な ジャ ム パ ン 」 「 バ ター 入 
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り の ロー ルパン 」 
DH] 「 コ ー ヒ ー」 


「 大 人 の 頭 ほ ども ある 食パン 」 
「 マ ッ チ 箱 ほ どの 
[| レ パ ン と バタ ー と 、 サ ー ジ ン の か ん 詰 と 、 そ れ に コ 


RILIS E b DONA — 


角砂糖 三 つ 」 を 描き 、 次 の 日 に は 
ヒー」 を 描く 。 こ の 


他 に 、「 ア ル ゴ ン 君 」 が 想像 する 食べ 物 と し て 「 肉 屋 で 揚げ て いる 懇 了 肉 」 
「 下 の お か みさ ん が 焼い て いる 急 、 多 分 鯖 」「 パ ン 菓 子 」「 か ん 詰 」 「 ミ 
ルク 」「 和 牛肉 」 が 描か れる 。 な お 、「 魔 法 の チョ ー ク 」 に お いて も っ と も 
多く 現れ る の は 「 コ ー ヒ ー」 で あり 、 七 回 に 上 る 。 

前 接 後 接 

そら 、 パ ン の 肌 を すべ っ て ゆく この 指 | 舌ざわり | 。 一 アル ゴン 君 、 これ で も 信じ られ な い 


の 感触 。 思い きっ て 、 こ の 


と いう の か ? 


リン ゴ は リン ゴ の 味 (これ は 雪 リ ン ゴ 
だ ) 。 パン は パン の 味 (アメ リカ の 味 
E) 。 バタ ー は バタ ー の 味 ( 包 紙 の レ 
Re 
V 、 砂 糖 は 砂糖 の 味 CHV) 。 ああ 、 
全部 本 物 の 味 だ 。 ナイ フ は 光っ て い 
ae an 気がつく と 、 い つ 
の 間 に 


食べ 


お わっ て いて 、 アル ゴン 君 は ほっ と し 
た 。 し か し 何故 ほっ と し た の か 、 そ の 
E 由 を 想い 出す と 、 急 に また あわ て だ 
し た 。 例 の 赤い チョ ー ク を 手 に と っ て 、 
し げ し げ と 観察 する 。 


es 掌 に 
け に 一 リッ トル も 


うけ た 水 を た て つづ 


飲む 


と 、 ま だ も や に つつ まれ て 明け きら ぬ 
良し い 街 に 出 た 。 


食堂 の 炊事 場 か ら 流 れ 出 し て いる 下 
水 の 上 に 身 を と ど め 、 ね ば ね ば し た タ 
ー ル 様 の 汚水 に 手 を つっ こみ 、 何 や 
ら 引 出し た 。 籠 に な っ た 金網 だ っ た 。 
それ を 近く の 小川 で 洗う と 、 


食べ 


られ そう な も の が 残っ た 。 と り わ け 、 米 
らし いも の が その 半分 を 占め て いる の 
が 心強かっ た 。 そこ に 金網 を し か け て 
お く と 、 一 日 で 一 回 分 の 食物 に あり つ 
ける こと を 、 最近 彼 は アパ ー ト の 老人 
か ら 聞 き 知 っ た の だ っ た 。 老人 は 、 丁 
度 ひ と 月 ほど 前 か ら 、 そ の 分 だ け お か 
ら * が 買え る 身分 に な っ た の で 、 食堂 の 
下水 を 彼 に MA れ た の だ っ た 。 


| 生活 と 芸術 に 


UL 


"ERA 


し 道 の 標 』 以来 
VEO ES aa TARY AD (雑誌 


し た $i オカ ラ に 
ee ナ る 
か 間 借 を 追わ れ た あげ く 
分 を 借り 受け た の が 
OR 隙間 も る 粉雪 が 


Ep. 安部 公房 と 妻 ・ 眞 知子 へ の } 
「 オ カラ 」 を 食べ て いた と 
業 す る ころ 
げ な が ら 第 2 回 戦後 文学 党 


間 ) が 4 
既に 4 年 美術 学校 出身 の 婦人 真知 子 さん 
ショ ー ユ の 日 が 幾 
『 で も こ の 人 の た め に 
少く と も 観念 的 で な く な り ま し た か ら 』 
ミミ こ 文京 
ミ 年 の 10 月 床 も 璧 も すべ て が 2 人 の 手 で 作ら れ た 4 
原稿 用 紙 を ぬら し た こと も あっ た が 


AMY) 愛 の 『 巣 箱 』 の 新進 作家 」『 す サン 写真 新聞 』 


取材 が 掲載 され て いる 。 ここ に 
\ う 眞知子 の こと ば が 確認 
医者 に は な る ま 
こ 輝 く 27 歳 の 安倍 公房 君 
特異 な 筆 本 で 書き 続 ( 


(1951° 4°25) 
、「 食 う や 食 
A CES, 
\ と 決心 し た ん で す 』 
は いう 昭和 
ナ て 来 た 努 力 が 実 を 結び ur 


Ù 


Hm 


E y 作品 と な っ た も の 結婚 生活 


DC, ff 


~ 
È 
È 
pare 


[2 3 年 は 食う や 食わ ず で 
v 吉 し くも 堪え て きた 
は か えっ て よかっ た と 思い ま 
公房 君 は 素直 に うな ずく HE 
猪野 毛 さ ん の 好意 で om 


内 
新しい 生活 へ の 


喜び は 3 坪 半 の 小 
り 生命 感 の あふ れる 
世に 憧 


Ze RO [AST に 変え て し まっ た 『 装 飾 的 な マチ ス よ 
ピカ ソン の 方 が 好き で す 』 と 真知 子 さん 
童 れ る ん で す よ も っ と 人 社会 性 の ある 芸術 を と いう の が 念願 で すね 』 ARE 


『 僕 は 古代 や 中 
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YUKI SASAK 

昨日 の 御馳走 を 想い 出す と 、 これ は ま | 食べ な く て は な ら ぬ の だ 。 くそ 、 これ が 現実 

た な ん て 泥 臭 く 、 ま ずい こと だ ろう 。 だ と いう や つき さ 。 

DS, 魔法 で は な く 、 実際 に 腹 の 足 し に 

な る と いう こと は か けが えも な く 大 事 

な こと で あっ た か ら 、 拒む こと が で き 

な い 。 喉 の 動き を 一 口 ご と に 意識 し な 

けれ ば な ら ぬ ほど まず く て も 、 

アル ゴン 君 は こわ ば っ た 無 表 情 で うな | 分 け て も らい 、 自動 的 に 深く 頭 を 下げ た ま 

ず き 、 い つも の よう に 弁当 を ま 外 に 出 た 。 

さら に 途中 の 古本 屋 で 目 に と まっ た 料 飲ん だ 。 その コー ヒー は 、 BEH HU 
全集 を 一 冊 。 余っ た 金 で コー ヒー を た コー ヒー と くら べ て 、 いさ さか も すず す 

ぐれ た 点 が ある と は 思え な か っ た 。 

まあ 、 た の し み は 先 に と っ て お いた ほ | や り な が ら ゆ っ くり 考え る こと に し た 。 

う が 賢 明 と 、 ウィ スキ ー と チー ズ を 描 

いて 、 ち び ち び 
第 四 作 「 事 業 」 は 、 事 業 家 「 私 」 が 、「 人 口 仙 剰 」 を 「 合 理 的 」 に 解決 

する 方 法 と し て 「 食 用 を 目的 と する 殺人 の 合法 化 」 を 目指 す と と も に 、 
「 人 肉 ソ ー セ ー ジ 」 を 作る た め の 機 械 「 ユ ー ト ピ ヤ 」 の 申請 書 「 作 制 」 の 

EDZ EOP] THAR "d uen pere. Fas 

る 」 「 飲 な 」 い ずれ も 用 例 は な い が 、「 人 了 肉 」 に 関す る 記述 が み ら れ る 。 

前 接 後 接 

さて 、 私 の 新しい 事業 が いか な る も の | 口当り の いい 人 肉 に 切替 えた わけ で ある 。 

で ある か 、 賢明 な る 貴 下 に は すでに お 

気付 きのこ と で あろ う 。 いか に も 、 そ の 

と お り 、 一 言 に し て 言え ば 、 SAMAR 

肉 か ら 、 より 豊富 で 採取 に 便利 な 、 し 

か も 一 段 と 

MA 近い 御 来訪 を お 待ち す | 歯 ざ わり | は 格別 で ある 。 ) の 丸 焼 が 、 特 に 附 


Do 心から の 歓迎 が 貴 下 を お 迎え す 


け 加 えら れ 、 


] 意 され る で あろ うこ と 


Si 当日 の メニ ュー に は 、 腹 を 、 お 誘い の 言葉 と し て 申し そえ て お 
こと バタ ー と 香料 を つめ 、 密 に つけ た く 次 第 で ある 。 
d 月 の 胎児 (食べ ご ろ で ある 。 と り 
わけ 軟骨 の 
た くま し く そし て お お ら か に 芸術 に 生き ぬく 若い 力 を 今日 も 晩 春の 陽光 
が 包ん で いる 庭 の 焼 跡 に 残っ た 1 本 の 若木 も 相 寄 る 魂 の 成長 を 見 守っ て い 


$4 572....... (原文 ママ ) 


部 眞知子 
ー ク 」 [ttt 
庫 で 確認 、 


は 、 安部 作品 の 装 
紀和 群 』(19s0・12、 


公房 と 眞知子 は 47 年 4 月 に 結婚 。 この 新 

こと が 書か れ て いる が 、48 年 1 月 まで は 仮 住 ま 

年 1 月 か ら 50 年 10 月 まで は 、 画家 ・ 板 倉 賛 治 宅 に 
順 、 挿絵 を 手がけ る こと も あっ た 。 例え ば 、 

奥付 な し ・ 推 E 

請求 番号 : ササ キ /5772) の 


記事 に ! 


E 


Hr 


は 、 安部 夫婦 の 家 が 莉 荷 谷 に ある 
\ 先 を 転々 と する 生活 を 送っ て お り 、 48 


間借り し て いた 。 


眞 知 と も 名 乗っ た 安 


「 魔 法 の チョ 


定 、 広島 大 学 中 央 図書 


ELE AT 


記念 文 


扉 も 眞 知 が 担当 。 


9 ロシア 文学 に ワー セー ジ が モチ ー フ と な る 『 芋 望 』 (Olesha, TUrii Karlovich 作 、 原題 


3aeucmv, 1927) が ある 。 
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「 事 業 」 と の つなが り 


は ある か 。 


3.3 同時 


だ 


法 の チョ ー ク 」 
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代 と の 関連 性 


『 壁 上 それぞれ の 作品 に お いて 、 作 中 人 物 た ち は な ぜ 食 べ る の か 。 それ 
は 、 空 腹 を 満た す た め 、 栄 養 補 給 の た め 、 す な ね わ ち 生理 的 欲求 を 満た す 
めで ある 。 食 に 楽し み を 見 出し て いる も の は 、 第 三 部 の 後半 二 作 「 魔 


み で ある 。 
それ に 対し 、 飲 み 物 は 、 どう だ ろう か 。 [RE] (ICV CHEPADMES 
が 飲 ゅ も の 、 そ れ は 大 きく 分 け て 三 つ 、 まな わら ちい 水 、 コ ー ヒ ー、 ウ ィ 
スキ ー で ある 。 こ の うち 、 コ ー ヒ ー と ウィ スキ ー は 、 嗜 好 品 と いえ る も 
ati, [8E] 全体 を 通し て 、 一 八 回 現れ る 。 な 


の で ある 。 特に 、 


ぜ コ ー ヒ ー が 措 


か れる の か 、1950 年 前 後 の 新聞 記事 を 参照 し つつ 、 同 時 


の 「 ア ル ゴ ン 君 」 お よび 、「 事 業 」 の 「 私 」 の 各 一 例 の 


代 の 状況 を みて いこ う 。 ま ず 、1948 年 の 『 読 売 新聞 』 の 記事 ? を 引用 す 


る 
a 


H 


? ここ に は 、 E 


入 コ ー ヒ ー」 を 希望 する 「 一 般 家庭 」 に 「 配 給 す る 」 


いう こと が 書か れる 。 
農林 省 は 近く 六 大 都市 お よび 広島 、 福 岡 、 札 幌 の 三 都市 の 一 般 家庭 
に 輸入 コー ヒー を 年 内 に 希望 配給 する 、 数 量 は 一 世帯 当り 四 分 の 一 ポ 


ンド MAH 


]) 配給 方 法 ! as agar PH 録 店 か ら 購 入 


次 の 19s0 年 の 『 朝 日 新聞 』 の 記事 に は 、「 戦 後 初 め て 」 「 コ ユー ヒー 
が 輸入 され 」 る こと が 書か れ 、 AREE ae 
み ら れ る 。 


戦後 初め て イン ド ネ シア 、 中 南米 か ら 香 り 高 い コ ユー ヒー が 輸入 され 


る 、 通 産 省 で 


i. イン ド ネ シア 通商 協定 や さき に 発 


表 さ れ た 日 伯 


通商 協定 中 に ふく まれ て いる も の で 、 通 産 省 で は コー ヒ 


ー そ の 他 で 年 間 約 一 千 ト ン 程度 輸入 し た いと いつ て いる 、 コ ー ヒ ー の 
第 一 船 は お そく も 八 月 中 旬 に は 入港 する と いう 、 こ の コー ヒー が 入れ 
一 般 家 庭 は も 


ちろ ん 喫茶 店 な ど で 本 場 の ジャ ワ 、 ブ ラジ ルコ ー ヒ ー 


が 現在 の 市 1 


j の 半値 ぐら いで 味 え る よう に な る 


上 の 『 朝 日 新聞 』 と 同日 に 発行 され た 『 読 売 新聞 』 の 記事 ぞ で は 価格 の 
安 が 確認 で きる 。 


者 日 正式 調印 され た 対 イ ンド ネシア と の 通商 協定 に より ヤシ 油 、 生 
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ゴム 、 マ ン ガ ン 鉱 な ど と と も に 待望 の コー ヒー、 コ コア 豆 が 年 間 一 千 
トン 前 後 輸入 され る こと に な っ た が 、 さ し あたり 七 月 一 九 月 間 に 二 三 


「 配 給 輸入 コー ヒー」『 読 売 新聞 』 (1948・11・5) 朝刊 3 面 。 


「 お 待 か ね 、 輸入 コー ヒー ジャ ワ か ら 来 月 中 旬 に は 第 一 船 」『 朝 日 新聞 』(1950・7 


* 1) 朝刊 3 面 。 


「 珈 琲 党 に 朗報 」『 読 売 新聞 』』 (19s0・7・1) 朝刊 2 面 。 


「 バ ベル の 塔 の 独 


gj と いう 記述 が 
し た と 考え られ る 


E] 
ある 


H 


(1950* 5- 13484) tat —23. TARY Pb, 時 価 で 四 十 万 
o 作品 の 記述 を 信用 する な ら 、 50 2H TR 『 格 が 急激 ( に 変動 


o 


裏 を 返せ ば 、 戦後 か ら 1950 年 7 月 まで の 日 本 に お いて 、 嗜 好 品 と し 


て の コー ヒー の 1 


値 


は 極め て 高かっ た と いえ る の で は な い だ ろ うか 、。 
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ーー 


ン は 入荷 す 


円 九 


D 見 当 で 喫茶 店 の 一 


IIT QI 


SIROTA & LI 


wee TH = 


併せ て 、 ウ ィ ス キー も みて お 


= > 
\ — — 


で あり に ウィ スキ ー 


ウィ スキ ー 


いわ ゆる 雑 酒 


> 
_ 


う 。 次 の 引用 は 
に 関す る 記述 が ある 。 
類 は 四 月 か ら す べ て 統制 を 外さ れ た 。 才 


る 見 込み で 、 お 値段 も ポン ド 七 、 八 十 セ ント ( 二 


At 


ば ぱい 五 、 六 
課 の 見 通し 


[ 
| 


『 朝 


] の コー ヒ 


H 


も 半 


新聞 』 の 記事 


芽 か ら 蒸 留 し た 本 物 を 三 年 以上 タル で 貯蔵 し た も の を わずか 含む 一 級 


品 、 銘 柄 指定 の サン トリ ー、 
]63 $0 
と 称す る 特級 品 が 一 本 千 八 百 


EZ Oce 


ZILO) 


ニッ カ 、 


最近 本 


ざー 一 
x 


F 


peo LET 


lo i8 


っ た の も 、 質 の 向上 を 
LEO [ýh 
3 言論 だ け で な く 食 料 品 に 


pi Bm 


b UE DEF ez し た 。 


<i 


市 


an 


9 


パン な ど 米 以外 の 主食 品 
調味 料 (みそ ・ し ょ う ゆ な ど ) 
コー ヒー の 輸入 再開 


指す EE 
| を 外さ れ た 」 
こも 統制 


と 


1950 


競争 の 現 


見 得 S 酒場 


の 広告 が 新聞 ( 


れ だ が 、 


事業 


B LIA 
. F 


、 モ ルト 、 キ ング な ど が 
三 割 以上 の レア ・ オ ー ル ド 


ボー ル 
うに な 


に か く 高 い 。 
20 戦後 しばら 


が あっ た 。 表 9 に は 、 主 な 食料 


「 璧 』 所 収 作品 


S・ カ ル マ 氏 の 犯罪 GE) 


バベル の 塔 の 狐 HAE) 


赤い 商 グ 洪水 グ 


魔法 の チョ ー ク 


fn Ost 


雑穀 ( 米 ・ 麦 以外 の 穀物 ) 


砂糖 


EZ 


4. お わり に 今後 の 展 
3.3 c, [HEI OFF RADE 


1951 


1952 


bit 


て いる の で は な いか と 述べ た 。 
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「 戦 後 酒 の 生態 」『 朝 日 新聞 』 
THER) TBR) Duk) DE 
科 事 典 』 (丸善 出版 、2021) 5248 
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ree で は 


o 


生理 的 欲求 を 満 


HiT た め 


S・ カ ル マ 氏 の 犯罪 


バベル の 塔 の 狂 


に 食 


、 い わ ゆ る 


1950°6°15) 朝刊 4 面 。 
「 う ま 味 」 の 五 つ 。 野 林 厚 志 [ 編 ] [i 


a, 


世界 の 食 文化 百 


事 を し 
よ ば れ 
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る も の が 描か れる こと は ほぼ な く 、 ま た 、 食 事 を 楽し む 場 面 が 描か れる こ 
と も な い 。 一 方 で 、 ee 果 関係 を 示す 表現 ? が 共 起 し て 
いる 用 例 が み ら れ 、 食 べ 物 を 描く こと は 、 食 べ 物 その も の と いう より 、 次 
の 動作 を 導く 役割 を 付与 する た めで ある と も 考え られ る 。 

それ と 同時 に 、 同 時 代 評 の 中 に 「 乾 いた 文体 」? を し て いる と いう も の 
も 確認 で きる が 、 即 物 的 と も いえ る 表現 に な っ て いる の は 、 当 時 安部 が 強 
a. 義 の 影響 が ある と も 考え られ る が 、 そ れ で も 
『 壁 に お いて 「 食 事 」 は 描か れる の は な ぜ か 。 その 理由 を 考え た と き 、 
食べ 物 や 飲み 物 に li 性 格 を 規定 し よう と し た の で は 
な いか と も 考え られ る 。 例 えば 、 飲 み 物 の 中 で 最も 多く 登場 する 「 コ ー 
ヒー」 に つい て も 、 そ れ を 飲 あ の は 、「 大 工場 主 」 (「 洪 水 」) で あり 、 
この 人 物 は 雇用 者 で ある 。 一 方 で 、 雇 用 者 以外 が 「 コ ー ヒ ー」 を 口 に する 
場面 は 描か れ な い 。2 つ まり 、 安 部 は 飲み 物 に よっ て 階級 の 違い を 表現 
し よう と し た の で は な いか 。 し か し な が ら 、 そ れ を 明確 に する た め に は 、 
飲み 物 の 種類 を 限定 する 必要 が あり 、 そ れ が 「 小 市 民 」 (El 「 あ と が 
き 」) 、 つ まり 、「 資 本 家 と 労働 者 の 中 間 に 属 する 人 」? の よう な 人 物 像 
に 集約 され る こと に つなが っ て し まっ た の で は な いか 。 安 部 自身 、『 壁 』 
の 文体 、 特 に 第 一 部 「S ・ カ ル マ 氏 の 犯罪 」 の 文体 に は 意識 的 で あっ た 3 


26 例え ば 、「 昨 夜 の 残り の 塩 豆 を 食べ 、 水 を 飲む と 、 急 に 心 が ふ さ ぎ 、 悲し く な り ま し 
Teo 」(「S・ カ ル マ 氏 の 犯罪 」 ) 、「 共 同 水 道 で 、 堂 に うけ た 水 を た て つづ け に 一 リッ ト 
ル も 飲む と 、 まだ も や に つつ まれ て 明け きら ぬ 寂 し い 街 に 出 た 。 」( 「 魔 法 の チョ ー 
ク 」 ) な ど が それ に 該当 する と いえ よう 。 
2 河上 徹 太郎 ・ 河 森 好 蔵 ・ 中 村 光 夫 ・ 山 本 健吉 「 座 談 会 今年 の 小説 の 収穫 は 何 か 」『 
文学 界 』 (19s1・12) A, 山本 健吉 の 言 。 
di H 者 で な い 作 中 人 物 の うち 、「 コ ー ヒ ー」 を 飲ん で いた の は 、「 和 貧し い 画 家 」 で ある 「 
アル ゴン 君 」( 「 魔 法 の チョ ー ク 」 ) で ある 。 た だ し 、 CV コー ヒー」 は 、 
壁 に 描き 出し た 「 コ ー ヒ ー」 で あり 、 壁 に 描き 出し た 金 で 得 た 「 コ ー ヒ ー」 で あっ た 。 
2 Japan Knowledge Lib 参 照 。https://japanknowledge. com/lib/search/basic/index. htm- 
I?q1-96E596B0968E96E596B8968296E696B09691 (2021 年 4 月 日 閲覧 
30 安部 公房 「 私 の 文章 」『 言 語 生活 』』 49 (1955-10) s6-S8 頁 。 後 、「S・ カ ル マ 氏 の 素 姓 」 
と 改題 され 、『 猛 獣 の 心 に 計算 器 の 手 を 』 CELE, 1957) に 所 収 。 
あの ころ 私 は し きり と ナン セン ス な 文章 を 書く よう に 努力 し て いた 。 私 の 文 
章 一 S・ カ ル マ 氏 の 犯罪 の 一 を 分 析 し て くだ さっ た 市 川 GE) 氏 が 、 説明 的 で あ 
り 、 慕 術 体 で ある と 指摘 し た 部 分 な ど は 、 むしろ その 意識 的 な 工夫 で ある 。 これ 
が 意識 的 で ある こと は 、 私 の 他 の 作品 と 比較 し て m い た だ け ば 分 か る こと と 思う 
/ 【 略 ] プ 「 の で 」「 か ら 」 等 の 接続 助詞 の 多 出 も 、 同様 に 理屈 より は ぎ ご “ちな い 
も の だ 。 関節 の 単純 さ の た め に 、 す べ て の 行動 を た や すく 予見 で き 、 予 見 で ee 
る こと に よっ て か えっ て 謎 めい て くる 、 あの マリ オ ネ ッ ト の と ぼ まけ た お か し さ に 近 
いも の だ 。 ある い は 即 物性 か ら 飛 躍 で き な い 、 子 供 の 「 理 由 さ が し 」 の こっ けい さ 
に 似 た も の だ 。 
空腹 の せい か も し れ な いと 思っ て 、 食堂 に 行き .……. ( イ ) 
(そう で な く て も 行っ た の で し ょ う が ) ...... ( ロ 
の 関係 に つい て 、 いま 少し 立入 っ て みれ ば 、 こ の 主人 公 の 発想 が 、 単 に (1) fe (2) 
が 反復 で ちる だ け で な く 、( イ ) 自身 の 中 に 、( ロ ) 直す で ALT 
いた の だ と いう こと が 分 か る 。 彼 は まず 自分 の 空虚 感 に 不安 を 感じ 、 そ の 理由 を さ が 
そう と 努力 する 。 そこ で 空腹 の せい か も し れ な いと 思っ て 、 食堂 に 行く の だ が 、 本 当 に 
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よう で ある が 、 文 体 を 実験 し よう と いう 考え が か えっ て 、 限 界 を 『 壁 』 に 
与え て し まっ た の で は な いか 。 
安部 が 、「 多 様 な 文体 や 方 法 上 の 実験 を 試み 」 た と いう の は 、 本 多 秋 五 
3 の こと ば で あっ た 。 後 年 、 究 音 cR d ei E 
思い だ す た び に 、 自 分 の 空想 力 の 豊富 、 わ れ な が ら 感 嘆 す る 」 や と 
na. 多様 な 文体 と いう の は 
あく まで 印象 に と ど ま っ て お り 、 そ れ が どの よう に 変わ っ た の か は 明らか 
に され て いな い 。 安 部 が 作 中 で 使っ た 語 臣 や 表現 を 計量 的 に みて いく こと 
で 、 具 体 的 に どの よう に 文体 が 変 居 し て いっ た か を 知る こと が で きる と 考 
える 。 今後 、 ど の よう な 表現 に 安部 らし さがみ られ る の か 、 そ れ も 含 め 、 
安部 文学 を 探っ て いき た い 。 


i 


[付記 」 


安部 作品 及び 発言 の 引用 は 、 Ea さ 房 全集 』 (4 
30 巻 、 新 潮 社 、1997・7~2009・3) に 拠っ た 。 

その 他 の 引用 は 、 特 記し た も の を 除い て 初出 に 拠り 、 漢 字 は 通行 の 字体 
を 用 いた 。 た だ し 、 固有 名 詞 な ど 必 要 と 思わ れる 個所 に は 、 旧 字体 や 異 
体 字 ・ 俗 字 の 類 を 残し た 場合 が ある 。 

( 〕 内 の 注記 お よび 引用 文中 の 修 線 は 佐々 木 に より 、 改 行 は 「/」 で 
示 し た 。 


[ 主 な 参考 文献 ] 


デー タベース 


朝日 新聞 記事 デー タベース 「 聞 蔵 有 ビジ ュ ア ル 」 
読売 新聞 記事 デー タベース 「 ヨ ミダ ス 歴 史 館 」 


辞書 類 


『 日 本 語文 章 ・ 文 体 ・ 表 現 事典 (朝倉 書店 、2016 
pe RETI IL fe RSI ODEI 


本 コー ヒー 文化 学会 [il 『 コ ー ヒ ー の 事 (柴田 書店 、2001) 
野 林 厚 志 a KARER] La Hh, 2021) 
森永 卓郎 [監修 ] 『 明 治 ・ 大 正 ・ 昭 和 ・ 平 成 物価 の 文化 史 事 典 』 ( 展 


望 社 、2008) 


不安 を 感じ て いる 人 間 な ら 、 こん な 考え 方 ( よし な い は ず だ 。 論理 を 追う こと に な れ て 
いる 人 な ら 、 そ の 場合 、 も っ と 本 当 に 理 届 っ ぽく 考え る だ ろう 。 な れ て \ な い 人 な ら 、 も 
っ と 衝動 的 に 行動 する だ ろう 。 
3 KB AKT. Vs ACE I 完結 編 (新潮 社 、 1965) 。 
2 前 掲 「「 壁 」 の 空想 力 | 『 読 売 新聞 』 (1954-11-15) #78, 
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安部 公房 関係 


李 貞 品 「「 影 」 を くわ えて 逃げ 去る 「 包 」 一 安部 公房 の 『 バ ベル の 塔 の 
旬 』 論 一 」『 文 学研 究 論集 』 (1996・3) 127-428 
石橋 紀 俊 「 安 部 公房 『 壁 一 S・ カ ル マ 氏 の 犯罪 」 論 一 自我 ・ 変 身 ・ 言 葉 
| 『 昭 和文 学研 究 』 (1998・2) 102-128 
石原 千秋 「 安 部 公房 『 壁 一 S ・ カ ル マ 氏 の 犯罪 一 一 こ パ パッ > の 崩壊 」 

『 国 文学 』 (1988・3) 80-3E 
呉 美 妊 『 安 部 公房 の < 戦後 > : 植民 地 経 験 と 初期 テク スト を めぐ っ て 』 
(クレ イン 、2009) 
荻 正 「 安 部 公房 「S・ カ ル マ 氏 の 犯罪 」 に お ける キャ ロ ル 、 カ フカ ーー 裁判 

に つい て 一 」『 国 語 国文 学研 究 』 (1997・12) 88-96 
斎藤 朋 準 「< 変 貌 > の 臨界 点 一 安部 公房 『 璧 』 序論 」『 了 民 移 院 大 學 大 学 

院 紀要 文学 研究 科 』 (2018・ 2) 187-205 Fi 
佐藤 早希 子 「 安 部 公房 『 壁 』 論 」『 藤 女子 大 学 国文 学 雑誌 』 (2017・11 


鈴木 意 美 ・ 十 重田 裕一 ・ 堀 ひか り ・ 宗 像 和 重 『 検 閥 ・ メ ディ ア ・ 文 学 : 江 
戸 か ら 戦 後 ま で 』 ( 新 曜社 、2012) 
田中 裕之 「 安 部 公房 『 赤 い 功 』 論 」『 近 代 文 学 試論 』 (1989・12) 15-27 


田中 裕之 「『S・ カ ル マ 氏 の 犯罪 』 論 一 作家 誕生 の 物語 一 」『 近 代 文 学 
試論 』 (1990・12) 30-434 
田中 裕之 「 安 部 公房 と シャ ミッ ソー」『 梅 花 女 子 大 学 文 学部 紀要 』 比較 文 


lir 


上 編 (1999 - 12) 1-168 

谷 真介 [ 編 ] 『 安 部 公房 評伝 年 譜 』 ( 新 泉 社 、2002 年 ) 

島 羽 耕史 「 月 曜 書 房 版 『 壁 』 に つい て 一 共同 制作 と し て の 書物 」『 言 語 
研究 徳島 大 学 総合 科学 部 』 (2003・2) 95-1078 

鳥羽 耕史 「S ・ カ ル マ 氏 の 呈 密 一 「 壁 」 の イン ター テク スチ ュ ア リティ 」 
『 国 文学 研究 』 (2003・10) 57-67: 

GR D) 『 安 部 公房 メデ ィ ア の 越境 者 』 ( 森 話 社 、2013) 

藤井 貴志 「< オ ブ ジ ェ ッ > 達 の 革命 一 花田 清輝 と 安部 公房 「 璧 一 S・ カ ル マ 


氏 の 犯罪 」」 PAM (2016・3) 19-458 
胸 組 甘 佐 子 「 安 部 公房 「 洪 水 」 論 一 人 間 液 化 と その 寅 意 」『 稿 本 近代 文 
^e] (2016・3) 146-S6H 
PBA ESE ARV) de: 「 内 容 た る 社会 」 と は 何 か 」『 京 都 語 

文 』 (2015+ 11) 273-89H 


その 他 

"e 悟 is 『 日 本 の 食 文化 S 酒 と 調味 料 、 保 存 食 』 (吉川 弘文 
H. 2019 

小川 直之 [ 編 ] 『 日 本 の 食 文 化 3 B+ MERC tl (吉川 弥 文 館 、2019) 

小 棟 秀 樹 [ 編 ] 『 日 本 語 の 語 集 ・ 表記 』 (朝倉 書店 、 2020) 

大 本 泉 『 名 作 の 食卓 : 文学 に 見 る 食 文化 』 (角川 書店 、2005) 

小泉 和子 [ 編 ] 『 パ ン と 昭和 』 (河出 書房 新 社 、2017) 

昭和 館 学 芸 部 「 昭 和 館 特別 企画 展 「 昭 和 の 食 の 移り 変わ り 一 食卓 を 中 心 と 
し て 」 の 概要 」『 昭 和 の くら し 研究 』 (2004・3) 49-668 

真 銅 正宏 『 匂 いと 香り の 文学 誌 』 (春陽 堂 書店 、2019) 


Zan 


43 


YUKI SASAKI 


難波 英嗣 「 テ キス ト 間 の 類似 度 の 測定 」『 情 報 の 科学 と 技術 』 (2020) 
3 


樋口 耕一 『 社 会 調査 の た め の 計 量 テ キス ト 分 析 』 (第 2 版 、 ナ カニ シヤ 出 


i] DE] 『 食 と 文化 一 時 空 を こえ た 食卓 か ら 』 (北海 道 大 学 出 


田 ] 
版 会 、2015) 

| 守 『1000 万 人 の コン ピュ ー タ 科学 く 3> 文 学 編 文章 を 科学 する 』 
波 書 店 、1995) 
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手塚 治虫 と グル レル メ マン ガ を つなぐ も の 一 「 あ し た の 


ジョ ー」 の 減量 
The one which connects a gourmet cartoon with 


Osamu Tezuka: Cutting of Joe of tomorrow 
Natsuki Yamada 


Abstract: | talk on change in the nature of the character in the cartoon through description 
of a food and the genre called a gourmet cartoon again. Specifically, the process until the 
character will be the existence which ‘mediates between a story with a reader’ is analyzed 
so that it may be seen in the gourmet cartoon. First | pay attention to Tezuka Osamu 
early-stage work, Takamori Asao original work and Chiba Tetsuya taking pictures “Joe 
of tomorrow”. And it is considered about the thing description about life and death there 
foreground propizes through a food. Further, it is confirmed that the effort and the growth 
drawn closely in “Joe of tomorrow” are formalized since putting it in the after work. It is 
inspected that the autonomy of the character becomes self-evident by this thing. And itis 
also inspected that the genre as the gourmet cartoon is formed consequently. 


Keyword: character, physicality, gourmet cartoon, Ashita no Jo. 

BBS: 食 の 描写 、 ま た グル レル メ マン ガ と 呼ば れる ジャ ン ル を 通し て 、 マ ン ガ に お ける キャ ラク ター の 
性 質 の 変容 に つい て 論じ る 。 具体 的 に は 、 グレ メ マ ン ガ の よう に 、 キ ャ ラク ター が 「 読 者 と 物語 
媒介 する 」 存在 と な る まで の 過程 を 見 る 。 まず 手塚 治虫 初期 作品 と 、 高森 朝雄 原作 、 ち ば て つや 
作画 「 あ し た の ジョ ー」 の 生死 を めぐ る 描写 が 、 食 を 通し て 前 景 化 する 現象 に つい て 考察 する 。 


そし て 、「 あ し た の ジョ ー」 で は 級 密 に 展開 され る 努力 、 成長 が 、 以降 の 作品 に お いて は 形式 化 
され 、 そ こ で キャ ラク ター の 自律 的 な 存在 と し て の あり 方 が 自明 化し 、 グレ メ マ ン ガ と いう ジャ ン 


ル も 成立 し て いく こと を 検証 する 。 
キー ワー ド : キャ ラク ター、 身体 性 、 グレ メ マ ン ガ 、「 あ し た の ジョ ー」 。 


1. は じ め に 


本 稿 で は 食 の 描写 を 通し て 、 マ ン ガ に お ける キャ ラク ター の 人 性質 の 変 


容 に つい て 論じ る 。 


近年 、 マ ン ガ に お ける 食べ へ の 注目 が 盛ん に な っ て いる 。 例 えば マン ガ 評 


H 


a 


論 に お いて は 、2011 年 に 斎藤 宣彦 『 マ ン ガ の 遺伝 子 』「、2013 年 に 南 信長 


『 マ ン ガ の 食卓 』*、2017 年 に 杉村 磨 『 グ ル メ 漫画 0 年 史 』 が 3、 そ れ ぞ れ 
刊行 され て いる 。 これ ら は 食 を 通じ て マン ガ 史 を 捉え 志す 試み で あり 、 


! 斎藤 宣彦 『 マ ン ガ の 遺伝 子 』 (講談 社 現代 新書 、 2011 年 , 12 月 ) 。 た だ し 一 同 通 し て で 


は な く 、 食 に つい て 論じ て いる の は 「 第 七 剖 料理 マン ガ は 「 魔 球 」 が いっ ぱ 
み で ある 。 
2 南 信長 『 マ ン ガ の 食卓 』 (NT 出版 、 2013 年 , 9 月 ) 。 
3 杉村 啓 『 グ レ メ 漫 画 s0 年 史 』 (星海 社 新書 、 2017 年 , 8 月 ) 。 


Natsuki Yamada, Showa Women’s University, Japan, n-yamada@swu.ac.jp 
FUP Best Practice in Scholarly Publishing (DOI 10.36253/fup_best_practice) 


MIO 


Natsuki Yamada, The one which connects a gourmet cartoon with Osamu Tezuka: Cutting of Joe of 
tomorrow, pp. 45-58, @ 2021 Author(s), CC BY 4.0 International, DOI 10.36253/978-88-5518-506-6.06, 
in Miriam Castorina, Diego Cucinelli (edited by), Food issues 食事 . Interdisciplinary Studies on Food in 
Modern and Contemporary East Asia, € 2021 Author(s), content CC BY 4.0 International, metadata CCO 
1.0 Universal, published by Firenze University Press (www.fupress.com), ISSN 2704-5919 (online), ISBN 


978-88-5518-506-6 (PDF), DOI 10.36253/978-88-5518-506-6 


NATSUKI YAMADA 


他 に も 2010 年 代 で は 、 


ガ の 実 


4 | 


村 和 上 真 ほか 


5 
N 


FAY 


西村 大 志 「 


E と リア リティ 」 
食 一 ひと り 飯 
「 マ ン ガ が 描 


岩下 朋 世 「 そ キャ ラク ター と 囲む 
食 文化 雑誌 「vesta」 の 「 特 集 


に みる 違和感 と 共 


r 


く 食 


感 と ゆく え 」65$、 
玉 焼 き の 黄 身 いつ つぶ す ?」 と 行為 


食卓 一 グル メ マ ン 


料理 と メデ 


i SN 論考 を あげ る こと が で きる ?。 


coi 


『 マ ン ガ 日 


11 


て 受 


マン ガ 」 
情報 マン ガ に 
食 を 通し て 様々 な 


あり 、 


け 


止め 」、 


RULZ 


x 


は 、 


E: 
WL 


PAPE Cd 2. 
「 そ れ 自 


よ 、 食 を 含め 、 読 者 へ の 情報 提 伊 
ル 一 所 調 情 報 マ oa り が 
oo 
1) の ベス ト セ ラー 
年 代 以降 


ガ が 満た すべ き は 
か し 、 そ う で ある 以上 、 優れ た グル メ マ ン ガ は どう し て も 即 物 的 で 


Iz 


ry 


的 


する 作品 が 、 


通俗 的 な も の に な ら ざ る を 得 な い 。 こ の 通俗 性 
読者 を テク スト か ら ひ き 離 し 、 


( 全 四 巻 、 日 本 経済 新聞 社 、1986 年 


ト を 主眼 と する ジャ ン 
関わ っ て いる だ ろ う 。 石ノ森 章太郎 


年 4 月 -1988 有 


に 代表 され る よう 【 


に 、 よ り 強 く 


に 伝え る こと を 
紅 を 風魔 し て いる ジャ ン ル 」 と な っ 


RI, EH 


先述 の 岩下 の 論 を 確認 すれ ば 


J 


RETE, 
AT 


は 、 
"BRK a & 


な 欲望 に 導く と ころ に ある 。 


aa FAT 


HE 


「 キ ャ ラク タ 


HJ] , 2011 年 9 月 ) 。 


[vesta] 
と 食事 一 
いて いる の か |」 、 
v5. 


(2014 年 冬 号 ) 


1 


西村 


E 
PS 


we 
ヴァ ミ 


A 


食 は 幻想 か ?』 


Y (前 川 修 ・ 


学 H 


Ñ] と いう 言葉 が 


46 


藤 遊 「( い ま ど き 
認識 」(「 朝 


ww つつ 


新聞 


「 食 一 ひと り 飯 に み 
アニ メ で 論文 ・ 
房 、2017 年 4 月 ) 。 
ONE ・ お お ひな た ご 

ぶす 2?」 と 行為 と し て の (食べ る こと ) 」( 
pret 
VU) BIC 
」 KBR, 20144F SA, 30 
す ナ が や みつ る 「 機 能 ア マン ガ と ジャ ー ナ 1 


と 


CRE 
料 


グル メ マ ン ガ の 実 


IE 


「 特 集 


の 


理 と メデ ィ ア 」 で は 、 JING 


その よう な 
的 と する スト ー リ ー 


体 で 完璧 に 読者 を 満足 させ る こ と 」 が な く 、 
Em の 欲求 不満 を も た ら す 」 も の で ある と い 2 う 。 


3; 要する に 空 ( 略 ) 優れ た グ 


この シン プル な 条件 で ある は ず だ 。 ノ し 


に 、 情 報 マ ン ガ が 興隆 する 1980 
読者 が 「 マ ン ガ の キャ ラク ター た ちの こと ば を 「 事 実 」 と し 
「 フ ィ ク ショ ン で ある と 同時 
える 伝達 ツー ル と も 見 な す 」 状 況 が 訪れ て お り 98、 
彩 な 知識 や 情報 を わか りや すく 読 # 
Ios 
は 、 ビ ジネス マン ガ 、 学 習 マ ン ガ 、 歴 史 マ ン ガ な ど 多 々 
理 法 、 飲 食 店 な ど を 紹介 する の が グル 
メ マ ン ガ で ある 。 その 大 き な 特 徴 と し て あげ られ る の が 、 
DB 
マン ガ と は 
[do 5 fi 


欲求 不満 


「 事 実 」 を 伝 
T 12 


て いる 2?。 


キャ ラク ター と 
「 一 級 品 」 の グル メ 


読者 に 


ル メ マン 


この ジャ ン ル に 


いう 現実 


と リア リティ 」(「 ユ リ イ 


いし や 「 イ ンタ ーネット 
美味 し ん ぽ 』 か ら 『 孤 独 の グレ メ 』 7] 、 竹内 オサム 「 マ ン ガ は 
村瀬 敬子 OBE 


"Ru を どう 


E を めぐ る メデ ィ ア 文化 」 が 、〈 食 〉 と マン ガ を 論じ て 


る 違和感 と 共感 と ゆく え 」 (II 


奨 治 編著 『 マ 


レポ ー ト を 書く 一 「 好 き 」 を 学問 に する 


う ・ 佐 藤 守 弘 (問題 提起 十 司 会 ) 「 マ ン ガ が 


方 法 』 ミ ネル 


きく 食 一 | 目玉 


本 記号 人 


E, 20204F 6 月 ) 。 


TD. 
ズム ー ノ ン フ ィ ク ショ 


出版 局 


ES 


村 


、2020 年 3 月 ) 。 た だ し 、 こ こ で は 「 情 報 マ ン ガ 」 と は 
更 わ れ て いる 。 


PRIA MH MANGA Peo] 
区 別 さ れ た 、 


す 会 編 [05 記号 


UE. 積極 発信 一 読み 手 、 事 実 伝え る ツー ル と 


ンマ ン ガ の 確立 に 向け 


r4 


神戸 大 
「 実 用 マン 


THE ONE WHICH CONNECTS A GOURMET CARTOON WITH OSAMU TEZUKA 


そし て 「 読 者 を テク スト か ら ひ き 離 し 、 


に 導く 」 際 に bu 
ある 。 「 キ ャ ラク ター 


E 


食欲 , と いう 現実 的 な 欲望 
が 、 作 中 で 料理 、 食 事 を する キャ ラク ター で 
感情 移入 し な が ら 、 距 離 を と っ て 客観 視 する 」 


eal 


ト 体験 」( に 、 i i 


の 「 基 本 的 な スタ ンス 」 が ある と する 泉 信 行 


『 漫 画 を めく る 冒険 読み 方 か ら 見 え 方 まで 上 巻 ・ 視 点 』 (ピアノ ・ フ 


ァ イ ア ・ パ ブリ ケー ショ ン 、 
ング 」 に 長期 連載 中 の 、 う 


2008 年 6 月 ) の 論 を 踏ま え 、 岩 下 は 、「 モ ー ニ 
え や ま と ち 「 ク ッ キ ング パパ 」 など を 例 に 


「 虚 構 的 な 対象 と し て の キャ ラク ター こそ が 、 読 者 と 物語 を 媒介 する 」 Lat 


Si, OEN キャ ラグ タ 


ー が 「 料 理 を 作る こと や 食べ る 」 こ と は 、 読 者 


に 「 感 情 移 入 」 を 促し 、 au 


ある た め に 、 読者 を 「 客 観 」 


的 に も させ る 。 そ うし た 「 共 体験 」 は 、 読 者 


に 、 自 身 が 他 な ら め ぬ 現 実 世界 


ーー 


こ 身 を 置く 存在 で ある こと 、 読 後に は 「 感 情 


移入 」 を し た キャ ラク ター と 同様 に 、「 食 欲 」 を 満た すべ き 存 在 で ある こ 


と を 認識 させ る の で ある 。 
以上 の よう に 、 グ ル メ マ 


俗 的 」 一 決ま りき っ た パタ ー 


ン ガ に お いて キャ ラク ター は 、「 即 物 的 で 通 
ン の 「 物 語 」 の 中 に あり 、 同 時 に そこ か ら 


切り 離さ れ た 、 自 律 的 な 存在 と し て も 機能 する 。 こ れ よ り 、 マ ン ガ の 歴 


史 に お いて キャ ラク ター が 、 
過程 、 共 体 的 に は 、 食 と い 
ャ ラク ター が 、 scd cus 
手塚 治虫 初期 作品 と 、 そ し 


そう し た 形 で 受容 され る よう に な る まで の 
う 身 体 性 を 伴う 生々 し い 行 為 を 経る こと で キ 
告 を 媒介 する 」 存 在 と な る 過程 を 見 る 。 ま ず 
て 高森 朝雄 原作 、 ち ば て つや や 作画 「 あ し た の 


ジョ ー」 の 生死 を めぐ る 描 


写 が 、 食 を 通し て 前 景 化 する 現象 に つい て 分 


MTS. CLT 「 あ し た の ジョ ー」 で は 級 密 に 展開 され る 努力 、 成 長 が 、 


後 の 作品 に お いて 形式 化 さ れる こと に よっ て 、 キ ャ ラク ター が 自律 的 な 存 


在 で ある こと が 自明 と な り 、 


意味 に つい て 検証 する 。 


ジャ ン ル と し て グル メ マ ン ガ が 成立 し て いく 


2. 手塚 治虫 初期 作品 に お ける 食 と 性 


日 本 の マン ガ は 、 手 塚 治虫 『 地 底 国 の 怪人 』 ( 不 二 書 房 、1948 年 2 月 


に より 、 初 め て スト ー リ ー 性 を 獲得 し た と され る 。 こ こ で 言う スト ー リ 


ーー 性 と は 、 主 要 な キャ ラク 
で ある 。 「 地 底 国 の 怪人 」 
あり 、 手 術 に よっ て 人 間 に 

る ご と に 悩み 始め る 。 つま 


ター の 悲劇 的 な 死に よっ て も た ら さ れる も の 
の 耳 男 は 、 元 は 科学 者 に 改造 され た ウサ ギ で 
近い 存在 と な る も の の 、 自 身 が 人 間 と は 異な 
内 面 の 深化 が 為 き れる の で あり 、 そ の た め 


(Ae in COPEL, ARRIVES HOS, 藤子 ・F ・ 不 二 奴 は 次 の よう に 


述懐 する 。 


c Ux っ た の で す 。 


「 地 底 国 の 怪人 』 の ラス ト で 、 読 ん で いた ぼく ら (引用 者 注 一 藤 
子 ・F・ 不 二 雄 と 藤子 不二雄 ④) は の け ぞ り ま し た 。 な ん と 耳 男 が 


こん な か わい い 晶 JÆ NNT, TECA UU 


感情 移入 させ な が ら 死 な せ て し まう な ん て 「 こ ん な の あり か 1!?」 


47 


NATSUKI YAMADA 


あり だ っ た ん で すね 。 


FE 


手塚 先 


Lc 


に E NU 


ん だ 。 これが 最初 の 作品 だ っ た の で す 。 


「 地 底 国 
み 、 そ し て 死 
な か っ た 。 そ こ 


レ 
Li 


の 怪人 」 以 前 


に 至る よう な 身体 性 


(CHAS 


FI ( 不 二 書 房 


植物 の 「 人 間 」 


改造 され 、 
を 通じ て 、 マ 
ゴ 星 に 敷島 博 
ダム と イプ 」 


め の 身 体 も 女性 


更に 注 
直結 する 行 
ッ ト 内 で 、 も 
場面 に つい て 

お そら く 、 

な か に 措 ヵ 


房 、1948 年 1 
1 


H 


H 


[38 
ン ガ に 初め て 性 が 


È 


ME 


AL 
小野 耕 世 は 次 の よう ! 
こん な に 


LO 


を 食べる と いう 行 
な の だ か ら 、 
を 食べ る こ 2 o 
的 に 


結果 


b. fu 


為 は 、 す ぐに 


= > 


2 月 ) で は 、 


の マン ガ の キャ ラク ター 
は 希薄 で あり 、 必 然 邊 
貞 か れ た の で ある 。 続く ヨ 
自身 の 「 お よめ さん 」 
し を 研究 する 懇 藻 博士 が 登場 する 。 そ し て 、 懇 藻 に よっ て 
「 意 識 」 


いや 、 相 


で セッ クス を 


H< DITIC 


EON 


は 


11 


る の だ 。 
上 記 を 踏ま 


女 関 係 や 1 
うぅ 事実 
後 の マ ン ガ に ! 
の 影響 よこ ん 


食 は 、「 グ ル 


も の で は な く 、 


「 即 物 的 」 
> 描写 


(CARE 


ACF 


i 


吉村 が 「 グ ル メ マン ガ 以 前 の 歴史 」 と 
食 に 通じ る も の 、 
個体 維持 の た め の 生 、 


メ 」 一 美 


E 述 の 吉村 和 真 は 、 
れる グル メ マ ン ガ 以前 の 歴史 の な か で 、 実 は 「 


119704 


生 の 問題 と いう 別 次 元 の 行為 と し て 、 描 か れ 、 


RI *î i+ 「『 ロ スト ワー ルド 』 


に 悲劇 の 要素 を 取り こ 


に お いて 、 


Jc ad 


傷つき 、 悩 


E も 発生 し 


E 塚 治虫 『 ロ 


DA 


スト ワー ル 


に する た め に 


性 」 を 持つ こと に な っ た 植物 人 間 あ や め 、 も み じ 
表現 され る 。 物語 終盤 で 、 あ や め は ママ ン 
n 十 と 取り 残さ れる 。 そ れ に よっ て 二 人 は 、 マ マン ゴ 是 の 
し て 「 子 孫 」 を 残す 未来 が 示唆 され 、 未 尾 
を 伴う 表象 と な る 。 
すべ き は 、 あ や め と 対 の 存在 で ある も み じ を 通し て 、 
為 の よう に 描か れる 点 で ある 。 先述 の ママ ン ゴ 星 に 向かう ロケ 
は 飼え た アセ チレ ン ・ ラ ンプ に 
に 述べ る 。 

官能 的 で 刺激 的 な か エピソード が 、 
ふれ た こと は か つて な い 。 
は な お 妖 し さ を 増す の で は な いか 。 


「 ア 


に お いて 、 あ や 


食 が 性 に 


食べ られ て し まう 。 そ の 


E マ ン ガ の 
手 が 植 物 だ か ら こ そ 、 


(ME) プ こ の 場合 、 女 


は いか な い 。 
セッ クス を 


「 食 べ る 」 と いう 行為 に ある 呪縛 


と 述べ る 。 
立 置 づ ( 


n 藤子 ・F・ 不 ニ 


雄 「 解 説 」( 手 塚 治 


u 小野 
(竹内 
社 、 19894 


48 


FE 
HE 


彦 編 『 マ ン ガ 


b [HJ 
lit Ekr okka 
オサム 十 村 上 知 
E 2 月 。 JU: RTI Cat) 19794 


治虫 マン ガ に 
HAS 
E34), 


1317 


iI 1994 年 
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お ける 


m 


と な っ た の ヵ 


o 
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be 


7 


MES 


udi 
に 特 


の 


訓 し 、 


zii 


車載 を 開始 


xis 


E 人 の 世界 と な る と 
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無冠 の 帝王 、 カ ー ロ ス ・ リ ベラ と 戦う こと で トラ ウマ を 克 
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ジョ ー と の 対戦 を 控え 、 フ ェ ザ ー 級 か ら バ ン 


が まず 精 弘 に 描か れる よう に な る 。 そ し て 力石 の 死後 に は 、 追 う よ う に 
ジョ ー が 成長 する こと で 、 「 力 石 の 青年 化 」 が 「 受 けつ 」 が れる 。 同じく 、 


マン ガ に お ける 「 生 身 の 少 人 


E の 身体 」 の 「 発 見 」 を 指摘 する 塚 英志 も 、 


キャ ラク ター の 身体 性 が 強固 な も の と な る 契機 に 、 力 石 の 減量 を あげ る 。 


MM こつ 


いて は 別 の 機会 で 詳細 に 論じ た が 2 本 稿 で 


改め て 減量 に 向き 合う に あたっ て 注目 する の ! は 、「 あ し た の ジョ ー」 に 


お いて 食材 が 「 う まそ う 」!【 


ああ これ ジョ ー の 体 
さん 仕入れ て きま し た で 


こ 描 か れ て いる こと で ある 。 


力 回 復 に た ええ や ろ 思 う て う まい も ん ぎょ う 
え グ ( 略 ) プ ヘ へ へ さす が は 食欲 の 秋 で 


ん な ああ ちこ ちの 店 先 に は いろ いろ うま そう な も ん が .… 
以上 は 、 ジ ョ ー の 友人 の ボク サー、 マ ン モ ス 西 の セリ フ で ある 。 直後 に は 


妥 平 に 「 西 よ .…: お め え も プ 


ロ ・ ボ クサ ー の は し くれ な らち っ と は 食っ て 


いい も の と わる いも ん の 区 別 く らい し た ら ど うな ん だ それ じゃ な く て も 
ジョ ー は いま 寝 た っ きり で ウエ ー ト が どん どん 増え て いる ん だ ぞ で 」 と 語 


れ 、 ソ ー セ ー ジ 、 ドーナツ 、 
て 川 に 捨て られ て し まう が 、 


チョ コレ ー ト 、 バ ター な ど が 「 目 の 毒 」 と し 
ここ で は 食材 が 、 そ れ だ け 「 食 欲 」 を 喚起 さ 


せる 「 う まい も ん 」 と し て 描か れ て いる 
既に 指摘 され て いる SO Be aC ORI 


その 点 に つい て 先述 の 南 信長 は 、 手 塚 治 虫 作 』 


る 。 キ ャ ラク ター を fi 


シス テム が 成り 立つ ) 」 よ うに 描く 手塚 作品 


告 を 演じ る 役者 で uri (ゆえ に LAR 
ュ ョ で は 、「 食 の 名 シー ン 」 が 「 


ou uu 合 も 「 ス トー リー 的 に 必要 」 で ある た め 


に 表現 され て いる に 過ぎ ず 、 


「 食 べ る 喜び 」 が 「 伝 わっ て こない 」 が 、 


キャ ラク ター が 「 物 語 の 中 の 人 生 を 生き て いる (か の よう に 描か れ て い 


る ) 」 ち ば 作品 で は 、「 食 
その 対照 性 に つい て 補足 
人 生 を 人 間 を 描く 作家 だ 


シー ン 」 が 対照 的 に 表現 され て いる と いう 。 
を すれ ば 、 江 口 寿史 は 「 ち ば て つや は Og) 
それ も 深く 丸 念 に 」2、「 主 人 公 だ け で な くそ 


の まわ り の 一 人 一 人 が ちゃ ん と それ ぞ れ の 人 生 を 生き て いる それ ぞ れ の 


20 注 (19) に 同じ 。 
^ 押 著 『「 ド ヤ 街 」 か ら 読む 
究 所 、2020 年 10 月 ) 。 


i sb ATTORI 会 っ た 夜 の こと 。 」( 「 文 芸 別冊 [ 総 特 集 ] ちば て つや 一 漫画 
家 生 活 5$ 周 年 記念 号 」 2011 年 2 月 ) 。 


「 あ し た の ジョ ー」』 (昭和 女子 大 学 近代 文化 研 
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人 生 の か ら み あい が スト ー リ ー に な る の だ 」、「 図 抜け た スト ー リ ー テ ラー 
だ が 登場 人 物 は 物語 を 進め る た め の 駒 で し か な い 手 塚 治 虫 と は その 点 が 両 
極 と いっ て いい ほど 違う 」 と 評 す る 。 手塚 と の 対比 で は な い が 、 先 述 の 
夏目 も 「 ち ば は 、 登 場 人 物 に まる で 家族 の よう な 深い 愛情 を も つ 作 家 で 
ある 。 物語 の 必要 に よっ て 動く (ある い は 動か す ) の で は な く 、 自 身 の 
i. グ 登 場 人 物 が 決定 的 に 不幸 に な る の を 
嫌う の も 、 ち ば に と っ て 登場 人 物 が 実在 同然 に 愛す べき も の だ か ら だ 」 
Ed RE は 空間 描写 の 分 析 に よっ て 2、 ち ば 作品 が 「 寄 り 
道 と いう 非 経済 的 な 運動 」 に 満ち て いる こと 、「 主 役 と 傍 役 、 前 景 と 後 
景 、 中 心 と 周縁 の 区 別 」 を 取り 払い 、 そ こ に 読み 手 お が 「 い つの ま に か 鷹揚 
な 主人 公 や 脇役 と 同じ 律動 を 刻ん で いる こと を 発見 」 す る よう な 、「 遊 び 
の 時 間 」 に 満ち て いる こと を 指摘 する 。 そ れ は 手塚 作品 に 見 られ る 「 物 語 
の 経済 的 で 直線 的 な 展開 」 と は 決定 的 に 異な る も の で あり 、「 寄 り 道 」 の 
よう な 「 歩 み 」 が 展開 され る こと で 、 主 役 も 脇役 も 含め 、 その 世界 に 生 
る 人 びと は 、 物 語 に 従事 する 登場 人 物 と し て で は な く 、 言 うな れ ば 「 実 在 
e a 

つま り 、 ち ば 作品 に お ける 物語 は 、 結 末 に 「 直 線 的 」 に 向かわ な い 。 
「 ス トー リー 的 に 必要 」 で な い 「 時 間 」 を 過ごす 姿 も 含め 、 キ ャ ラク ター 
は 「 そ れ ぞ れ の 人 生 を 生き て いる 」 か の よう に 描か れる の で あり 、 食 は そ 
う し た 日 常 を 体現 する 行為 と し て 表現 され る の で ある 。 そ うし た キャ ラク 
ター の あり 方 を 、「 実 在 」 の ご と き 「 リ アリ ティ 」 を 有する も の と し て 
いた の が 「 あ し た の ジョ ー」 で あり 、「 う まそ う 」 な 食材 、「 食 欲 」 と 
と も に 、 食 べら れ な い 苦 し み (減量 ) まで も 表現 され る の で ある 。 

実際 に 見 て みる と 、 「 あ し た の ジョ ー」 で は 冒 頭 か ら 、 ド ヤ 街 で の 
「 犯 罪 」 に よっ て ジョ ー に 収集 され 、 路 上 で た た き 売 り に され る 缶詰 、 
チョ コ 、 ビ スケ ッ ト と いっ た 食材 が 、 同 時 代 の マン ガ に 比 し て 詳細 な 商品 
ラベ ル や 、 殺 到 す る 客 の 描写 な ど に よっ て 、「 う まそ う 」 に 表現 され 
る 。 ま た 、 そ こ で 活き 活き と 為 さ れる 「 商 売 」 (「 犯 罪 」) は 、「 生 ま 
れ て この か た な に ひと つと し て 人 な み に あ た えら れ た も の は な か っ た 」 と 
語る ジョ ー が 、 身 に 着け ざる を 得 な か っ た 生き る 術 の よう に も 描か れ て 
お り 、 言 うな れ ば 、「 食 欲 」 を か き 立 て る 「 う まい も ん 」 は 、 貧 し さや 


BE 


^ 加藤 幹郎 『 表 象 と 批評 一 映画 ・ アニ メー ショ ン ・ 漫 画 』 (岩波 書店 、2010 年 
4 月 。 引用 人 箇所 の 初出 は 、 加 藤 幹 郎 「 愛 の 時 間 - 一 いか に し て 漫画 は 一 般 的 討議 
を 拒絶 する の か 」 (AR 『 博 編 『 マ ン ガ 批評 宣言 』 亜紀 書 房 、1987 年 2 月 ) 。 

^? ちば て つや の 下 で アシ スタ ント を し て いた 有川 三 番 地 に よれ ば 、 ち ば 作品 の 空 
間 描 写 は 手前 と 奥 で パー ス (re) が 違う 場合 が あり 、「 手 前 と な る 絵 の パ 
ー ス を 誇張 する こと で 全体 の 世界 観 が 広がっ て く る 技法 」 が と られ て いる と 
いう (「 あ し た の ジョ ー に 憧れ て 」 (「 月 刊 少年 マガ ジン プラ ス 」2015 年 07- 
085, 「 月 刊 少年 マガ ジン 」201。5 年 4 月 、 LO 
5, 2-45, 2016, 2, 4-65) ) 。 直接 的 に 加藤 GE (23) に 同じ ) の 指摘 と 関 
わる も の で は な い が 、 ちば 作品 が 「 主 役 と 傍 役 、 前 景 と 後 景 、 中 心 と 周縁 の 区 
別 」 を 取り 払う 空間 の 描写 を し て いる と いう 議論 に 関わ る も の と 思わ れる 。 
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NATSUKI YAMADA 


飼え か ら 述 れる た め の 手 段 と し て 表現 され て いる 。 


ジョ ー と マン モス 西 が 働く 乾物 
DITE] 


様子 に 


と poe 
PERR 


お いて 、 


人 びと の 生活 を 送る 姿 や 、 


RC ANT TBR: Gy 


も 示さ れる よう に 、 ド ヤ 街 の 人 びと の 生活 、 


「 地 底 国 の 怪人 」 
キャ ラク ター の 身体 違 


屋 の 林屋 で は 、 和 缶詰 、 
べら れる 数 々 の 食材 が 、 


他 に 
や は 


aa 出 た 
DA 


<< で 
Key 


殺到 する 客 の 


n... 


「 ロ スト ワー ルド 」 な ど 手 塚 の 初期 作品 ( 
E を 支え る た め の も の で あっ た 食 は 、 こ こ で は 
生き る 術 な ど を 表現 する も の 、 


> 
= 


言い 換え れ ば 、 


キャ ラク ター の AM Z 


と を 物語 


ジョ ー」 


と 同時 に 禁 
力石 の 際 に は 
逸し た 様子 で 水 を 求め る 姿 、 
ミカ ン に 「 む お し ゃ ぶり つく 」 È 
と 差し 出さ れる 焼 , 
られ る 姿 な ど が 

こう し た 描写 を 通し て 、 力 右 や ジョ ー の 4 


「 実 在 」 
そこ 【 
も の 、 
BAD. 


> 


読 [^ 


SN 


を テク スト か ら ひ き 離 し 、 
マン ガ の 機能 
種 の 欲求 不満 」 を 抱か せ 、 
それ は 「 即 物 的 で 通俗 的 」 


る も の と な っ て いる 。 £9 LEH 


Clas 
欲 一 「 


食っ て ( 略 ) わる いも ん 」 
.. 
ジョ ー の 際 に 


IA 


He 


、 干 か 


ぇ じ り つ く 姿 や 、 


DHE] 23 


ら び て 皮 だ け 


姿 や 、 SARE 2 SH 


E 
OCA 


HA 5°, 


うな ぎ 、 サ ンマ な どの 「 に お い 」 


E き 様 が より 精 級 に 


に 加え 、 更 に 「 あ し た の 
REI. よっ て 、 


[RAK] 


表現 され る 。 
深夜 に 常軌 を 


に な っ た 
て 次 々 


に 誘惑 され 苦し め 


表現 され 、 


の Bern ce 「 リ アリ ティ 」 が 生ま れ て いっ た と する と 、 
立て る 「 う まそ う 」 な 


マン ガ に お ける 
「 う まい も ん 」 と 
pal cT 


食材 が 、 「 食 欲 」 を か き 


食欲 」 は あく まで も 作 中 に 


は 異な る も の で 
: 


ある 。 


し て 表現 され て いく 過程 が 連動 し て し 
まる も の で あり 、 
ヶ 食 欲 , と いう 現実 的 な 欲望 に 導く 」 グ ル メ 
「 あ し た の ジョ ー」 は 、 
食欲 」 を 喚起 させ る 類 の マン ガ で は な い 。 
決ま りき っ た パタ ー ン の 「 物 語 


cB 


wo 


344 
r3 


\ る こと が 


に 「 あ る 


p CAESA 


描か れる 「 食 欲 」 も 力石 や ジョ ー 固 有 の も の で あり 、 キ ャ ラク ター が 「 読 
者 と 物語 を 媒介 する 」 存 在 で は な いか ら で あ る 。 食材 は 「 う まそ う 」 な 
も の 、「 う まい も ん 」 と し て 表現 され る も の の 、 禁 欲 的 な 減量 も 含め 、 


身体 性 を 強固 に する も の と し て 「 食 欲 」 が 描か れる の で あり 、 そ の 意味 で 
「 呪 縛 」 は ここ で は 未だ 解 か ん な い の で ある 。 
それ で は こう し た 「 あ し た の ジョ ー」 か ら 、 ど の よう に 、 楽 し む た め 
の も の 、 読者 に 「 感 情 移入 」 を 促す も の と し て の 食 が 表現 され 、 グル メ 
マン ガ は 生ま れる の か 。 最 後に 見 て いく 。 
努力 、 成長 の 形式 化 
こま で 、 手 塚 治 是 初期 作品 へ の 着目 を 契機 に 、「 あ し た の ジョ ー」 に 


お ける 減量 


5 ジョ ー の 減量 の 対 と し て 、 ジョー と 対戦 する 東 消 
ソー ド が ある 。 詳細 は 抽 著 
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ik QD) 参照 。 


E ナ チャ ン ピ オ ン 金 竜 


ARC Sena re a の 身体 性 の 関わ り に つい て 見 


曽 飛 の 幼少 時 の エピ 


THEO 


て きた が 、「 
RYZZA 


力 、 成 長 が 


に 楽 


社会 
の ! 
は 、 
「 あ 


4 


し た の ジョ ー」 


ヒ を 体現 する よう ! 
料理 の 技術 を 磨き 、 


自身 の 必然 」 と し て 描 ヵ 


し まれ 、 


食 の 知識 、 


で あれ ば 力石 、 


Er AE ob 


「 換 


具体 的 に 


「 応 用 」 
2 た パタ ー ン の 「 物 語 」 


と 化 


た の ジョ ー」 で は 、 


[包丁 人 味 平 」 を 見 る と 、 


過酷 な 減量 


を その 後 も 想い 続け 、 
な が ら 戦 う ジ ョ ー 一 カ 石 の 行為 を 反復 する よう に 減量 


れる 。 


一 方 「 包 丁 人 味 


J ら の 身体 の 成 


F」 で は 、 


享受 され る よう 
Digg と で ある 。 
「 外 食 産業 」 が 興隆 し 「 社 会 全体 が 「 食 」 に 興味 を 持っ た 時 代 」、 消 
こ 、 グ ル メ マン ガ で は 「 う 3 
羽 と な り 、 ラ イ バ ル に 「 打 ち 勝 つた め 」 の 「 過 酷 な 修行 」、 
情報 を 披 決する 場 と な る 。 そ の 際 、 


TIBIA, KR 
され る こと で 、 
し て いく 。 
「 現 在 の ジャ ン ル 的 隆盛 に つなが る グル メ マ ン ガ の 原点 
「 あ し た の ジョ ー」 と の 差異 が 妖 え る 。 
に より 「 試 合 」 後 に 死ん だ ライ バル の 力石 
長 や 蓄積 され る ダメ ー ジ に 向き 合い 
も 為 さ れる 一 が 
「 試 合 」 ご と に 強大 化す る ライ ノル が そ 


こ な る 際 、? 


「 即 物 的 で 通 


食事 や 料理 その も の 」 が 「 テ ー マ 」 と な り 、 
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つい に 食材 が 


Tore, Z 


ジョ ー な ど 「 そ れ ぞ れ の 人 生 」( 
民 の 過程 が 、 


E 


de 


fi 


まい も ん 」 の 表現 が 人 


RE 


= 
= 


固有 で 


と し て な ぞ ら れ 、 


YN 


OSBVEXKESU. DOTOTFEDBASNS I ELLY, 


を 表現 する 「 修 行 」、 
に 現れ る 展開 に お いて 、 
ジョ ー の 身体 性 が 強 
F」 に お いて 、 禁 欲 で は な く 「 料 理 の 
こ 成功 し 世界 タイ トル の 防衛 を 果たす ボク 
BEJ 


ライ バル が 次 々 
成長 は 
も の で あり 、 そ の こ 
魔術 」( 


BLD EM CES, 


2X3 5. 


こよ っ て あっ さ り と 減量 
サー の 次 が 「 物 語 の ワン シー ンジ |」 


DA, 
と は 


KATAB 


p 


x 


つい て は 、 


= 
C 


固 と な る 


的 」 一 決ま りき 


&] の 
「 あ し 


2^ 


「 う まい も ん 」 


「 試 合 」 が 繰り 返さ れ 、 そ こ で 、 よ り 強 英 と され る 
苗 か れる キャ ラク ター の 努力 、 


過程 と は 異な る 


PEL 


HAMLH oO EIS 


鳥山 明 「 ド ラゴン ボー ル 」 な ど 他 の 「 適 刊 


少年 ジャ ンプ 」 作品 に 対す る 、 人 竹熊 健太 郎 の 次 の よう な 言及 が 参考 と な 


こう し た あり 方 【 
る だ ろう 。 
T pure RE 


義 と あい 


まっ て 、 あ ら ゆ る 連 


Rom 


試合 を 行う 


こと 


で 「 強 いや つの イン フレ 現象 」 を 示す に 及 ん で 、 私 は は っ きり つい 


て 行け な いも の を 感じ た 。 そ れ は も は や 、 


トー リー と は 呼べ な いか ら で あ る 。? 


ライ バル が その 都度 現れ る 、 
キャ ラク ター の 努力 、 成 


+f AN 「 カ レー 


「 第 一 回 全 


全日 本 ラー メン 祭り 」 ( 


長 の 形式 化 、 


身体 


RFI で 重要 人 物 と し て 


7 竹熊 健太 郎 If 


com/blog/2005/09/post lóda.html, 2021 年 8 月 15 


生 の 希薄 


2 


「 強 いや つの イン フレ 現象 」 
Cv, 


{cas 


苗 か れ た 柳 大 吉 が 、 最 
こ お い て ライ ノ > ソレ と し て 再 登場 す る 。 
HEM 『 テ ジ カ ・ イ ズ ・ デ ッ ド 』 を 読む ②) 」(「 た け く ま メ モ 
竹熊 健太 郎 の 雑感 雑記 業務 連絡 」 2005 年 9 月 30 


少な く と も 私 の 考え る ス 


に お いて 、 
「 ス トー 


終 「 試 合 」 と な る 


編集 家 ・ 


、http://takekuma.cocolog-nifty. 
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リー と は 呼べ な いも の 」、 
ま 


きっ た パタ ー ン の 「 物 語 」 が 4 
た だ こう し た 身体 性 の 希薄 化 は 
で は な い 。 逆説 的 に 言え を ば 、「 あ し た 
「 人 生 」 が 精 弘 に 表現 され 、「 実 在 」 
NEEDE, BI, E 
「 地 底 国 の 恒 
と は 確認 し た が 、 元 々 ヨ 
カ の コミ ッ ク の 影響 、 引 
を 経 な 
リズ ム の 「 記 号 的 表現 」 に お いて 身 
英志 は 「 ア トム の 命題 」 と 定義 し?、 


ly 


- 
la 


\ 
N 


本 稿 の 文脈 で 言え ば 「 即 物 的 で 通俗 的 」 
E ま れ て いく 。 


1 か ら 出 発し て お り 、 デ フォ ル メ と し 
対象 か ら 切 断 さ れ た 「 記 号 
本 1 


決 


、 「 地 底 国 の 怪人 」 以 前 へ の 後戻り 
の ジョ ー」 に お いて 力石 、 ジ ョ ー の 
の ご と き 「 リ アリ ティ 」 が 生み だ さ 


長 の 形式 化 は 可能 と な っ て いる 。 
= 人 」 を 契機 に キャ ラク ター の 身体 恒 
E 塚 の マン ガ は 、 


E が 強め られ て いく こ 
映画 や アメ リ 
\ う 手続 き 
的 表現 」 で ある ?%。 そ うし た 非 リ ア 
生 を 強め て いく こと の 困難 を 、 大 塚 
「 成 熟 の 不可 能 性 を 与え られ た キャ 


戦前 の ディ ズ 


ラク ター は 、 し か し 、 い か に し て 成長 


て 大 塚 は %、 キ ャ ラク ター の 成長 と 「 和 破滅 」 を 「 
繰り 返し 描く 梶原 一 騎 を 「「 ア トム 


ジョ ー」、「 タ イガ ー マ ス ク 」 な ど で 


し 得る の か 」 と 問い を 立て る 。 そ し 
巨人 の 星 」、 「 あ し た の 


の 命題 」 を 最も 忠実 に 継承 し た 作者 の 
まん が ヒー ロー と し て 恐らく 初め て 
し た と 指摘 する 。 


人 」 と し 、「 ジ ョ ー は 戦後 の 少 


分 の 成長 し よう と する 身体 を 発見 」 


一 方 、 足 立 加 勇 は 『、 世 界 チ ャ ン ピ オ ン 、 ホ セ ・ メ ンド ー サ と の 戦い で 


「 倒 され て も 何 度 で も 立ち 上 が る 」 ジ 
な ど に 見 られ る パタ ー ン 化 の 嗜 矢 を 指 
転倒 し た 「 ジ ョ ー の 命題 」 を 立て る 。 
性 」 に 依拠 する も の で あり 、 戦 いで ど 


D 


ョ ー の 姿 に 、 現 在 の マン ガ 、 ア ニ メ 
摘 し 、 そ こ か ら 「 ア トム の 命題 」 を 
その パタ ー ン は 仲間 と の 「 絆 の 絶対 
の よう に 困難 な 状況 に 陥っ て も 、 最 
展開 を 指す 。 そ れ ま で 


終 的 に 「 精 神 」 力 に より 復活 を 遂げ る 


返さ れ て いる と いう 。 や は り 「 週 刊 少 


マン ガ ・ ア ニ メ に 負わ され て いる 
「 傷 つく 身体 」 を 表現 する と いう 
に 負 


7 


陥っ て いた キャ ラク ター は 、 和 突如 リア リズ ム と は 異な る 「 再 
「 記 号 」 の 身体 と な り 立 ち 上 が る 一 そう し た 「 死 と 


傷つき 苦境 に 
EAE BT AE] な 
EAJ DRV 
で ある 尾田 栄一 郎 


生生 の 


mi 
FHH 


A 


FE ジャ ンプ 」 イ 


[ONE PIECE] な ど を 例 に 、 足 立 は 次 の よう に 述べ る 。 


課題 は 、「 傷 つか な い 記 号 」 で 
「 ア トム の 命題 」 で は な い 。 実際 


わ さ れ て いる 課題 は ト 、 キャ ラク ター は 「 傷 つく 身体 」 を 持っ て 


いる と いう 前 提 で 「 傷 つか な い 身 体 」 を 実現 せよ 、 と いう 「 ア トム 
の 命題 」 を 転倒 させ た も の な の で ある 。 


2% 手塚 治虫 イン タビ ュー 「 珈 琲 と 紅茶 で 深夜 まで 」(「 ば ふ 」 1979 年 10 月 ) 。 

2 大 塚 英志 『 ア トム の 命題 』 (徳間 書店 、 2003 年 4 月 ) 。 そ の 象徴 が 、 死ん だ 子ども の 代 
替 と し て 作ら れ た ロボ ッ ト で あり 、 ロ ボッ ト で ある が 政 に 成長 が で き な い アト ム (FRB 
th ERT P1) の 身体 で ある 。 

32 # (18) に 同じ 。 

3 足立 加 男 『 日 本 の マン ガ ・ ア ニ メ に お ける RRO の 表象 』 (現代 書館 、 2019 年 6 月 ) 。 
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THE ONE WHICH CONNECTS A GOURMET CARTOON WITH OSAMU TEZUKA 


別 の 機会 で 言及 し た よう に 、 少 な く と も ジョ ー を IA 


の 喘 矢 と し て 位置 づけ る の は 困難 で あ 
LIDI EI, 


E と 再生 の 儀式 」 


Do 「 倒 され て も 何 度 で も 立ち 


ト セ 戦 以前 、 既 に 金 竜 飛 と の 戦い の 際 に 描か れ て お り 、 


それ が 「 男 の 絆 」 や 力石 を 想う 力 で 勝利 を 収め る と いっ た 単線 的 な も の 
で な いこ と を 検証 し た %。 し か し 、「 あ し た の ジョ ー」 以 降 の マン ガ 、 


アニ メ に お ける パタ ー ン 化 、「 死 と 再 4 


E の 儀式 」 の 指摘 ! 


は 重要 で あり 、 


足立 は 「 今 日 で は 、 キ ャ ラク ター が 、 傷 つき 、 病 気 に か か り 、 老 い 、 


そし て 死ぬ こと は すでに 自明 の 前 所 で あ 


Joc. [HERA 


E の 儀式 で 人 々 


が 求め て いる の は 、 自 明 の 前 提 で は な く 、 そ の 前 提 を 表 す 奇跡 で ある 」 
と 述べ る 。 つ まり 、「 傷 つく 身体 」 (リア リズ ム ) と 「 再 生 可 能 」 な 「 


記号 」 の 身体 の 往還 、 パ ター ン 化 で ある が 、 そ れ は 「} 


BUE ORE AJ か 


ら 「 あ し た の ジョ ー」 に か け て 身体 性 が 強め られ 、 マ ン ガ の キャ ラク タ 
ー が 「「 傷 つく 身体 」 を 持っ て いる と いう 前 提 」 が 成立 し て いっ た か ら 


こそ 可能 な も の で ある 。 
そし て この | 前 提 」| は 、 グ ル メ マン ガ 


に よる 「 う まい も ん 」 の 表現 の ! 


心 化 、 努 力 、 成 長 の 形式 化 の 根底 に ある も の で も ある 。 つ まり 、「 あ し た 
に お いて 、「 奇 跡 」、「 儀 式 」 の 
な る 「 再 生 可 能 」 な 「 記 号 」 の 身 
体 へ の 変容 が 、「 前 提 」 に より 可能 と な っ て いる の と 同様 に 、「 あ し た の 


の ジョ ー」 以 降 の マン ガ 、 ア ニ メ の 描写 
た め に 為 さ れる 、 和 突如 リ アリ ズム と は 異 


ジョ ー」 の 構造 を 「 換 骨 春 胎 」、「 応 


」 す る グル メ マ ン ガ に お いて も 、 


「 う まい も ん 」 の 表現 を 中 心 化 する た め に 為 さ れる 、 努 力 、 成 長 の 形式 
化 、 身 体 性 の 希薄 化 は 、「 前 提 」 に よっ て 可能 と な っ て いる 。 


これ ら は 決ま りき っ た パタ ー ン の 「 失 
ター は 、「 自 身 の 必 希 」 と し て 為 さ れる 


人 生 」 固 有 の 「 物 語 」 と な る 力石 、 ジ ョ ー ら と は 異な り 、 


語 」 で ある が 、 そ れ 故 に キャ ラク 


努力 、 成 長 の 過程 が 「 そ れ ぞ れ の 


「 物 語 」 か ら 


切り 離さ れ た 、 自 律 的 な 存在 と し て 機能 し 易く な る 。 そ うし た あり 方 は 、 


キャ ラク ター の 影響 力 が より 増し て いる 近年 の 状況 に 局 


ほな る も の で も ある 。 


「 自 己 同 一 性 を 保ち な が ら 複 数 の コマ に 姿 を 現す ば か り で な く 、 複 数 の 


メデ ィ ア を 越境 し て いけ る 存在 」、「 断 片 化し 複数 化し た イメ ー ジ を 繋ぐ 媒 
介 物 で あり 、 さ ら に マン ガ か ら 異 な る メデ ィ ア へ の 越境 する も の 」、「 そ 


れ 自体 が 一 つの 媒体 (メデ ィ ウ ム ) 」 と 指摘 され る よ 


は 、 近 年 一 つの 大 き な メ ディ ア と し て 
それ は 、「 意 味 」 よ り も 視覚 な どの 「 感 


NC の が 


捉え られ る よう に な っ て お り 、 


デジ タル 技術 に より デー タ 「 処 理 」 「 加 1 


物語 る も の で も ある 3。 


2 注 (21) に 同じ 。 


覚 」 に 「 主 眼 が 置か れる 」 状 況 、 
[」 が 容易 と な っ て いる 状況 を 


* 前 川 修 「 は じ め に 一 マン ガ 、 映 像 、 触覚 」( 前 川 修 ・ 奥 村 弘 『 マ ン ガ ン 漫 画 ノ 


MANGA 一 人 文学 の 視点 か ら 』 神戸 大 学 出版 会 、 2020 年 3 月 ) 。 


3 


È 


春秋 、2021 年 1 月 ) 。 


岡本 裕一 朗 『 哲 学 と 人 類 ソクラテス か ら カ ント 、 21 世 紀 の 思 想 家 ま で 』 (文藝 
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生ま れる 、 楽 し 
ら 、 逆 説 め く が 、 


こう し た 潮流 の 各 明 期 に 、 グ ル メ マン ガ の 成立 は 関わ っ て いる 。 そ こ で 


まれ る も の と し て の 食 の 描写 は 、 人 間 の 営み で あり な が 
リア リズ ム の 身体 一 力石 や ジョ ー の よう な ーー か ら 切 り 


離さ れる こと で 可 


能 に な っ て いる 。 そ の よう な 転倒 は 、 ま さ に 情報 、 知 識 


を 食べ る 消費 社会 の あり 方 、 情 報 マ ン ガ と し て の 要素 を 、 そ の 後 、 色 濃く 
し て いく グル メ マ ン ガ の 性 質 を 象徴 し て いる と 言え る 。 つ まり 、 身 体 性 を 
支え る も の 、「 人 生 」 を 支え る も の で は な い 食 が 描か れる こと で 「 呪 縛 」 
は 解 か れん る の で あり 、 そ こ で 、 固 有 の 「 物 語 」 と 切り 離さ れ 、 自 律 的 な 存 


在 と な る キャ ラク ター に より 、 「 う まい も ん 」 の 表現 は 読者 に 紹介 され 、 
「 食 欲 」 を 喚起 させ る の で ある 。 


以上 見 て きた よう に 食べ へ の 注目 は 、 キ ャ ラク ター 自体 が 一 つの メデ ィ ア 
化す る 状況 に も 象徴 され る よう な 、 情 報 の 消費 が 更に 増大 し て いく あり 方 
を 考 祭 する た め の 、 有 効 な 視座 と な る の で ある 。 


付記 引用 は 、 


手塚 治虫 『 ロ スト 


ちば て つや 作画 『 あ し た の ジョ ー』 ( 全 12 巻 、 講 談 社 漫 画 文庫 、2000 年 


手塚 治虫 『 地 底 国 の 怪人 』 (角川 文庫 、1994 年 11 月 ) 、 
ワー ルド 』 (角川 文庫 、1994 年 11 月 ) 、 高 森 朝 雄 原 作 


6 月 一 11 月 ) 、 邊 次 郎 作 、 ビ ッ グ 錠 『 包 丁 人 味 平 』 ( 全 12 巻 、 集 英 社 文庫 


(コミ ッ ク 版 ) 
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、199$ 年 12 月 一 1996 年 7 月 ) に 拠っ た 。 


村上 春樹 作品 に お ける (A) と ME) 初期 作品 と 
阪神 淡路 大 地震 以後 の 作品 と の 比較 を 通し て 
“Food” and “Sex” in Murakami Haruki's literature 


Makiko Yamasaki 


Abstract: Murakami's early writings are littered with names of various foods and dishes. 
Often appearing in the context of descriptions of dates with girlfriends or lovers, they in 
turn become associated with sexual interactions. However, they are not the sorts of dishes 
one expects to see in a conventional Japanese household. They are almost invariably 
foreign dishes or mere accompaniments for drinks. Whilst the famines of wartime and 
postwar Japan did much to disrupt traditional household diets, Murakami’s predilection for 
foreign cuisine distances his writings even further from Japanese territory. This tendency 
is particularly evident in his early works. As has been well documented, following his eight- 
year sojourn abroad, the Great Hanshin Earthquake of January 1995, and the sarin gas 
attacks by the Aum Shinrikyo on the 20" of March that same year, Murakami’s perspective 
shifted from one of “detachment” to one of “commitment”. However, an examination of 
food-related passages—and the sexual interactions that often follow—reveals a different 
picture. Despite Murakami’s shift to “commitment”, these scenes consistently depict a 
self-contained protagonist who makes no effort to allow women entry into his inner life. 
The protagonist is either unwilling or unable to comprehend the woman-as-other, a stance 
that | argue persists until the 2010’s. Accordingly, this paper will examine juxtapositions 
of food and sex from Murakami's earliest works to Onna no inai otokotatchi (Men Without 
Women, 2014) and Kishidanchogoroshi (Killing Commendatore, 2017). 


Keyword: food consumption, sex, evasion, Murakami Haruki. 


Be: 村上 春樹 の 初期 作品 に は 多く の 食品 名 が 登場 し 、 恋 人 や GF と 飲食 を 共に し 、 そ の 後 性 関 
係 を 結ぶ 場面 が 見 られ る が 、 そ の 料理 名 は カタ カナ 語 も し く は 酒 若 的 な も の で 、 伝統 的 な 家庭 
料理 は 命 場 し な い 。 日 本 は 戦時 下 に 極度 の 食糧 難 に 陥り 、 築い て きた 家庭 の 味 が 継承 され な か つっ 
た が 、 村上 作品 で は あえ て 日 本 的 な る も の か ら の 離陸 する た め の 方 法 と し て 、 カタ カナ 語 の 食品 が 
選ば れ て いる 。 特に 初期 作品 で は 顕著 で ある 。 8 年 間 の 海外 生活 を 経て 帰国 し 、1995 年 1 月 に 
村上 春樹 の 故郷 ・ 阪 神 地 区 を 襲っ た 大 地震 と 、 同年 3 月 20 日 の オウ ム 真 理 教 教団 に よる 地下 鉄 
サリ ン 事 件 以降 、 村 上 が デ タ ッ チ メ ント か ら コ ミッ トメ ント へ と 変換 し た こと は 周知 され て いる 。 作品 
中 の 食 行為 に 注目 し て 時 系 列 で 見 て いく と 、 飲食 を と も に し 性 交 し て も 、 そ の 女性 た ち を 自分 の 心 
の 中 に 入れ よう と し な い 自 己 完結 型 の 主人 公 像 は 一 貫 し て 変わ ら な い 。 女 三 他 者 を 理解 する こと を 
欲求 し な い 、 また は 断念 し て いる 姿 が 見 出せ る 。 そこ か ら 動 き 始 め た の は 2010 年 代 以降 の 作品 
で ある 。『 女 の いな い 男 た ち 』 (文藝 春秋 、 2014 年 4 月 ) CUT 『 騎 士 団長 殺し 』 (新潮 社 、 20175 
2 月 ) に 至る まで 、 本 論 で は この 流れ を 食 と 性 表現 で 見 て いく 。 


キー ワー ド : RITA, HE Bia, 村上 春樹 。 
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MAKIKO YAMASAKI 


19654 


は 
A 


本 近 


じ め に 


を 


な いよ うに 思え る 。 
例え ば タイ トル か ら 食 を 連想 させ る 吉本 ば な な (19644E~) 
ン 』 


Da 


GE. 


あま 


雄 
の 


d 


主人 ・ え り 子 に 
し そう に 食べ る 場 
ラー メン を 作る シー ン は ある 
HJ ( 
亡くし て 元気 を 2 
コロ ッ ク グ 、 
7, NEP bos o a E 
作る 。 p を 慰め る た め の 食 事 に 


(『 海 燕 』1987 年 11 月 ) で の 
玉子 が ゆ と き ゅ う 
£23 E— do Z 721 


Rascal 
た っ て いる 雄一 の た め に みか げ は 、 
揚げ 出し どう ふ 、 お ひたし 、 春 


E) fi HE (912-1976 年 ) 
し て いる 作家 で は 誰 
継承 され て きた 家庭 の 味 、 
た と いわ れ て いる が !、 
出さ れ て いる 文学 作品 


を 見 渡し て も 、 


が 、 


に も 大 枠 的 な 料理 名 で ある 。 


ー を 励ま す た め 
作っ た 料理 
み 、 そ の 悲し み を 内 に 


いる 状態 を 緩和 させ る こと 


そ じ で 。 
みか げ 
TY LT, Hot 
AET DEORE A E LClibv Cv S2, 
家庭 で 自ずと 育ん だ 独自 
外部 で 
みか げ は 、 fi 
味 を 持た な い 。 


TWA, 家庭 が 育ん だ 食 に よっ て 支え られ る べき も の を 持た な い 二 
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共 


に みか げ の 料理 
亡くし た 悲し み を 初め て 語 
は その 後 、 


雄一 


習得 


岩村 坦 子 『 (現代 家族 ) の 誕生 


x, 


感情 


È 


23H 


現代 文学 の 作家 に お いて 食通 と いえ ば 谷 


を 思い 浮か べ る が 、 
忠 い 浮か べ る だ ろう か 。 


戦 ! 


の 


I 


食事 は 、 主 人 公 ・ 
り の サラ ダ を 作り 、 え り 子 が それ を お い 
+ で ある (グレ ー プ フル ー ツ の ジュ ー ス と 
食す る 場面 は な い ) 。 
1988 年 2 月 ) で は 母親 (も と は 父親 ) で ある えり 子 を 
パイ 、 シ チ 
と 鶏 の あえ も の 、 キ エ 
籍 が めちゃ くち ゃ だ っ た が 」 と いっ た 料理 を 
し て は 、 どこ か 温もり 
彼女 は この と き 大 学 を 
A ccc 
に 腕 を 振る っ た の か も し れ な い 。 
E を 受け 入れ が た く 


(kL, RE- BAD FOR 


E Jù 


みか 


[3 


育 潤 一 郎 (1986- 


戦後 生ま 
食糧 危機 
谷 に いう (お ふく ろ の 味 ) が 分 断 さ れ て し まっ 
飽食 の 時 代 と いわ れ て 久しい 現代 に お いて 生み 
な が ら 意 外 な こと に 数 は 多く 


げ が 


れ の 生存 
で 、 代 々 


『 キ ッ チ 


居候 する 家 の 


その 続編 で ある 


ラダ 、 


に ゃ も 欠 


f# DLE £ 


に は 成功 し た よ 


を すべ て 食べ つく し た 後 
る こ 
SU 


WASTE 


雄 


ー も 親類 緑 


の 秘伝 的 な 
し た も の 、 も し く は た また ま 旅 先 で H 
] 親 を 早く に 失い 祖父 母 


ーー 


こ 育 て られ 、 
を も た ず 幼 くし て 母 を 
文字 通り 母 と な っ て 雄一 を 育て た 。 雄 一 の 家 も 素晴らし い ソ ファ は あっ て も 
食事 の た め の テ ー ブ ル 、 つ まり 家族 で 


は 出張 先 で た また ま 入 っ た 店 で の 飛び 切り 美味 な カツ まお 
軍 ぶ の だ 。 周知 の と お り 、 食 は ここ で は 、 
みか げ が 供する それ は 
吉 統 を 継承 し た も の で は な く 、 
HH あっ た カツ 填 
され る べき 家庭 の 
亡くし た 後 は 、 


TER 


p 


RL CRE 


ける x 


みか げ 
ae 


言葉 や 行動 に 移せ な いで 


ワイ ン 


に 雄一 は 、 え り 子 を 
H3e7- 2» 6 CHS, 
HH 行為 と も いえ る 旅 に 出る 。 そ の 旅先 


> 
la 


ーー 


を テイ ク 
心 を 


で ある 。 


父 が 


囲む べき 食卓 は な く 床 に 置い て 食べ 
ADI 
系 家族 論 の 死 』 GEGEN. 20054E6H) IFE 


jh. Hu 
と し て の 好意 を 持ち つつ も 、 そ の 空隙 を 司 


FOOD" AND “SEX” IN MURAKAMI HARUKI'S LITERATURE 


の な さ が 食 行為 で 示さ れ て いる 。 そ し て 二 人 は 、 お 互い に 異性 


関係 で 埋め よう と は し な い 。 


それ で は 村上 春樹 (1949E~) の 場合 は どう だ ろう か 。 彼 の 作品 に は 家 
庭 の 味 を 継承 し た 食品 群 は 出 て こない 。 サ ンド イッ チ 、 パ スタ 、 ピ ビザ 、 


ハン バー ガー、 オ ム 
が 描く 作品 中 で の 食 行為 は 、 
性 が か か わっ て いる の か どう か 、 


レツ な ど 、 ほ と ん ど カ タカ ナ 用 語 の 食品 群 で ある 。 
可 を 表現 し て いる の か 、 そ し て 、 そ れ に 
関わ っ て いる と し た ら ど の よう に か か 


わっ て いる の か を 以下 の 本 章 で 年 代 順 に 確認 し て く こ と と する 。 


2. 初期 作品 に み ら れ る 独身 男性 の アー バン ライ フ と 食 


文芸 月 刊 誌 『 群 像 』1979 年 6 A Steak. d 


E 像 新人 賞 受 賞 作 『 風 の 歌 を 聴 


け 』 で デビ ュー し て 以来 、 日 本 の 文学 シー ン を 画 期 的 に 変え た 村上 春樹 の 


10H) 
せ た り 


者 に は 


[ある だ ろう 。 例え ば 
EJ (新潮 社 、198s 年 6 月 


に 


初期 作品 に 常 全 的 に 登場 する 独身 の 
(『 和 群像 』19s2 年 月) や 『 ダ ンス ・ ダ ンス ・ ダ ンス 』 (講談 社 、1988 年 
邊 が バー で オム レツ を と っ て 夕食 を 済ま 


に 見 られ る よう に 独身 男 1 


性 主人 公 は 、『 羊 を めぐ る 冒険 』 


、 彼 女 や 友人 の た め に 手早く さっ と 料 下 
女 、 彼 ら た ち は 満 足し な が ら 食 べ る お 


世界 の 終り 


E を 作り 、 し か も それ を 彼 


し ゃ れ な イメ ー ジ が 村上 作品 愛読 


ボイル ド ・ ワ ンダ ー ラ ン 


) 9 章 に ある 図 


書 の 彼女 に 「 私 」 の 自宅 ま 


で 本 を 持っ て き て も ら う まで の 間 に 作 る 簡単 な 々 食 の メニ ュー を 思い 出し 
2, 「 梅 干 を すり ば ち で すり つぶ し て 、 そ れ で サラ ダ ド レ ッ シ ン グ を 


て みよ 


TEO, fL TIT e FOZZ を 
] 意 し た 。 出来 は 悪く な か っ た 。 


‘いく つか 作り 、 セ ロリ と 牛肉 の 煮物 を 
間 が あま っ た の で 、 私 は 缶 ビ ー ル を 


飲み な が ら 、 み ょ う が の お ひたし を 作り 、 い ん げん の ご ま 和 え を 作っ た 」 は 、 


作品 


ER 


で も 記憶 に 残る 食事 場面 で ある 。 司 
付 っ 端 か ら こ の 料理 を 平ら げた の で 、 


の 彼女 が 本 を 携え て 着く や 


「 私 」 は 「 厚 あげ を 強火 で 


さっ と 焼い て お ろ し し ょ う が を か け 、 そ れ を さか な に ウイ スキ ー を 飲ん 


だ 」 が 、 そ の 厚 あ げ も 彼女 が 所 望 す る の で 、 


「 私 」 は ウイ スキ ー だ け を 飲 


むこ と に な る 。 食欲 吐 盛 な 彼女 に さら に 「 私 は か つ お ぶし で 簡単 に だ し を 
と っ て わか め と ね ぎの みそ 汁 を 作り 、 ご は ん と 梅干 し を 添え て 出す が 、 彼 
女 は あっ と いう 間 に そ れ を た いら げ て し まっ た 。」 な ど が 典型 例 で ある 。 


村上 春樹 の 場合 、 


ば か り 


食 と 性 が 結び 付け られ て 描か れ て お り 、 こ の 出会っ た 
の 司書 の 女性 と すぐ に 性 行為 に 及ぶ が 、 


「 私 」 は な ぜ か 勃起 し な 


か っ た 。 不能 に 陥っ た の は 東京 オリ ン ピ ッ ク üe64E) の 年 以来 は じ め て の 
こと で あり 、35 蔵 の 「 私 」 は 「 少 な か ら ず ショ ッ ク を 受け 」、 ま た 、「 そ 
れ ほ ど 簡 単に 女の子 と 性 的 関係 に 入る こと が で きた の も は じ め て だ っ た 。 
た ぶん それ は 私 が 夕食 を ご ち そ うし た せい だ と 思う 。」 OF) と 解釈 す 
る 。 た し か に 手料理 は 親密 さ を 増 し 、 心 を 許す 効果 が ある だ ろう 。 し か 
し 、 せ っ か く の 好 機 も 「 私 」 自身 が 食べ た わけ で は な い の に 胃 が イ ルカ の 
お 腹 み た い に 膨 らん で いる よう な 気 が し て 、 下 腹部 に カカ が 入ら な い 。 
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ワー ル の 偶 


彼女 の 吐 盛 な 食べ っ ぷり に 同化 し て し 


符号 、「 胃 拡張 、 


の めか され て 


いる 。 こ こ で は 珍し く パ ラ レ ル ワ 
が 交わ る の で ある 。 こ の よう に 村 


E っ た か の よう だ が 、 実 は パラ レル 
数 章 で 「 僕 」 の ナイ ー ブ な 問題 の 核 と な る 「 特 殊 性 」 の 


長い 髪 、 図 書館 」 を 呼び 起こ し た か ら で あ る こと が ほ 


ルド の 奇数 章 と 偶数 章 
に お いて の 食 行 為 は 、 


DOMENOM DENE LCH し て お り 、 そ の 世界 を 牽引 し て 


いく も の と し て 描 


か れ て いる 。 特 


多分 に 発揮 する よう だ 。 


ピン ク の 太っ た 女の子 か ら 早 朝 の 電 
パー マー ケッ ト で 待ち 合わ せ を する こと と な っ た 。 
E で は 世界 が 終わ っ て し まう か ら 助 け に 来 て ほし いと 
いわ れ た の で ある 。 スーパー マー ケッ ト に 午前 5 時 28 分 に 
こ 、 店 内 の 壁 に 
ドイ ッ チ を 食べ る の だ が 、 酒 類 売 り 場 に 


こと が 起き 、 こ 


待つ 。 そ の 際 に 


食 に つい て の 「 私 」 の 見 
書 の 女性 と の 一 件 の あと に 


呼 も 語ら れ て いる こ 


こよ る 場合 に は 、 そ の 効果 を 


に も 注目 し よう 。 こ の 司 


Ad 


話 で 起こ され 、24 


「 私 」 は 、 仕 事 の 依頼 者 で ある 博士 の 孫娘 、 
ぎ 間 営業 の 青山 の スー 
ne 不穏 な 


到着 し 、 彼 女 を 


貼ら れ て いる ポス ター を 眺め な が ら 和 牛乳 と サン 
こ 貼 られ て いる 全部 で 1s 枚 の ポス タ 


ー を 見 な が ら 、 ウ イス キー 商品 ポス ター du c ザ ・ ロ 


ッ ク の グラ ス が 写 さ れ て いる の み で 、 そ こ 


な いと いう 共通 性 ( 


に 気 が 付く 。 その 理 
NS). 「 つ まみ が 酒 の イメ ー ジ を 固定 
つま み の 方 に それ て し まう か ら 」 と 考え る 。 彼 の 


まみ が 写っ て いる も の は 


「 酒 の 純粋 性 が 失わ 
「 人 間 の 注意 が 


を 通し て 、 食 が 付与 され 


る こと の 意味 が ここ で クロ ー ズ アッ プ さ れる の で ある 。 つ まり 食 が 介在 す 
る と 、 そ の も の 自体 の 純粋 性 が 捨象 され て し まう と いう こと だ 。 そ れ ほ ど 


村上 春樹 の 初 # 


ば な な 『 キ ッ チ ン 』 BECAS 
Kor CE es 
の 名 前 も ほとん ど 挙 げ 
春樹 作品 で は 『 
ワイ ン を 贈ら れる 場 
る の は 『 ス プー 
性 ・ す みれ が 年 上 の 女性 ・ 


に 合っ つた? 


食 は 、 人 々 の 興味 や 関心 を 引き 付け 
くう え で 、 注 意 深く な ら ざ る を 得 な い だ ろ う 。 


作品 で 都市 生活 


て は 新た な 局面 を ち 


ニク の 恋人 』 


て いて 、 す みれ は その 仕事 を 手伝い 、 


大 人 の 成就 し た 女性 と 組 


(講談 社 、1987 年 9 月 
訪問 する た め 
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「 る も の な の で ある 。 物語 を 構築 し て い 


の 主人 公 た ち が 作 る メニ ュー は 、 吉 本 
き 継が れ た 家庭 料理 が 作ら れる こと は 無 
酒 莉 的 な か も の が ほとん ど で あ る 。 老舗 の 料理 屋 
られ て は いな い 。 
E を めぐ る 冒険 』 
町 は 登場 する が 、 


に それ る が 、 村 上 


で 、 い る か ホテ ル の マネ ー ジ ャ ー か ら 
enc ワイ ン が 意味 を 持っ て 登場 す 
火 社 、1999 年 4 月 ) で ある 。 若い 女 
ミュ ウ に 強い 恋心 を 抱く 、 村 上 泰樹 作品 に と っ 
J り 開い た 中 編 で ある 。 ミ ュ ウ が ワイ ン 輸 入 の 仕事 を し 
ワイ ン の 手ほどき を 受け る 。 ワ イン は 
み 合 わ さ れ て 登場 し て いる 。 
また 、 し ば し ば 彼 の 初期 作品 に は サン ドイ ッ チ が 多く 描出 され 、 移 動 ! 
も し く は 移動 先 で 供 さ れる 食べ 物 と し て 登場 する 。 


『 ノ ルウ ェ イ の 森 』 


) で 「 僕 」 (ワタナベ) が 直子 の 療養 する 阿 美 寮 を 


、 京 都 ま で の 新幹線 の 
(第 六 章 、 章 の 数 字 表 記 は 原文 ママ ) 、 


で 朝食 と し て と る サン ドイ ッ チ 
世界 の 終わ り と ハー ド ボ 


イル ド ・ ワ ンダ ー ラ ンド 』 で は 訪問 2 
び 切 りお い イッチ (SR), 
(『 宝 島 』、 
キ に た と えら れる 大 
イッ チ が 登場 する 。 


緑 が 、 
和 


の キッ チン 器具 を 購入 し て 料理 を 習得 
う シー ン が ある 
か ら 習 得する も の で 、 家 庭 か ら 引き ぇ * 
これ ら の 理由 を 考察 する に あたっ て 、 
本 的 な る も の か ら の 離陸 = 
て お り 、 登 場 人 物 に 
られ る 。 それで は 次 章 以降 で so 年 代 の 
られ る 村上 春樹 の デ タ ッ チ メ ン 
本 を 離れ 、 イ タリ ア を 含む s 年 
sasa ミッ トメ ント へ の 変 


A 


うえ で 、 役 が 日 


19954 


8. 804F {CO TAP OF 


Hr ESSH 
村上 春樹 の 1 


1982 


手 の 込ん だ 家庭 料理 を 与え られ ず に 


し い サ ン 
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年 8 


EE の ピン ク の 太っ た 女の子 が 作る 飛 


そし て 短編 『 午 後 の 
A) で も 庭 の 芝 刈 り を 依頼 され た 訪問 先 で 、 ク ス ノ 
肉 な 依頼 人 の 女性 が 作る 「 僕 」 の 昼食 と 


最後 の 芝生 』 


し て の サン ド 


一 方 で 、 和 食 に 関し て は 『 ノ ルウ ェ イ の 森 』 の 小林 


食 表現 を 時 系 列 に 


第 四 章 ) 。 緑 の 


注意 深く ド メ 


食 の 料理 本 を 見 て ブラ ジャ ー を 買う た め の お 金 


育っ た こと を 不満 に 


を 貯め て 和 


EI 


liza. Tu Ft 


TRAI 


場合 


も 伝統 


ステ イィ ッ ク な 


沿っ て 見 て いく こ 


En 


zi] 


is 


の 食 に 注目 し た 


(CBS ソ ニー 出版 、 


む 村 上 春樹 の 会 編 『 村 上 レシ ピ 』 


Wd P $8 AL 
る 。 近 年 の 
f) 一 墓 延 3 
大 学 大 学院 
[R] Z 
ここ で は 、 
見 られ た 評論 


確認 


SA 
ai HHH 


F 


紀要 
し て 
現在 


論 に 


注 


文 で は 、 松 本 海 


日 本 の 
を 貫く 方 法 を 


と と する 。 


F を 軸 に 


EST. 


Ly 


「 村 上 春樹 「 


する 「 ビ ー ル 」 と 、 も の さ し と し て の 「 冷 
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論じ る 論考 も 生 


あま り 顧 み ら れ 


(CA 


> 


し て いこ う 。 


前 掲 書 


界 を 酒 ・ 


料理 ・ 


まで 』 


公 と な る 奇数 草 の 「 ハ ー ド 
パラ レル ワー ルド が 繰り 広げ られ る 小説 で ある 。 


」 と 銘打た れ 


世界 の 終り と ハー ド ボ イ ルド ・ 
が 述べ て いる と ころ で ある 。 そ の 理 
KI を 主人 公 と し た 「 世 界 の 終り 」 と 


食卓 空間 か 


15 
まれ て いる 。 
る こと の な い 


世相 を 背景 


間 


的 な 家庭 料理 
ば い だ も の で は な い 。 
結論 か ら 先 に 言え ば 村上 春樹 の 
デ タ ッ チ メ ント する た め の 方 法 と UT 
食 行為 を 


nme 


JRE 


H 


思っ て 、 自ら 


食 を 作る た め 
E を 「 僕 」 
は 外部 (書物 ) 


に ふる ま 


] い られ 
させ た と 考え 


日 ) な ど 村 


高橋 丁 未 子 『 羊 の 
2 が ある 。 


の 小説 に 


また 、 


に 、 初 期 作 品 に み 
食 行 為 の 表現 か ら 確 認 
の 海外 生活 を 経て 帰 
換 以降 の 村上 


aL 
Le 
BITS 


am 


レス トラ ン 一 
台所 で よ 


2001 年 6 月 ) は 書名 タイ ト 


BEI に 料理 ブッ ク と し て 楽し め る も の と し て 上 梓 
LOD AK ze HT J) 
DERE] — | 
HE dh EDT 


EERIE 


E さ れ て い 
に 現れ る ( 


(早稲 


E 


HE 


A 


In J 


れ 、1979 年 


の 歌 を 聴 ! 
1986 年 まで を 対象 と し た 
文化 も 活気 を 持っ て いた 時 代 を 感じ させ る 勢い の ある 批 記 
べき ユニ ー ク な 点 は 、 村 上 作品 


焦点 を 当て 、 そ の 論じ られ 方 を 通し て 当時 の 時 
「 羊 の レス トラ ン 』 の 
DA TA 


re (CIT 


Ee, 


未 子 の so 年 代 半 


「 村 上 春樹 
TI から 『 パ ン 
日 本 経済 が 好調 で 


背景 を 
の 世 
ea ge 


特に 注 


ュ で 最も 魅力 に 乏 し い 主人 公 の 生 


は 前 掲 の 『 


は 


ワン ダー ラン ド 』 の 「 私 」 だ と 
可 だ ろう か 。 
計算 士 を 生業 と する 
ドイ ルド ・ ワン ダー アデ タン ド 」 が 交互 に 語 


計算 士 の 「 私 」 の 仕事 


ite TART 


本 作 は 偶数 章 の 「 


「 私 」 が 主人 
れる 
は 
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し た り し て 過 


特殊 な も の で あり 職業 寿命 が 15 年 と 短く 、 そ の た め 高 額 収 入 を 得 て 
彼 の 将来 の 生活 


いる 。 


設計 は 、 十 分 な 金 を 貯め 、 年 金 と 合わ せ て の ん びり と 暮 ら 
d ギリ シャ 語 と チェ ロ を 習い 、 う まく いけ ば 山 に 別 斑 を 買い 、 そ 

こ は 「 ち ゃ ん と し た キッ チン の つい た 小 奇 由 な 山小屋 。 私 は そこ で 
m 音楽 を 聴い た り 、 ヴ ィ デ オ ・ テ ー プ で 古い 映画 を 見 た り 、 


OE 


壮 


ご す の だ 。」 Q3 章 ) と ある 。 高 橋 は この 山小屋 に きち ん と 


し た キッ チン を 不可 欠 な も の と し て あげ る こと に ee ら の 男 の 


それ は OR 


週末 料理 派 と ! 
「 お いし い 生 活 』 へ の 
の この 世界 で の 最後 の 朝 ま で 貫徹 され る 。」 (0A, 
原文 ママ ) LMR DOTEA., 

「 最 後 の 朝 」 は 


線 を 画す る よう だ 。 料理 に 対す る Ch) omisi. 
度々 な ら ぬ エネ ルギー が 顕著 に 表れ て いる よう だ 。 
傍点 


「 私 」 の 命 が あ と 24 時 間 も な い と わか っ た 時 に 


彼 


の 


. HIERO 


Lite SEB, 4 RUTEBROLANTZCOBSTEDEBETAA h 
と エス プレ ッ ソ を 満喫 し 、 そ の 後 、 彼 女 の 家 で ビザ を つま み に し 
飲み 、 そ し て その 後 、 性 交 す る 。 翌朝 、「 私 」 の 人 生 が 残り 数 時 間 で 終わ 


ろう と する と き に 
湯 む き し 、 に ん に 


トマ ト ・ ヒ 


ぐつ ぐつ 煮込ん を だ 。 そ し て その あい だ に 


く と あり あわ せ の 野菜 を 刻ん で トマ ト ・ ソ ー ス を 


刻ん で サラ ダ を 作り 、 コ ー ヒ ー メ ー カ ー で コー ヒー を 入れ 、 フ ラ 
パン に 軽く 水 を ふっ て クッ キン グ ・ フ ォ イ ル に くる ん で オー プン ・ 
スタ ー で 焼い た 」 (37 章 ) と 、 初 め て 訪れ た 他人 の 家 の キ ッ チ ン 


庫 に ある 食材 を 生か し て の 料理 の 腕 を 振る う 。 


指し て 「 彼 の 『 お いし い 生 活 』 へ の 並々 な ら ぬ エネ ルギー が 顕著 ( 


て いる 」 と 指摘 する 。 


て 酒 


を 


、 彼 女 の キ ッ チ ン で 「 私 」 は 朝食 を 作る の だ 。 「 ト マト を 
作り 、 
ー レ を 加え 、 そ こ に スト ラス ブル グ ・ ソ ー セ ー ジ を 入れ て 
キャ ベツ と ピー マン を 細か 


< 


VA * 


で 冷蔵 


に 表 


— 


Jk 


高橋 は この 場面 の こと を 


ぶれ 


高橋 の 言う 「 お いし い 生 活 」 は 、1982 年 に 、 当 時 著名 な コピ ー ラ イタ ー 
と し て 活躍 し て いた 糸井 重里 が 、 neos と し て 考案 
し た 言葉 の こと で ある 。 中 央 学院 大 学 講師 の 永野 俊雄 に よれ ば 、「『 お い 


し い 生 活 』 と は 
みな ら ず 、 余 暇 


00... 
生活 な ど あ ら ゆ る 生活 場面 で 、 物 質 的 、 精 神 的 、 文 


RIE 


D 


ヒ 的 に 


豊か な 生活 を 提案 する 広告 コピ ー で あっ た 」 と いう (「 特 集 サ ラリ ー マ ン の 


Platt, 


『 く らし と 保険 』 


生き 方 一 企業 と 個人 の 関係 を 探る 一 その 1 「 お いし い 生 活 」 と 企業 
No.351、2003 年 8 月 、s す 真 ) DEI, FIERA & 


福祉 」 


され 始め た 80 年 代 の 幕開け は 、 敗 戦後 の 日 本 ・ 東 京 が 


BELT SERO 7 年 間 の 占領 期 を 経て 、 高度 経済 成長 期 を 迎え て よう や く 物 
文化 的 に 豊か な 生活 を 手 に 入れ た 時 代 で あり 、 そ うし た 
FRA IS 


質 的 、 精 神 的 、 
豊か さ を 背 景 ( 


こ 持つ 主人 公 の 欲望 や 指向 性 の ス ノ ッ プ さ を 高 橋 は 皇 


批判 し て いる の で ある 。 
高橋 丁 未 子 は な ぜ こ れ ほ ど ま で に 「 私 」 が 料理 に 、 そ し て 生活 に 


DRAJ LK 


し まう こと を 博 
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aly 


疑問 を 投げ か ける 。 そ し て 、「 私 」 は 自身 の 世界 が 終わ っ て 
する 。 


士 か ら 知 ら さ れ た と き に 漏らす 言葉 に 高橋 は 注 
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「 家 族 も いま せん か ら 、 今 僕 が 消 
も いな いか ら 、 僕 が いな く な っ て も 対 
わか り ま す 。 で も 変 な 話 か も し れ な い 
足 し て いた ん で す 。 ど うし て か は わか 
(CIR 
も し れ な い 。 


BLE CHES 


けど 、 僕 は この 世 


KPS LITERATURE 


逢 り は し ませ ん 。 友 だ ち 
も 悲し まな いで し ょ う 。 そ れ は よく 
界 に それ な り に 満 
美 と 僕 自身 が 二 


ら な い 。 あるいは 


し て か け あ い 万 歳 み た いな こと を や りな が ら 楽 し く 生 き て いた の か 
それ は わか り ま せん 。 で も と に か く 僕 は この 世界 に いた ほう が 


落ち 着く ん で す 」 (25%) を 引 
完璧 な ひと つの 家庭 を つく っ て し まう 
え を 導き 、 ひ と り で 家庭 を 作っ て いる 
の ユニ ー ク な 指摘 を し て いる 。 
ここ で の 「 両 


H 
だ に 


性 別役 割 が 根強く 残っ て いる 国 


1 し て 高橋 は 


性 的 」 と いう 言葉 に は 解説 を カ 
本 は 2021 年 現在 、 ジ ェ ン ダー ギャ ッ プ 指数 2021 で は 120 位 と 低く 、 
で ある 。 村 
前 の 197$ 年 8 月 末 に イン スタ ント ラー メン の テレ ビ コ マ ー シ ャ ル で 、 
女性 と s 歳 ぐら い の 幼 女 が 「 作 っ て あげ よう ~、 


> 
i 


(FL) の 生活 と は 自分 の 中 ( 
こと だ っ た の で は な い だ ろ うか と 符 
「 私 」 が 両性 的 存在 に な っ て いた と 


える 必要 が ある だ ろう 。 
いま 
ビュ ー す る 4 年 


若い 


Į 


上 春樹 が デ 


ジャ ン メ ン 、 フ フォー・ 


ユー」 と 歌い な が ら 「 私 作る 人 」 と EE 
Al と 、 

し て 行動 を 起こ す 女 た ちの 会 」 
性 の 仕事 と いう 印象 を 与え 、 男 女 の 
と 抗議 し た (『 朝 日 新聞 』 朝刊 
この クレ ー ム に 驚い て お り ?、CM ど お 


分 を 指さし 、 若 い 男 情 
3 人 で ラー メン を 食べ る CM 放映 が 、 
約 s500 人 に よっ て 
役割 分 担 を 固 
1975 年 10 


E が 「 僕 食べ る 
「 国 際 婦人 年 を きっ か け と 
「 食 事 づ くり は いつ も 女 
定 化 し て し まう も の だ 」 
月 28 日 23 面 ) 。 当時 の 世論 は 、 
割 が 依然 と し て 主流 で あっ た 。 


DF 


そう し た 固定 化 さ れ た 性 別役 割 世 界 の 
捨て る か の よう に 作る 人 (女性 役割 ) 


「 私 」 は 、 そ うし た 世相 を 切り 
食べ る 人 ( 役割 ) の 両方 を 


DI 性 伝書 


で 
と 


一 人 で する た め 
『 世 界 の 終わ り と ハー ド 
経験 者 の 35 歳 で 独身 生活 を 送り 、 作 る 人 
に 入れ な い 。 もう 一 人 の 自 2 


I, 両性 的 と いう 言葉 を 高橋 TRI 
ドイ ルド ・ ワ ンダ ー ラ ンド 』 の 「 私 」 


を 立ち 上 げ て 他 者 を 介入 させ な い 


は 用 いて いる の だ 。 
ix. BERE 
HED AO 


> 


よう 【 


と 食べ る 人 を 一 人 で 行っ て 、 


= 
= 


し て いる 「 私 」 の 姿 は 、 村 上 春樹 が 


双子 も 想起 され る か も し れ な い 。 
完成 させ て いる の で ある 。 


以上 の よう に 、 高 橋 丁 未 子 の 評論 


を 


DE 


p 


で 好 ん で 登場 させ て いた 
に 分 像 させ て 一 人 の 世界 を 


リ 期 作品 
り 一 人 に 


Hi 


に 「 お いし い 生 活 」 が 提案 され て 


いた 村上 春樹 初期 作品 発表 時 の 
よう や く 文 化 や 精神 面 へ の 豊か さ が 志 


2 


E 


S 


新聞 』 朝刊 197s 年 10 月 28 


23 面 に 
[ 


Aon 


よる と 、 同和 


[会 状況 、 つ まり 経済 的 に 向上 し 、 
向 さ れ 始 め た 背景 や 、 料 理 は 女性 が 


止 を 決定 し 


E10 月 27 日 に CM の 中 


た と ある 。 ハウス 食品 広報 室 ] 民 は 、 
女性 グレ ー プ の 申し 入れ の 内 容 が 、 BR 
も か く 無 視 は で き な い と いう の が 結論 だ 」 

て いる こと も あっ 
E. ikin TEST 


社内 で も 十 
中 な も の で ある こと は 十分 承知 し て いる し 、 


け で は な い が 、 
と 


Jo 


分 議論 を つく し た わ 


TS md ARA 


と し 、「 ラ ー メ ン の 消費 その も の が 冷え ヲ 


て 、CM が 有名 に な っ た わり に は 、 あま り 売 れ な か っ た 」 と ある 。 弁護 
本 的 に は 、 男女 の 分 担 を 


固定 化す る 考え 方 に は が まん で き な い 


DT, 一 つの 前 進 と みる べき で し ょ う 
婦 
の ポイ ント か ら 


es 


は ずれ て し まう 。 | な どの 言 


zx 


は 、 そ ん な も の に 神経 を いら 立た せ て は いな 


am Ae LRA FIL 「 茶 の 間 の 大 多数 の 主 
x そん な 感覚 で は 、 男女 差別 の 本 当 
説 が 挙 FOTA, 


65 


M 


た 。 特に 後 


春樹 の デ タ 


N 
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作る も の で ある と する 固定 化 さ れ た 当時 の 
に お いて は 、 
作る 人 を 「 私 」 は こなし て いる こと が 確 
ッ チ メン 
け を 二分 させ 、 掛 


物語 


世界 に 


H 


語ら れ 始 め た 家族 の こと 
本 近代 文学 の 系 譜 に 


デ ビュ 


時 か ら 


エル サレ ム 賞 受 
その 契機 し な っ た の が 父親 の 死 で あろ う 。 
父親 に つい て 語る と き 』 
EIS 語っ た が 、 

母親 の こと は あま り 語 られ て いな い 。 
き 留 め る 母親 の 姿 を 描 
阪 の 船場 の 古い 商家 ( 戦 
それ な り に 派手 好き な 
母 か ら ど の よう な 1 
ラテ アッ ショ ンジ 系 女 
-2001 年 3 
上 ラヂオ 』 
コロ ッ ケ が 好き な 
寿司 が 楽し み で あっ た こと が 語 


CET 


書 に は 、 


ETRE 


っ た 、 


3 月 17 
『 村 


ナ け 合い 漫 す の よう に 
主人 公 に 据え て 、 日 本 的 な る も の の 価値 観 を 切り 離し 、 
穫 開 し た も の で あっ た 。 


DEE 


(a. 


本 的 な 性 別役 割 を 敢えて 切 


DETTO 


認 で きる 。 初期 作品 に 


の 方 法 は 、 他 者 と 深く 交わ る こと な く 、 
一 人 二 役 で 生き て きた 都会 生活 者 を 


お ける 村 
一 個 の 自 


日 本 の ジェ ンダ ー ロ ー ル を 示し 


に 料理 を 
上 


完結 型 の 像 を 


は 根強く 私 小説 の 伝統 が ある な か で 、 村 上 春樹 は 
貫 し て ほとん ど 家 族 に つい て は 語っ て こ な か っ た 。 
賞 ス ピー チ が 、 


2009 年 


父親 に つい て 初め て 公 に 語っ た こと で あり 、 


副題 に あ 


き 出 し て いる こと 


中 の 爆撃 で 焼け て 


人 だ っ た 」 


(26F 


[an = an J 


(マガ ジン 


RT 


月 3 日 の 1 
(2001 年 6 月 、 


マガ ジン ハウ ス ) 


れ て いる (1268) 。 


で は 、 


母親 も 父親 同様 に 優秀 
専業 主婦 に な っ た こと が 綴 ら れ て お り 
れ ば 家庭 の 味 は 


tBE 


な ど に は 引 


号 に は 「 小 学 


言 が 掲載 され 、 


うど ん が 想 直 


学部 卒 で 名 門 ・ 
子 に 生ま れ て 、 
食べ 物 の 嗜好 に 


自 


AS 


時 代 の ? 


こと で すぐ に 泣く 子 だ っ た が 、 
ター マン と いう 自 
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学生 の 頃 は 、 食 べ も の の 好き 嫌 
外 は 何 も 食 べべ られ な い 子 で し た 。」 
[15532200 22 7 H] 

記さ れる 。 


まれ て いた だ ろう こと が 
H さ れ に くい 芸能 
誌 を 紐解く と な か な か 興味 深い 言 


記事 で は ほか に 


E 間 連載 され た エッ セイ を 加筆 し て 
に は 、 う な ぎ 、 す き 焼 き 、 
食べ 物 と し て 描 則 され て いる な か で 、 母 親 の 作る ちら し 


TOG 


Ex 


ハウ ス ) 


お よそ 10 年 後 『 猫 を 棄て る 
(文藝 春秋 、2020 年 4 月 ) TI 
る よう に 父親 に つい て 語っ た 
父親 が 家業 の 住職 を 継ぐ 
「 僕 の 母親 は 大 
し まっ た が ) の 長女 と し て 育 
) と 触れ られ て いる 程度 で 、 
育 を 受け た の か も ほとん ど 明 か され て いな い 。 
性 週刊 誌 


自ら の 親 の 


し か し 
に 2000 年 
まとめ た 


前 掲 『 猫 を 棄て る 』 


な 国語 教師 で あっ た が 、 


(78 頁 、 
推測 で きる 。 


説 に 出会う 。 n 


23 


(小学 校 の 


春樹 
81H) 、 


週刊 女 1 
BEL, KR 


それ も { 
また 、 通 常 


AH a 


の ゴシップ 記事 が 多く 掲載 され る 女性 
"EJ 19894347 
食 も うど ん 以 
同級 生 ) な どの 同級 生 の 発 


を 育て る た め に 
せ て 考え 


常 は 論文 
週刊 
H 


xz 


も 、 母 は 


大 事 に 


南 学園 の 国語 
月 て られ た 、 
まで 強く 出 て いた と 


TE TS: 


感受 性 


(新潮 社 、2002 年 9 月 ) で 
EDIR, 


E く っ つて いた 。 


HAMS ug 


D 


pa 


は 京都 大 学 文 
教師 、 村 上 春樹 は 教養 豊か な 家庭 の ひひ とり 
が 異様 に 鋭く 、 そ れ は 
、 幼 馴染 じみ が 証言 し て いる 。 
は 、 ク ラス で マラ ソン が 一 番 遅 く 、 鉄 棒 に も 弱く 、 ち ょ っ と し た 
作文 と マン ガ が と て も うま く 、 ガ スバ 、 
分 で 作っ た キャ ラク ター を 描き 3 


小学 生 


ブー 


ブー ター 
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マン と いう の は 彼 が 太っ て いた の で 、 自 分 を ブタ に な ぞ ら えた も の だ と い 
う 。 そ ん な 彼 を 両親 は や さ し く 見 守っ て いた 。 「 彼 の 両親 が 車 の 免許 を 取 
っ た 時 、2 人 は 一 緒 の 車 に 乗る の は よそ う 、 と 約束 し た そう で す 。 万 が 一 
の こと が あっ た ら 、 春 樹 が 困る か ら と いう ん で す 」 (小学 校 6 年 生 の 担任 
だ っ た 小谷 喜代 子 先 生 ) と いう 言説 が 掲載 され て いる 。 し か し 、 こ の 記 
事 を 全面 的 に 信じ る こと に は 多少 の 疑い の 余地 は ある 。 前 述 し た よう に 
『 猫 を 棄て る 』 で 村上 は 、 母 親 は 医者 の 娘 で は な く 、 大 阪 の 船場 の 古い 
商家 の 長女 と 語っ て いる か ら だ (26 頁 ) 。 そ う は いっ て も 村上 の 母親 は ま 
だ 存命 中 で あり 、 父 親 の こと を 語っ た の は 父親 の 死後 で も る こと を 考慮 に 
入れ る と 、 村 上 自身 の 言葉 を その まま 信じ て よい か どう か も わか ら な い 。 
前 出 『an・anJ 2011 年 3 月 30 日 -2012 年 4 月 4 日 号 、 お よび 『G INZAJ 
2012 年 4 月 号 に 掲載 され た エッ セイ を 加筆 修正 し て まとめ た 『 サ ラダ 好き の 
ライ オン 村上 ラヂオ 3 』 (マガ ジン ハウ ス 、2012 年 7 月 ) に は 、「 京 都 は 
CUDA LOBW LAITY ELER., | (1738) と 京都 以外 で は 
な じみ の な い 京 都 の 冬 の 郷土 料理 で ある 料理 名 を さら り と 載せ て いる 
先ほど の 母親 が 作る ちら し 寿司 と と も に 彼 自身 は 生育 し た 地 で ある 関西 の 
確か な 食 育 を 受け て いる と 思わ せら れる 。 
実は 前 揚 書 『 村 上 レシ ピ ビ 』 で は 、3 作 目 の 『 羊 を めぐ る 冒険 』 で 初め て 
和食 の 食べ 物 で ある いく ら 弁 当 を 登場 させ て いる が (北海 道 ・ 札 幌 か ら 
旭川 に 向かう 列車 内 で 食す る ) 、 そ れ ま で は カタ カナ の 食べ 物 ば か り で 
フォ ー ク と ナイ フ を 使っ て 食べ る か 、 手 づか み で 食べ る か の 物 ば か り だ っ た 
こと を イラ スト レー ター の 安西 水 丸 に 誠 か れ て 、「 恥 ず か し く て な か な か 
和食 は 書け な か っ た と 告白 」 (62 頁 ) し て いる 。 つ まり 、 こ れ ら の エピ ソー 
ド か ら 引 き 出 せる 村上 春樹 作品 に 登場 する 食 の セレ クト は 、 生 育 さ れ た 家 
族 か ら 距 離 を と る た め の も の と し て の 食 で あっ た 。 そ こ に は 彼 が デビ ュー 
当時 か ら 意 識 的 に 土着 的 な 日 本 近代 文学 を 切り 離し た うえ で 彼 自 ら の 作品 
世 出発 させ た 方 法 意 識 を 読み 取れ る だ ろう 。 
以上 の よう に 彼 が デビ ュー 作 か ら 意 識 的 に ドメスティック な 諸 要素 を 
切り 離し 、 翻 訳 調 の 文体 を 用 いて (日 本 的 な る も の ) か ら 距 離 を 置い た 
デ タ ッ チ メ ント の 方 法 を 、 作 中 の 食 行為 表現 を 通じ て 見 て きた 。 で は 、 
ギリ シャ 、 イ タリ ア 、 ア メリ カ の 海外 生活 s 年 間 を 経て 199 年 1 月 17 日 に 
起き た 阪神 淡路 大 震 災 と 同年 3 月 22 日 に 起き た オウ ム 真 理 教 の サリ ン 事 件 を 
契機 に アタ ッ チ メン ト へ と 変換 し た 以降 の 村上 作品 で 描か れる 食 行為 は 
どの よう に 描か れ て いる だ ろう か 。 次 章 で は 岩 災 以降 に 見 られ る 村上 
春樹 作品 に お ける 食 行 為 の 表現 の 変化 を 見 て いこ う 。 


5. 震 災 の あと で 


ド メ ス テ テ ィ ッ ク な も の か ら の 離脱 を 掲げ て きた 村上 春樹 の 作品 中 の 
食 行為 も 、 SE 
Do HW COTTI CI LD (ON EARL ERE FETI, 7— 
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MAKIKO YAMASAKI 


メン も 食べ る こと が 出来 な い 3》 これ まで 登場 人 物 の 食 行為 も パス タ や 
うど ん を 食べ る 場面 は あっ て も 、 ラ ー メ ン を 食べ る シー ン は 見 られ な か 


っ た 。 と ころ が 、 文 芸 月 刊 誌 『 新 潮 』 誌上 


に お いて 、 連 作 「 地 震 の あと 


で 」 と 銘打た れ て 発表 され た 一 連 の 短編 群 の 筆 頭 作 品 で ある 『UFO が 釧 
路 に 降り る 』 (『 新 潮 』 1999 年 8 月 ) で は 、 珍 し くも 主人 公 ・ 小 村 は 「 ラ ー 
メン 」 に よっ て 救 わ れ て いる 。 こ れ は 大 き な 変 換 点 で あり 、 注 目 され る 


べき こと で あろ う 。 


秋葉原 に ある 老舗 の オー ディ オ 機 器 専 門 店 で セー ルス の 仕事 を し て いる 


小村 は 、 和 突然 、 妻 か ら 離 婚 を 言い 流さ れ た 。 
状 を 映し 出す テレ ビ 放 映 を 朝 か ら 晩 まで 5 用 


妻 は 阪神 淡路 大 震 災 直後 の 惨 


間 見 続け 、 突 如 山 形 の 実家 に 


帰り 、 戻 っ て こ な か っ た 。 「 あ な た が 私 に 何 も 与 えて くれ な い 」 「 あ な 
た の 中 に 私 に 与え る べき も の が 何 ひ と つない 」 と いう 理由 に 対し て 、 訳 が 


分 か ら な いま ま 離 婚 届 け に 押印 し 妻 の 実家 に 送っ た 。 そ の 二 週 後 の 二 月 に 
一 週間 ほど 有給 休暇 を 取る こと に な っ た 小村 は 、 同 僚 の 佐々 木 か ら 
飛行 機 の 往復 チケ ケッ ト 代 を 持つ の で 北海 道 の 釧路 ま で 小さ な 荷物 を 届け て 


ほし いと 依頼 され る 。 


小村 は 釧路 空港 で 待っ て いた 佐々 木 の 妹 の ケイ コ に 箱 を 手渡 し た 後 、 同 行 


し て いた 彼女 の 友人 の シマ オ と 3 人 で 街道 沿い に ある ラー メン 屋 で ビー ル を 


飲み 熱い ラー メン を 食べ る 。 観光 地 と し て も 名 高い 北海 道 ・ 釧 路 な の に 
「 ホ タテ ラー メン 」 、「 海 鮮 ラ テー メン 」 な どの ヴァ リエ ーション が 明示 さ 
れず 「 ラ ー メ ン 」 と いう 一 般 名 詞 で あっ さり 表現 され て いる こと は 、 小 村 


の 傷心 や 感情 の 起伏 が 描か れず 、 淡 々 と 


起き た 事柄 を わか ら な いな り に 受 


け 入 れ て いく こと で 処理 し て いく 小村 の 在り 方 に マッ チ し て いる 。 釧 路 空 


港 で 飲ん だ コー ヒー は 、 砂 糖 を 入れ た ( 


こも か か わら ず 味 が し な か っ た の 


に 、「 ラ ー メ ン は と て も うま か っ た し 、 食 べべ 終わ っ た と き に は た し か に 気 
持ち が 少し 落ち 着い て いた 」 こ と か ら 、 ラ ー メン は 最 災 後 の 見 婚 と いう 不 
意 の 出来 事 を 、 離 人 症 的 と も いう べき 、 他 人 事 の よう に 淡々 と 受け 止め て 


3 br MP きく 上 海 一 『「 ト ニー 滝谷 』 に 


弘一 郎 編 (アジ ア 遊 学 23e LHEOM 


の 頃 に 父親 か ら 聞い た 父親 の 年 期 に 出兵 し た 2 


こと に よる 。 抽 論 で 触れ た 資料 以外 で 、 今 回 新た ! 


お ける 父子 の 傷 」 (高綱 博文 ・ 木 田 隆 


戦後 』 ( 勉 誠 出版 、2019 年 7 月 ) 179-183 
ù folie 書い た よう に 、 村上 春樹 が 中 華 料 理 を 食べ られ な いそ の レー ツ は 、 子 ども 
E の 戦地 ・ 中 国 で の 体験 談 を 聞い た 


に 付加 する 資料 と し て 本 文中 に も 上 


げた 『 女 性 自身 2017 年 3 月 7 日 号 


12) (452-54) (CHS 言葉 を 紹介 RTS, [t 


「 村 上 春樹 の 意外 な 素顔 エピ ソー ド 


身 』 本 誌 で は 『 一 司 で わか る 村上 春 


樹 』 な ど 、 村 上 作品 の 解説 書 を 執筆 する 「 村 上 春樹 を 読み 解く 会 代表 の 齋藤 隆一 に 


意見 を 聞き な が ら 記 事 を まとめ て = E 


氏 の 中 華 NER E し て い 


て 、 横 浜 駅 に さえ 降り た く な いと も 語っ て いま す 。 お 酒好き の 村上 氏 の 作品 に は 、 ビ ー 


ル に 日 本 酒 、 ウイ スキ ー な どか な り の 種類 の お 


Maia ETÀ, TE cs Paps 


登場 し た こと は 一 度 も な いで すね 。 取材 旅行 


で 中 


国 に 行っ た と き は 、 食べ られ る も の 


が な く て か な り 苦 労 し た と 語っ て いま す 。 また 学生 時 代 の お 金 が な いと き に 食べ 


る も の と いえ ば イン スタ ント ラー メン が 定番 で す が 、 村上 氏 の 場合 は パス タ 。 DE 


に ある 食材 を すべ て 出し て 、 パ スタ と あえ て 食べ て いた そう で す 。 | (548) と 、 メ 


ン す ら 食 べら れ な いこ と が 記さ れ て いる 。 
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過ごし て いた 小村 に 、 現 実 味 を 回 
婚 事 態 に 洗 漠 と し た 彼 の 
単純 な 
本 作品 は 全編 を 通じ て 、 
人 事 の よう 


こ 感じ て いる か の よう な 


復 さ せる 
本 に 入れ る 食べ 物 と し て は 
般 名 詞 の 方 が し っ くり と くる で あろ 2。 

分 の 身 に 起こ っ て いる こと な の に 、 
\ 村 の 描 


食 と し て 機能 し て いる 。 突然 の 離 
「 ラ ー メ ン 」 と いう 


どこ か 他 
災 状 況 を 映し 


FE 


出 を は じ め 、 


H す テレ ビ 画 面 か ら 離 れ な 


m 


J 
き 違 いも 未 解決 の 


SEO 
・ 佐 々 木 か ら 小村 の 妻 が 亡くな っ た と 伝え 聞 
まま 放置 され て いる 。 ま た 、 ラ ー メ ン を 


Ay 


EMER EDO 身 の 謎 、 佐 
‘た と する 行 
食べ 終わ っ て 案 


内 され た 宿泊 先 は 
<20 


Ad 


墓石 屋 と ラブ ホテ ル が 交互 に 林立 する 通り 
豆 も あたかも 死 と 性 の 両極 に 振り 子 が 降ら れ て 安 


に 欠け る し 、 そ も そ 
ホテ ル を 案内 する 
鈴 を 鳴ら し な が ら 山 
も の な の か 、 そ れ と も 、 


= 
— 


b 


が ら 、 小 村 自 身 は 投宿 し レナ ッ ツ を 
性 交 を 試み (失敗 に 終わ る ) 、 そ 
た 箱 の 中 身 の こ と が 気 ( 
村 さ ん の 中 身 が 、 あ の 箱 の 中 に 入 


ote 


戸 際 に 立っ て いる こと に 
ME LBETAYV VACHS, 
の よ 」 と いう 意味 深 ] 
以上 に 述べ て きた よう に 


身 は 戻っ て こない 」 と 聞か され た 時 、 
思い 当たっ た 」 
ラス ト 
長 な 言葉 を 置い て 
こ 、 小 村 に と っ て は 


に ある ラブ ホ 


定性 


も 客人 と も いえ る 初対面 の 小村 に 宿 の 紹介 と し て ラブ 
人体 が 奇妙 で ある 。 し か も 、 シ マオ が 話す 熊 退治 の 
で セッ クス を し た 話 は 、 彼 を 性 的 に 誘惑 する た め の 

これ まで 人 間 が 食べ て きた 食 行 為 が 、 
れる か も し れ な いと いう 逆転 を 示唆 する も の な の か が 考え られ る が 、 
AUD HE RIVED SINS REREAD, FIVE 


に 食べ ら 
い ず 
不穏 な 世界 に 包ま れ な 


Rel 


食べ な が ら ビ ー ル を 飲ん で 、 シ マオ と の 
し て よう や く 東 京 か ら 負 
こ な り 始め る 。 
つっ つて し 


| 路 ま で 運ん で き 
シマ オ か ら ひ っ そり と し た 声 で 「 小 
た 。」「 だ か ら も う 小 村 さ ん の 中 
よう や く 小 村 は 「 圧 倒 的 な 暴力 の 瀬 
こと に 気が付く 。 言 っ た こと は 冗 
は 彼女 の 「 ま だ 始ま っ た ば か りな 
作品 は 閉じ る 。 
本 惑 し 混乱 させ られ 


分 の 身 


起こ っ て いる こと を 受け 止め か ね る 徹底 し て 不安 定 な 


倒 的 な 又 力 の 瀬 
吹き か 


戸 際 」【 
ける の が 、 


こい な が ら 、 そ れ に 気が付か な いで いた 小村 に 
ハン バー ガー で も ピザ で も パス タ で も な い 、 


世界 、 つ まり 「 
自 


mun 


SUNT 


= RY FH fx 


で の 「 と て も うま か っ た 」 ラ ー メ ン で あっ た こと は 、 こ れ ま で の 村上 春樹 


作品 と の 大 き な 変 換 点 で あり 、 す で に 日 


く な っ た こ と を 示 し て いる 。 
次 に 見 る 2009 年 に 発表 され た 短 
潮 社 、2009 年 11 月 所 収 


^ E 


REALI 


Fin) ! も 、 不 穏 な ] 


本 的 な 土着 性 を 捨象 する 必要 が な 


SEI (『 め きら や な ぎ と 眠る 女 』 新 


世界 が 描か れ 、 こ れ 


^ 本 作 が 収め られ て いる 短編 集 [Blind Willow, Sleeping Woman (めく ら や な ぎ と 眠る 


女 ) 』 は 、 外国 の 読者 に 向け 
ト ジ ョ ン の アド バイ ス を 受け 、 
て は 書き 下ろ し 作品 本 邦 初出 と ある が 、 


て 編 ま れ た 


自選 短編 集 で Knopf 社 
大 幅 に 書き 換え た も の が 収め られ て いる 。 ME 
Crabs (Stories Magazine 。 2003.4) と 付 


上 の ゲイ リー。 E 


スケ ッ 
に 関し 
「 記 され 


て いる 。 また 序文 で 、 短編 集 [ERA 
収 の 『 野 球場 』 の 登場 人 物 の 一 人 が 書 
上 春樹 日 本 版 の 読者 に 」 LA), 


5 の デッド ・ ヒ ー ト |』| (講談 社 、 
\ て いた 小説 を 作品 化 


『 


用 紙 70 枚 ほど の 小説 (習作 ) を 書い て 「 僕 」 に 
よう な お お ら か な 文字 で 「 僕 は 生ま れ て この 型 こ 


198$ 年 11 月 ) 所 
し た も の と 言及 され て い 
野球 場 』 の 登場 人 物 ( dq SRO SEITE 員 で 、 
- 郵 送 し て きた 。 彼 の 字 は 唄 で も 歌う 
ほど 美しく て 趣 の ある ペン 字 を 見 
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まで ほとん ど 登 場 し て こ な か っ た 


不穏 な 世界 は 震 災 後 の 日 
代 の 男性 が 置か れ た 


の 4 つの ヴァ リエ ーション が 
る 。 語り 手 は 、 BM 
な 視点 の 際 の 「 彼 」、2 
く と き は 「 青 年 」、 そ し て その 
し た 後 は 「 
ゆ さ ぶり を か け て いる 
28 歳 で 大 手 の 銀 行 勤 


は 、26 蔵 の 私 立 女子 中 学校 の 英語 教師 の 
Ss 日 の バカ ンス に 
さ な 食 堂 を 見 か ける 。 モ ル タ ル づく り の 平 


て シン ガボール (CAE 


ら ず 、 時 間 が 早い せい ヵ 
入っ で て いな か っ た 。 HA 


本 で は な く 、 
世界 の それ で ある 。 本 作 は 村上 春樹 の 作品 
く 三 人 称 の 語り 手 に よっ て 叙述 され て いる 
上 まれ 、 そ の 時 々 に よっ て 語 
上 主人 公 を 恋人 の 「 女 」 と 対 
恋人 の 彼女 が リー ド し て いる と き や 和 


應 」 と し て 、 そ れ ぞ れ 使 い 分 ける こと で 、 統 一 


務 の 「 男 」、 も し く は 「 彼 」、 


Am TEENE o. た 


バブ ル 経 済 月 壊 後 の 日 本 ( 


B] TÆ] 


する と き は 


EHG 
E」 が ある こと に 気付 き 、 
しさ 


「 青 年 


[54 


「 女 」、「 彼 女 」 


Pill s 
と 休暇 を 取っ 


だ し 、 そ の 

に 生き る 20 
群 で も 珍し 
E 


な 問い を 抱 
認識 を 更新 
れ た 自己 


> 
C 


r 


T] 


H 


の 夕方 、 
ー は 


HZ 7E. 4) 


屋 建 て 、 メ ニュ 


「 魂 の し っ ぽ み た いな 


ヨ い 湯気 が 上 が っ て いる 。 そ の 店 
[清潔 だ と 』 


^ 


D 


4852] è FATE 
し ぐら い 冒 険 し な くち ゃ 。 ホ テル の レス トラ ン で 食べ て る ば か り じ ゃ つ 


に eo で 
する が 、「 遠 くま で 旅行 


E ら な いじ ゃ な い 。」 と 促す 。 
間 と も 通い 詰め た 。 

朝 は 海 に 行っ て た っ ぷり 泳ぎ 、 
い 、 夕 方 に は その 
ド で 交わ る と 
遠い 世界 の 出来 
4 日 目 の 夜 に 青年 
ke, TOA 1 
た 。 同じ 食事 を し た 彼女 は 休 
う 前 夜 、 彼 女 と も 、 い や 、 自 
知る と いう 内 容 で ある 。 

ら は 休暇 中 、 お そら く 近 代 
(z do 2 


Too 


El 


ー ノ 


食 で 
ALD É 


m 


=> 


彼女 の 勘 は 当たり 、 


食堂 で 蟹 料 理 を 
\ う 休暇 を 二 人 は 過ごす 。 東京 で の 
ユ え て くる こ 


事 や な く 眠 


自身 と も うま く や っ て いけ な いこ 


日 末 な つく り の 食堂 で の 食事 、 


> 


EIk CH Ah 


日 光 浴 を し て 街 を 散歩 し 土産 
食べ 、 ホ テル に 戻っ て 時 間 を 
C Uv EVE DS 


と を 二 人 は 


S ZH 


MV 


R が 付着 し て その 


LT LE 


Ba) (cf 
外 に 出 て お 


老人 二 人 が 黙々 と 食べ て いる 以外 、 客 は ほとん ど 
E 場 の 窓 か ら は 


か た ち 」 の 
れ に 対し 、 


に 来 た ん だ も の 、 


> 
= 


な その 店 


l 


物 な ど を 買 
か け て ベッ 
非 現実 的 で 


話題 に する 。 旅行 の 最後 の 
食し た 胃 の 中 に あっ た 蟹 を すべ て 中 
を 


KO 


ASL TV 


に つい て いる 。 明 


回 


rij 


国 と い 
と を 彼 は 


H 


fr 
AX DWR Zm LZ 


的 な か ホテ ル の レス トラ ン の 


っ た と 考え られ る 。 旅 行者 が 自 


4 


国 の 貨幣 を 現地 の 通貨 に 換金 


の 物価 で 飲食 を 楽し み 、 E 
思い が 伴う は ず だ 。 旅 は 、 そ う 
バラ ンス 感覚 


楽し な ゅ よう に な っ た 嗜 矢 は 


だ と 


を 麻痺 させ る も の を 誘 』 
、 海 外 旅行 が 


は 一 度 と し て な か っ た 」 ゆえ に 


な ど を 買う 。 そ こ 
し た 世界 観 の 
する 。 そ も そ も 日 
自 


崩壊 と も いう べ 
本 人 が 


と 、 そ の 小説 の 内 容 が 本 作 『 蟹 』 の あら すじ と 同一 の も の で ある 。 
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] 化 され た 1964 年 
あり 、 そ の と き の 旅 行者 の 人 数 統計 は 12 万 8 千 人 、 こ の 後 の 10 年 間 の 人 


、 そ の 文字 に 魅 か れ て 彼 の 小説 を 読む こと 


事 と 裏通り 
を 遂げ て い 
し 、 そ の 国 


に は 、 ど こ か 不 均衡 な 


き 何 ら か の 
海外 旅行 を 
E の こと で 
び 


(に し た 


FOOD" AND “SEX” IN MURAKAMI HARUKI'S LITERATURE 


率 は 毎年 平均 36%、 そ の 後 2000 年 まで 平均 伸び 率 6%% と な り 、1780 万 人 に 
達し た s。 し か し 、2007 年 ご ろか ら 「 若 者 の 海外 旅行 離れ 」 が 指摘 され 、 
実際 に 20 代 の 日 本 人 の 海外 出国 率 を 見 て いく と 1996 年 は 24・6% 、2008 年 
以 は 18.49% と な り 6 ポ イン ト 低 下 、 日 本 人 全体 の 出国 率 の 前 者 は 13.4%、 後 
各 の 2008 年 は 12.79%% と 0.7% の 低下 に と ど ま っ て いる 6$。 人 金融 バブ ル 有 崩壊 90 年 
代 初頭 直後 は まだ 海外 旅行 者 数 は 伸び 続け 、1990 年 代 前 半 ま で 80 年 代 同様 
に 20 代 女性 は 海外 旅行 マー ケッ ト の 先頭 を 走っ て いた が 、90 年 代 後半 に な 
っ て 停滞 が 続き 2000 年 を 超え て 約 15 年 間 停滞 状況 が 続い た 。 女 性 だ け で な 
く 同年 代 の 男性 旅行 者 数 も 同時 期 に 大 きく 減少 し て いる 。 そ の 理由 は バブ 
ル 後 の 雇用 制度 の 大 変動 に さら され た た め に 、 上 の 世代 に 比べ て 若い 世代 
が 生活 防衛 を 重視 し て 消費 全般 に 控え た 態度 を と る よう に な り 、 海 外 旅行 
に 対し て も 冷 決 で ある と いう 。 ま た 、 こ の 時 期 、 市 場 の 女性 比率 が 男女 半 
々 に 近い 水準 に 近づき 、 並 行 し て バリ や タイ 、 韓 国 な ど 近 隣 諸 国 に 旅行 先 
を 選ぶ 女性 旅行 者 が 増え た ?。 こ うし た 時 代 背 景 の 中 で 、 豊 か な 国 ・ ニ ッ ポ 
ン か ら 金 融 バ ブル 後 の 「 失 われ た 20 年 、30 年 」 と 言わ れ 経 済 不 況 に 見 舞 わ 
れ て いる 日 本 は 、 根 本 か ら の 復調 は 見 られ ず 、 コ スト の か か る 欧米 旅行 か 
ら 近 隣 諾 国 の 国 に バカ ンス に 行く 若者 が 増え た 時 代 背 景 が 本 作 に は ある 。 
本 作 で の カッ プル も 二 十 代 で あり 、 彼 女 は 「 も の を 食べる っ て 、 み ん な 
が 思っ て いる より も 大 事 な こ と な の 。 人生 に は ね 、 こ こ で ひと つ お いし い 
も の を た べべ な くち ゃ な ら な いっ て いう ポイ ント が ちゃ ん と ある の 。 そ し て 
そう いう と き に 、 お いし い レ スト ラン に 入る か 、 ま ずい レス トラ ン に 入る 
か に よっ て 、 人 生 っ て が ら り と 変わ っ ちゃ っ た り も する わけ 。 つ まり さ 、 
堀 の こ っ ち 側 に 落ち る か 、 向 こう 側 に 落ち る か みた い に 」 と 言う 。 彼 は 
「 人 生 っ て いう の は けっ こう 刀 ろ し いも の な ん だ 」 と 相 梓 を 打つ 。 ホ テル と 
旅先 の 食堂 の 往還 で 彼 の 志 の 内 か 外 か 、 そ の 境界 線 に 足 を 置い て 、 そ の 不 
均衡 さ で 自己 が 揺らぎ 始め る 。 彼女 は 自分 た ち が 堀 の 内 側 に 落ち た と 思っ 
て いる が 、 彼 が 4 日 間 の 蟹 の 食事 で 気づい た こと は 、 自 分 た ち が 近 代 的 で 
清潔 な ホテ ル に 身 を 置く ポジ ショ ン か ら 、 モ ル タ ル づく り の 色 の 寝 せ た キ 
ャ ン バ ス 地 の パ ラ ソ ル が テー ブル の 頭上 に 乗っ た 裏通り の 飲食 店 で 時 っ て 
食べ て いる 老人 と し て の 生 へ と ポジ ショ ン が 変更 され た こと だ っ た 。 つ ま 
り 、 堀 の 外側 に 落ち た の で ある 。 80 年 代 の 経済 的 な 繁栄 を 調 王 し て いた 活 
気 ある 日 本 の 終 柱 が 「 俺 」 に は 見 える 。 


$ FAME BE (岐阜 女子 大 学 文 化 創造 学部 ) 日 本 人 の 海外 観光 旅行 の 変容 一 
海外 旅行 自由 化 以降 に 注目 し で 一 」(『 岐 阜 女子 大 学 紀要 』 第 48 号 。 2019 年 2 月 ) 20 


a 
Hw 


F 村 哲 「 若 者 の 海外 旅行 の 実態 と 意識 に 関す る 時 系 列 比 較 2 一 2016 年 調査 と 2019 
調査 の 比較 一 」(『 玉 川 大 学 観 光学 部 紀要 』 28655, 2018 年 ) SA, 
宏志 TB 総合 研究 所 フェ ロー) 「 海 外 渡航 自由 化 50 周 年 に 向け て 」 <https:// 
.tourism.jp/tourism-database/column/2014/02/overseas-travel-liberalization/>. 


年 2 月 12 日 更新 。 
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世界 は 変化 を 遂げ た の だ 、 と 青 


番 が あら か た 入れ 准 わ っ て し 


EE は 思っ た 。 い ろ ん な も の ご と の 順 
まっ て 、 も う 元 に は 戻ら な い の だ 。 す 


べ て の 事物 は 、 こ うし て 変更 を 受け た まま 前 に 進ん で 行く し か な い 


の だ 。 明 日 に な れ ば 東京 に 帰る 。 も と の 生活 に 戻っ て いく 。 表 面 的 
し か し 俺 は お そら くも う 、 こ の 女 と 
うま く や っ て いく こと は で き な い だ ろう 、 俺 が 昨日 まで 彼女 に 対し 
て 感じ て いた 気持 ち は 、 も う 二 度 と よみ が えっ て こない だ ろう 、 青 
年 に は その こと が わか っ た 。 そ れ だ け じ ゃ な い 、 俺 は も う 自 分 自身 
と さえ うま く や っ て いけ な いか も し れ な い 。 俺 た ち は 、 味 
E っ た ん だ 。 音 も な く 、 痛 み も な 


に は 何事 も な か っ た みた い に 。 


で は 、 高 い 堀 の 外側 に 落ち て し 
く 。 そ し て 彼女 は その こと に 気づい て さえ いな い 。」 


ママ 、317-318 頁 ) 


せる で あろ うか 。 引 
の 表記 を 通し て 見 て いく と き 、 


果たし て 村上 春樹 の 作品 世界 を 一 気 に 見 た 場合 、 一 人 
て いた 初期 作品 か ら 彼 の 作品 が 時 を 重ね る こと で 変容 し て いっ た 姿 を 見 出 
FE、 俺 、 こ の 女 、 彼 女 、 俺 た ち 、 こ 


| MC CHE ILS BA 
鉱 た ち 」 に は 彼女 は 含ま れ て いな い 。 


r 


(傍点 原文 


役 で 自己 完結 し 


「 彼 女 は 気づい て いな い の だ 。 そ し て それ が いち ば ん の 問題 な の だ 」 と 語 


手 は 青年 の 


を 通し て 語る 。 彼女 


食 の セレ クト で 堀の内 側 に 落ち た と E 
認 し て いた が 、 実 は そう で は な く 堀 の 外側 に 落ち て いる こと を 「 俺 た ち 」 


は 


は 気づい て いる 。4 日 間 連 日 寝食 を 


E に し て も 、 堀 の 内 側 に いる と 錯覚 に 陥 


っ て いる 彼女 を を そ を の まま に し て 「 俺 は お そら くも う 、 こ の 女 と は うま く や 
っ て いく こと は で き な い だ ろう 」 と し 、 気 づい て いる 「 俺 た ち 」 と 気づか 
な い 彼 女 と を 分 断 さ せ て いる 。 翻 っ て 言え を ば 、 い まだ 、 村 上 春樹 の 作品 は 


2000 年 代 を 過ぎ て も 『 め くら や な ぎ と 眠る 女 』 (『 文 学 


』1983 年 12 月 ) 


で 描か れ た よう に 、 め くら や な ぎの は び こ る 丘 に 彼女 を 置き 去り に し た ま 


ま 去 っ て 行く 男 た ちの 物語 は 変わ ら な い の だ 。 


作品 の 掛け 合い 漫才 を し て E 


m 


うと し な い 強 固 な 男 の 姿 が ある 。 


結び に か え で 一 「 女 の いな い 男 た ち 」 か らい る 男 へ の 変容 


完結 的 に 生き る 一 人 二 役 の 
果て の 姿 で や る 。 そ こ に は 性 関係 を 結ん で も 、 け っ し て 自己 の ! 


さて 、 こ の よう に 村上 春樹 作品 
と 、 そ こ に 貫い て いる 村上 春樹 の 作品 の 特徴 は 、 直 近 の 短編 集 の タイ ト 


ル と も な っ て いる 「『 女 の いな い 男 た ち 』 


て 体現 され て いる と 言え よう 。 女 


5| < DAH S UCKKK bE 


食 行動 を 


「 俺 た ち 」 は 前 述 し た 初期 
[AL] の 成 れ の 
に 入れ よ 


心 に 時 系 列 的 に 見 て くる 


(文藝 春秋 、2014 年 4 月 ) で 改め 


仁 た ちと 食事 を し 、 性 交 し 、 そ れ で も 
に は 入れ よう と し な い 村 上 春樹 の 作品 群 


は 、 依 然 と し て 「 女 の いな い 男 た ち 」 の 物語 で ある 。 紙 幅 の 都合 で 前 掲 


到 編 集 『 女 の いな い 男 た ち 』 所 収 の 6 編 す べ て を 紹介 する こと は で き な い 


が 、 そ の な か の 2 編 の 短編 『 ド ライ ブ ・ マ イ ・ カ ー』 


年 12 月 ) と 『 独 立 器官 』 


C [oC SER] 2013 


(『 文 執 春 秋 』 2014 年 3 月 ) を 見 て 本 論 の 結び に 


変え た い 。 本 作 か ら 、 動 き が 見 え 始 め る の で ある 。 
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『 ド ライ ブ ・ マ イ ・ カ ー』 は 、 俳 優 を 生業 と し て い 
ふく ) 」 が 20 年 間 連 れ 添 っ た 妻 を 子宮 が ん で 亡くし 、 
に 傷つき 、 
を 知り た いと いう 
に 通う 交通 手段 と し て 、 


と 肉体 関係 を 結ん で いた こと 
か っ た の か 、 その 理 
語 で ある 。 家 福 は 、 
転 の うま い 女 性 ・ 渡 利 
抱い て いた 家 福 だ っ た が 、 
死後 、 妻 と 性 関係 に あっ た 家 福 よ 
と な っ た 。 妻 が どう し て その 男 と 寝 
た の だ 。 相 手 の 男 性 ・ 高 槻 と は 月 に 


LA 
A 


演じ る 舞 


みさ き を 雇う 。 
彼女 の 運転 の 技 1 


こ 二 度 、 半 年 ほど 都内 の バー で 定期 


HARUKI'S LITERATURE 
る 49 歳 の 「 家 福 (か 
妻 が 生前 に 4 人 の 男性 
彼女 は な ぜ そ うし な けれ ば な ら な 
思い に 駆 ら れ て 問 々 と 苦し む 男 の 
二 十 代 半 ば の 運 
ドラ イ バ ー で ある こと に 偏見 を 
は 優れ た も の だ っ た 。 家 福 は 妻 
06, 7 歳 年 下 の 男性 に 近づき 「 友 人 」 
る こと に な っ た の か 知り た く て 近づい 
的 に 


He 


Lab 


会 い 、 酒 を 飲み 交わ す 。 こ の 作品 に 


x 
きも 口 に する の は 煙草 だ け で ある 。 


I 


IR] 
も その お そら く は 大 事 な 一 音 
こと な ん だ 。 そ し て 彼女 が 列 
解 さ れ な いま ま に 終 わっ て し まう だ 


堅い 金庫 みた い に 。 そ の こと を 思う 


は それ に つい て し ば し 考え て 、 そ し て 
解す る な ん て こと が 、 
た と え そ の 人 を 深く 愛し て いる に せよ 。」 
分 の 
本 当 


誰か の こと を すべ て 
し ょ うか ? 
が や ら な く て は な ら な 
いく こと じゃ な いで し ょ うか 。 
自身 を 深く まっ すぐ 見 つめ る し か な v 


Vit, B 


(TRI 


高槻 に 家 福 は 「 僕 に と っ て 何より つら い の は 」 
b を 一 一 本 当 に 
E ん で し 3 


[場面 は ない 。 ちなみに 渡 利 み さ 


「 僕 が 彼女 を 一 少な く と 
は 理解 で き て いな か っ た と いう 
E っ た 今 、 お そら く は それ は 永遠 に 理 
ろう 。 深 い 海 の 底 に 沈め られ た 小さ な 
と 胸 が 締め つけ られ る 」 と 語る 。 高 槻 
を 開い た 。 「 し か し 、 家 福 さ ん 、 

美 ら に 果たし て で きる ん で 
「 結 局 の と ころ 僕ら 
心 と 上 手 に 正直 に 折り 合い を つけ て 
に 他人 を 見 た いと 望む の な ら 、 自 分 
ん で す 。 僕 は そう 思い ます 」 と いう 。 


家 福 に と っ て の 問い は 、 な や ぜ 、 


BAAS 


ゞ 以外 の 男 と 寝 な けれ ば な ら な か っ 


た の か と いう こと だ っ た 。 高槻 は 、 
能 だ か ら 、 せ いで ぜ い 自 分 の 心 と 向 
聴い た 後 、 家 福 は 、 和 突然 、 高 槻 と 関 
渡 利 みさ き は 、 妻 が 家 

で な く 、 病 の よう な も の で あり 、 考 
幼少 期 に 父 に 棄て られ 、 母 親 か ら 虐 
考え て も 仕方 が な い 、 
葉 を 聞い て 家 福 は 車内 で 「 少 し 眠る 
運転 し 続け る みさ き に 感謝 する と こ 


家 福 言葉 は 受 


家 福 


x 


E 


En 


こと っ て は 高槻 の 


られ た よう だ 。 こ の 差 は いっ た い 何 だ ろう 。 
区 駅 で 、 高 槻 は その 分 、 自 分 
\ く こと を 勧め る 。 
し て いる の は 他 者 理解 へ の 断念 で ある 。 差 は 、 高 槻 の 場合 は 相 


ELTHE 
込ん で た だ や っ て 
が 、 共 通 
Pe A CORRADI 
込む こと 、 つ まり 
IT UAW LCD ERAT 


き 離 


し 疎 隔 す 


の ほか の 男性 と 寝る の は 


Ed 


ナ い れ ら れず 、 み さき の 言葉 は 受 ! 


ED] の こと を 理解 する な ど は 不可 


1 
nul 


き 合 うこ と が 大 切 だ と 述べ る 。 こ の 答え を 


係 を 断つ 。 

QoDEXAXdVCOLlIE 
えて どう な る も の で は な い 、 み さき が 
を 受け て きた の も 病 が し た こと で 、 


在 み 込ん で た だ や っ て いく し か な いと いう 。 この 言 


TI Bg. 
ろ で 終わ る 。 


、 言 葉 を 発する こと な く 


ナ 入 れ 
他 者 と の 関係 は 、 理 解 し よう 
を 掘り 下げ ろ と 言い 、 みさ き は 呑み 
全く 異な る ベク トル の 答え で ある 


る こと で 対応 する 、 み さき は た だ 在 み 


H 解 は で き な い が 受容 する こと を 提案 する 。 丸 春 み 行為 
食 行為 と 異な り 、 


yu 


消化 に 相当 な 時 間 が か か る で 
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あろ う 。 も し か し た ら 消 化 で き な い か も し れ な い 。 だ が 、 そ の 時 間 が か か 
る 受容 行為 を 家 福 は 選ん だ と 考え られ る 。 受容 行為 は これ まで 本 論 で 見 て 


きた 作品 群 に は 見 られ な い 初 め て の ? 
本 論 の 最後 に 紹介 する 『 独 立 器 官 』 
の 恋 炉 い に よ る 拒食 に よる 衰弱 死 が 


流れ で あ 
ay. d 


ーー 


継い だ 六本木 の 医院 で 美容 整形 外科 


医 を し て 


る こと を 指摘 し て お きた い 。 
RI (谷村 ) が 語る 渡会 医師 


HDS, 渡会 は 52 歳 で 、 親 か ら 引 き 


\ る 独身 主義 者 で あり 、 交 際 


する 女性 は 人 妻 か 本 命 の 恋人 を 持つ 女性 に 限り 30 年 ほど 過ごし て いた 。 
彼 は カク テル も 作れ る し 、 ON 


料理 を 作る こと が 出来 る 。 語 


・ 谷 村 は 


彼 と スポ ー ツ ジム で 出会い 、 


0-41 ム が 終わ る と 生ビール を 共 に 飲む 
仲 だ っ た 。 そ うし た 会 話 の な か で 複数 の 女 † 
CT in 4. の 生活 を 谷村 は 知る の だ が 、 や が 
、 そ の 思い を 和歌 「 逢 ひび 見 て の Db 


の 心 に くら ぶれ ば oe 


Lin. ツ 


思 は ざり けり 権 中 納 言 教 忠 」 に 


託し て 、 恋 し く 思 う 女 性 と 会 っ て 身体 を 重ね 、 後 に 感じ る 深い 喪失 感 を 


語る 。 渡 会 は 彼女 と 1 年 半 付 き 合 い 、 


に 考え る よう に な っ た 。 こ の 苦し し 


大 き な グ ラス を 傾け て いる 


自分 と 


は いっ た い 何 者 な の か 内 省 的 


‘ 恋 類 い を 語る と き 、 二 人 の 間 に は フ 
ライ ド ポ テト と ピク ルス 、 生 ビー ル 、 そ し て ブラ ッ ク ・ ア ンド ・ タ ン の 


「 私 が 得意 な こと と 言 えば 、 お いし い ビ ピノ ・ ノ ワー ル を 選ん だ り 、 顔 の 


利く レスト ラン や 鮨 屋 や バー を 何 軒 か 知っ て いた り 」 す る ぐら いで 、 「 ア 
ウシ ュ ビ ッ ツ に 送ら れ た ら 、 そ ん な も の は 何 の 役 に も 立ち ませ ん 」 と 渡会 


は 口 に する 。 「 自 分 と は いっ た いな に も の な の だ ろう 」、 こ の 問い の 出 
らし きも の は 見 つか ら ず 、 彼 女 に 恋 を し て か ら は 、 こ れ ま で の 遊戯 的 な 恋 
愛生 活 に 興味 が 持て な く な り 、 命 を 懸け る 初め て の 想い ! こ 身 を 焦がす 。 思 
CMA ERAS, | 
する 彼女 に は 夫 以外 に 本 命 の 男性 が いて 、 そ の 男性 


い 浮 か ぶ の は 彼女 の 事 ば か り の 状態 に 


の も と を 去っ た こと に よる 。 mau 


谷村 は 渡会 を 語り 始め る と き 、 


いで 、 そ の ぶん 驚く ほど 技巧 的 な 人 4 


と 
足ら ず で 彼 は 拒食 に よる 心不全 で 死去 
する 。 死去 し た と き 体 重 は 半分 に な っ て いた 。 
「 内 的 な 屈折 や 屈託 が あま り に 乏しい せ 
E を 歩 ま ず に は いら れ な い 種 類 の 人 


奄 食 に 陥っ た の は 、 恋 
駆け 落ち を し て 渡会 


々 」 の 一 ca か か ら 差 し 込 


ん で きた 特別 な 陽光 に 照ら され 、 自 


ら の 営み の 人 工 性 に 、 あ る い は 非 自 然 
性 に は っ と 思い 当たる と 、 事 態 は 時 と し て 悲痛 な 、3 


E た 時 と し て 喜劇 的 な 


局面 を 迎え を る こと と な る 」 と 語る 。 あ ら か じ め 、 こ の 語り 手 は 渡会 を 「 技 


的 な 人 生 、 人 工 性 、 非 自然 性 」 の 枠組 み で 語 


ある 谷村 の 人 生 は 語ら れ な い 。 都会 


る の だ が 、 渡 会 の 聞き 手 で 


の 生活 者 で 絵 に 描い た よう に 上 恵まれ た 


環境 に BATEMAN よる 死 、 悲 喜劇 
年 の 出来 事 を 谷村 は 何者 な の か 。 


と も いえ る 62 年 間 の 人 生 の 晩 


物 を 書い て 生活 し て いる と あり 、 ま 


た 、 し た 形見 で ある スカ ッシュ の ラケット が 軽 す ぎる と い 
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う 谷 村 は 、 渡 会 を 上 
OE Ct じ て い る 
べ て の 女性 


高み に # 
に 


し 上 げ 、 谷 底 に 


巧 の 維 列 に 終わ っ て し まう こ 


TE 
の 物語 の 筆 を お く 。 語り手 ・ 


ら 、 人 が 人 と 関わ る こ EDEALSE, 同時 に その 素 晴 
置か な けれ ば 


自分 の 身 を 安全 な 場所 に 
な か な か 語れ は し な い 、。 
以上 に 見 て きた よう に 
己 の 中 に 女性 = 
Pe ED 
器官 を 持ち 、 男 
容易 に 自己 の 


、 飲 


に 入れ ず 、 


ある か が わか ら な いと 
表現 し て いる が 、 
は 、 日 

ニニ つ に 分 有 像 し て 自 
向け る が 、 そ れ は あま り に 難 
容 す る 方 法 し か 達し て いな い 。 
に は 大 き な 動 き が あっ た こと 
2 月 『 騎 士 団長 殺し 』 (新潮 神 


認識 す 


本 的 な る も の か ら の 離陸 か ら 始 
己 対 話 を 行い 、 


、 嘘 を つく た め の 特 
生ま れつ っ き 合わ っ て いる と いう 央 
突き 落と 
は 死に まで 追い 込ん で いく その よう な 器 
生 は きっ と ずい ぶん 素っ気 な いも の に な る こと だ ろう 。 ある 
と だ ろう 。 |] 
期 近 く な っ て 彼 に は 答え らし きも の が 見 えて きた の か も し れ な い 。 
会 医師 は その こと を 僕 に 伝え た か っ た の か も し れ な い 」 


iy 


回 る 相当 な 人 物 な の か 。 


谷村 は 、 こ の 物語 の 最後 に あ 


AR 
会 が 残し 
ines ala 


"Er 


邊 の 介入 が な けれ ば 、 


言葉 を あげ 「 僕 ら の 人 生 を 
美 し い 幻 を 見 せ 、 時 
BEDDA 

\ は 単なる 技 
「 自 分 が な に も の で ある か 、 末 
そし 
と 谷村 は こ 


"E 


谷村 は 


食 を 共に 


し く 、 


を 記し て 、 


ら の 申し 出 に よっ て 離 嬉し 、 
を 、 
「 私 」 
を 、 
春樹 作 


の 次 を 映し 出し て 作品 
父親 」 を 引き 受け 、 少 


T 


し ずつ 消 


品 で も 見 い だ せ る の で は な いか と 思 


分 を 


r 


LTH 
他 者 を 入れ な い 村 上 春樹 の 作品 
へ の 恐怖 が ある だ る ろう 。 
た ち を 翻弄 する 存在 と し て あ 
か た く な に ドア を 
Lu 人 生 の 後半 期 に な っ て いか 
し て 最も 大 切な こ と は 、 そう し た 「 女 」 の 存在 が な く て は 、 自 分 
る に 至っ て いる 。 そ れ を 谷村 の 語り 

本 論 論 の テー マ で ある 村上 春樹 作品 の 食 と 属 


20144 


まり 、 
や が て 他 者 へ 向け て その 理解 へ の 矛 
E の 段階 で は 
し か し 、 そ れ で も 2010 年 代 の 村上 春樹 


= 
— 


ES 


( 
ら 
女 の い る 男 た ち 」 


身 を 置き な が 


AA 


の 物語 は 


応 の 安全 


c 


i. 
E DARAIT 『 独 立 器 
自分 と ! 4. 
る 。 だ か ら 、 登 場 人 物 た ち は 
閉め 続け た 。 し か し 、 そ うし 
に 味気 な いも の な の か 、 そ 
が 何者 で 
を 通し て 
Do 
CE 


時 


Zo FZE ID! 


そう し た l 


、 ま だ 丸 邊 み 


の 論 の 終わ り と し た い 。2017 年 


上 ) を 発表 し 、6 年 間 の 結婚 生活 を 突然 の 妻 か 
協 つ き 、 放 浪 し 、 や が て 別れ た 妻 が 産ん だ 子 
分 の 子 と し て 育て て いこ うと 決め 、 実 際 に 
を 終え て いる 


育て て いる 男性 主人 公 ・ 


。 春 み 込 むこ と が 出来 な い 現 実 
化し て いく さま は 、 
われ る 。 


これ か ら の 村上 
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Digesting the foreign. Food and Eating in the works 
of Tawada Yoko 


Francesco Eugenio Barbieri 


Abstract: This paper aims at analyzing the representation of food and eating in seminal 
works by Japanese author Tawada Yoko. The first part of this contribution will analyze 
the connection between food and metamorphosis, focusing especially on Das Bad and 
Yogisha no yakoressha, works that belong to an earlier stage of the production of Tawada. 
The second part of this contribution will specifically inspect the representation and the 
metaphor of food in the works written in the aftermath of the 3.11 such as Kentoshi, Fushi 
no shima and the poem Hamlet no see. 


Keyword: food, eating, metamorphosis, foreignness, Tawada Yoko, 3.11. 


Be: 本 論文 の 目的 は 、 日 本 の 作家 多和田 葉子 の 代表 的 な 作品 に お ける 食物 と 食べ る こと の 
表現 を 分 析 す る こと で ある 。 第 一 部 で は 、 特 に [Das Bad] お よび 容疑 者 の 夜行 列車 」 の 中 で 、 
食べ 物 と 変身 の 関係 を 分 析 す る 。 第 二 部 で は 、「 献 灯 使 」 、「 不 死 の 島 」、「 ム レット の 海 」 な どの 
よく 知ら れ た 作品 を 例 に 、 3.11 後 に 書か れ た 作品 に お ける 食物 の 表現 と メタ ファ ー を 具体 的 に 
分 析 す る こと で ある 。 


キー ワー ド : 食べ 物 、 食べ る 、 多和田 葉子 、 変身 、3.1 1。 


Japanese writer 多和田 葉子 Tawada Yoko is today one of the most renowned 
examples of transcultural writer in the international literary scenario. Born in 
Tokyo in 1960, she obtained a degree in Russian literature from the prestigious 
Waseda University. After her degree, she left Japan and traveled through Russia 
on the Trans-Siberian Railway. In 1982 she arrived in Germany, where she still 
lives nowadays. At first she settled in Hamburg, a city where she remained until 
2006, and then she relocated to Berlin. In these years she continued her stud- 
ies with a MA and a PhD. Alongside her academic research, she started writing 
prose, poetry and theatrical pieces, first in Japanese and then, as she became 
progressively confident with the language, in German. 

Critics agree that Tawada’s migration experience is totally different from the 
case of a relocation that is motivated by financial or political purposes: she did 
not leave her home country in search for a better life or better economic con- 
ditions. On the contrary, her migration is somehow related to an intellectual 
dimension, the circulation of ideas, and a natural curiosity for different worlds 
and cultures. For this reason, her writing production in German (the language 
of her “host country”) is radically different from what falls under the definition 
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of "Gastarbeiterliteratur", or “Literature of the Migration”. Tawada’s work, writ- 
ten in the two languages, is what we can define a literary case not only in her 
native country or in her adoptive one, but also on a more global scale of literary 
circulation. In one of his most recent publications, world literature scholar Da- 
vid Damrosch defines Tawada as a “contemporary global writer” (Damrosch 
2020, 9). This is evidenced not only by a rising commercial success, but also by 
a steadily increasing number of studies, articles and books from Japanese, Eu- 
ropean and American scholars worldwide, which established what I would de- 
fine a proper “Tawada-phenomenon” spreading among contemporary literary 
critics. Additionally, we could define her work as the result of a curiosity that is 
first of all intellectual and ethnological. It is a personal research that is located 
in a space that is not national anymore, but rather global, in order to meet and, 
when possible, merge different cultures and forms of expression. 

In my opinion, this is the main aspect that differentiates her from the Ger- 
man “Migrant literature”, especially if we consider the peculiar characteristics 
and themes of her writing. Tawada herself defines her literature as “exophonic”. 
She heard the term "exophony" for the first time in 2002, during a symposium 
in Senegal organized by the Goethe Institut in Dakar, to which she had been in- 
vited as a writer who used German for her literary production (Tawada 2012a, 
3). She perceived the term "exophony" as something with a more omni-compre- 
hensive meaning in comparison to terms like “creole literature" (クレ オー ル 文 
学 ) or “migrant literature” (移民 文学 ). In her opinion, exophony (エク ソフ ォ 
ニー) can be defined as a “general state of being outside the mother tongue" (FE: 
語 の 外 に 出 た 状態 一 般 を 指す ). Suga underlines how the exophonic dimen- 
sion of Tawada consists in her use of the foreign language, in this case German, 
for daily interactions and creative purposes: indeed, exophony is the basis ofher 
poetics (Suga 2007, 26-7). 

A particular characteristic of her writing is a constant re-adaptation of tradi- 
tional literary genres, also obtained through an intense reflection on the nature 
of language itself and on the migration intended as a general, global phenome- 
non; this encompasses not only the relocation of people for economic purposes, 
but also the movement around the globe for intellectual and artistic research and 
performance. The textual and rhetorical strategies used by Tawada in her writ- 
ings are mainly two: the first and more frequent strategy is the use of irony to 
deconstruct stereotypes and to criticize our superficial vision of other cultures 
and forms of expression. The second one is what the author herself has defined 
as a “mixed-writing”. This is a merge of cultural traditions, both Japanese and 
European, but also the simultaneous use of two languages, Japanese and Ger- 
man, often with an experimental purpose. 

Since relocating to Germany in 1982, in her whole literary production Tawa- 
da has constantly reflected on issues such as the construction of identity of the 


! Tawada 2012a, 3 (all translations from Japanese to English are my own for the purpose of 


this article). 


78 


migrant subject, as well as on the forms of cultural contamination in the glob- 
al world. Therefore, recurrent and symbolically inescapable themes in Tawa- 
da’s work are metamorphosis and transformations, intended both in a physical 
and textual sense: the main characters of her novels are often undergoing rad- 
ical changes in their body appearance, transforming themselves into animals, 
changing sex or becoming hybrid mythological and legendary creatures. This 
topic has been the object of several studies and it is very easy to connect the 
theme of the metamorphosis to the changes that the migrant subject undergoes 
during the process of relocation and adaptation into a new environment and a 
new culture. Additionally, the metamorphosis is, for Tawada, often linked to 
the foreign language acquisition process: by increasingly mastering the foreign 
idiom, the individual evolves and changes from the person that he/she was be- 
fore confronting with a different culture. 

On the other hand, a theme that in my opinion is worth exploring further is 
Tawada's representation and use of food—simple food and most of the times tra- 
ditional Japanese ingredients like fish or plain rice, but also fruit, vegetables and 
bread. Food is used by the author as a narrative metaphor that varies according 
to the different situations and the message that she wants to convey to the read- 
er. According to Hui, in Tawada the mouth of the protagonist is a sort of trans- 
formative space in which foreign languages and, more in general, foreignness 
start to be digested and assimilated (Hui 2020, 200). In this sense Hui re-reads 
the concept of exophony in Tawada as a sensibility for consuming new words of 
a foreign language that is similar to eating food, a process that happens in a vo- 
racious and naive way. For both Tingting Hui (2020, 201) and Chantal Wright 
(2008, 27), exophony is a matter of literary style more than literary content. 

According to what has been expressed so far, this contribution will ana- 
lyze the representation of food in some of the most famous novels and stories 
by Tawada, with the aim to understand the functions of the act of eating in the 
text, as well as how food is used as a narrative device to catalyze the narration, 
to develop the events and to symbolize meanings. To do so, I will draw exam- 
ples from a selection of narrative and lyrical works, chosen among the vast lit- 
erary corpus of the author on the basis of their wide circulation and relatively 
big impact on critics and readers globally. Most of these works have had sever- 
al translations in different languages that have made them accessible to a wider 
transnational audience. 

One of her earlier and most famous writings is called The bath (the German 
title is Das Bad, and the Japanese one is urokomochi (うろ こも ち ), which I would 
translate with With scales). Although very short, this novel has a very compli- 
cated plot, dense in symbolic meanings, which is open to many interpretations. 
It was originally written in Japanese at the end of the Eighties, but, as stated by 
Tawadain the 覚え 書き oboegaki (memorandum) ofthe Japanese/German edi- 
tion, since she was not famous in Japan at the time, it was published first in its 
German translation made by Japanese literature scholar Peter Pórtner (Tawa- 
da 2010, 189). The text raised the interest of critics and publishing houses and 
various additional translations were realized from the German one. Tawada ad- 
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mitted that it was very interesting to see how many versions of an unpublished 
book were coming out, so she deliberately decided not to release the original 
Japanese one until 2010, when an edition with parallel Japanese and German 
text was published (Tawada 2010, 188-9). The novel is one of the most cited 
works in the large production of Tawada and it gained critical attention not on- 
ly in Germany and Japan but also worldwide, thanks to the English translation 
published in 2002. It is the story of a Japanese woman who lives in Germany, 
whose occupation changes many times throughout the novel (is she a model? 
an interpreter? maybe a typist?). One day, while she’s working on a translation 
service, she loses her tongue after eating a fish at a business lunch. 

In The bath we encounter different metamorphoses related and activated or 
accelerated (or both) by a common factor: eating. The first one is narrated at 
the very beginning of the book. It has the form of a traditional Japanese story, 
told by the I-narrator herself while realizing that she is starting to transform in- 
to some kind of fish-woman: 


Once upon a time there was an impoverished village in a valley where no rice 
would grow. A pregnant woman was so hungry that when she found a fish one 
day she wolfed it down raw without sharing it with the other villagers. The woman 
gave birth to a lovely baby boy. Afterwards, her body grew scales, and she turned 
into an enormous fish. She could no longer survive on land, and went to live all 
by herself beneath the river? 


The act ofselfishly eating all by herself and not sharing the food with the oth- 
er villagers causes a punishment that transforms her into a fish. Eating is related 
to something magic, but eating in Tawada can also be connected to something 
nightmarish and unnatural, as narrated in the second story related to the act of 
ingesting food, a few pages after: 


Once, along time ago, there was a village in which lived a gluttonous woman. She 
worked hard and had a good disposition, and so she was well-liked in the village, 
but she ate so many helpings of rice that her husband thought it strange. Moreover, 
she forbade others to watch her eat, and would take her meals alone at night in 
the barn. One night the man crept up to the barn to watch, and he saw that each 
of the womans hairs had turned into a snake and was eating rice. Astonished, the 
man got out his rifle and shot the woman dead.? 


These two stories, as aforementioned, anticipate some kind ofmetamorpho- 
sis that the narrator of the main story is undergoing. The first story is narrated 
when, one day, she wakes up and finds her body all covered in little scales; the 
second one is inserted when she sees her hair full of spores of poisonous mush- 
rooms and carcasses of winged insects. These two stories about food-caused 
metamorphosis seem to anticipate what is going to be the real change in the 


? Tawada 2002a, 4. 
3 Tawada 2002a, 8. 
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main character's body: she will transform into a hybrid between a human and 
a fish, awoman covered in scales. 

Chapter 3 is the turning point of the narration. The protagonist works as an 
interpreter; one day, she receives a call from a Japanese firm that has arranged 
a lunch for its German clients, and asks her to do a consecutive translation on 
that occasion. Here, we are said that: 


When my work takes me to an exclusive restaurant, I always order sole. Sole, 
unlike flounder, never tastes bland, and it's also not fatty like salmon. I don't know 
anything more delicious in Western cuisine. But it's not just because of the taste 
I insist on sole. It’s the word itself. [ ...] When I eat sole, I'm never at a loss for 
words with which to translate. 

On this day, however, one large fish was ordered for the whole party, so I wasn't 
able to order sole.* 


Unfortunately, in the English translation, the real wordplay made by the au- 
thor could not be rendered. But, if we go back to the original Japanese text and 
its German translation, the meaning of this passage is more than clear: “sole” 
in Japanese is 古び ら め shitabirame, and in German is Seezunge. Both words 
have something in common in their respective language: they contain the word 
“tongue”. In German is Zunge and in Japanese is 古 shita. The first thing that we 
are told is that, if the narrator doesn't eat a sole, she would not be able to find 
the words for her translation. This is one ofthe most studied and cited examples 
of linguistic puns by Tawada and, as Rainer Guldin underlines (2020, 67), the 
preference ofthe narrator for this specific type of fish is a deliberate metaphor 
used by the author to signify that, by eating the sole, the protagonist is actually 
gaining an help and a boost with her work as an interpreter. What gives her the 
ability to translate is the act of eating a fish that contains the word "tongue" in 
its name, as if the narrator needs to properly eat a tongue: the protagonist of the 
narration confesses here that it's through this specific type of food, with these 
specific properties, that she acquires or at least improves her ability to speak 
another language, because food helps her translating when words don't come 
to her mind. We can observe that eating and interpreting are two very similar 
things: both actions involve "chewing" some foreign entities, words or edibles, 
in one's own mouth. This act of chewing results then in two different outputs: 
on one hand it introduces nutrients for the body and on the other it produces 
foreign words directed to the external. 

But during the luncheon, another type of fish is served. The character loses 
the ability to speak properly and she is not able to eat her usual sole in order to 
have an additional support to her translating activity. Soon afterwards, she los- 
es consciousness and she dreams of a fish eating her tongue. When she wakes 
up, rescued by a mysterious woman, her tongue has disappeared. The loss of her 
physical tongue coincides, of course, with the loss of her ability to speak. This is 


^ Tawada 2002a, 14. 
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anticipated by another food image: at the restaurant, during the luncheon, the 
big fish that is taken to the table it is described as follows: 


At this point, the master chefand his assistant carried ina large fish [ ... ]. The white, 
swollen belly of the fish looked like a fat woman’s thigh, and perhaps because of 
this, the arrival of the fish at the table was greeted with suppressed laughter. The 
fish’s back was blue-green and thickly covered with translucent scales. One chef 
skillfully slid a knife from tail to head, stripping away the scales. There was a burst 
of applause. The eyes had already been removed. The open mouth had no tongue 
in it. The chef rapidly cut up the body and divided it among eleven plates. Finally, 
only the eyeless fish-head and backbone remained.‘ 


In this sense, the main course of the lunch anticipates the destiny of the pro- 
tagonist, who will remain mute for the rest of the novel, with the tongue ripped 
away and stolen by a sole in a dream. Without her tongue, of course she loses 
the ability to talk and, all in all, her identity as a mediator between two differ- 
ent cultures. 

Christine Ivanovic and Miho Matsunaga underline how in Tawadas novels 
the act of eating is very often responsible for a change, a metamorphosis. Eat- 
ing and drinking, or in a broader sense introducing something into one’s body, 
brings something strange, magic, demonic, prohibited in the body itself (Iva- 
novic and Matsunaga 2011, 118). Corporeal transformations involve not only 
the appearance, but also the innermost essence. This metamorphosis is rep- 
resented mainly as a corporeal change, but I believe it can be interpreted as a 
refined textual strategy that the author uses to mirror the transformations un- 
dergone by the migrant subjects when they relocate in a place different from 
their homeland. With the migration, they also metaphorically relocate in a new 
language, a virtual space that they have to occupy, that they have to "ingest and 
digest" we might say, in order to acquire the ability to speak the idiom. When 
moving to a new country, the migrants bring with them their own subjectivity 
and their cultural experience, a heritage that is enriched and transformed by the 
contact with a new culture, by the everyday life in a distant place and its values, 
customs and lifestyles. An invisible but important transformation that Tawada 
chooses to represent through the topos of bodily metamorphosis, in this case 
triggered by food. 

There are many more examples of food related to metamorphosis in Tawa- 
da's works. Many of the themes and motifs that are present in The bath will 
recur also in another publication: Yogisha no yakoressha (Night train with sus- 
pects 容疑 者 の 夜行 列車 , 2002b), a collection of thirteen short episodes all 
related to the theme ofthe travel by train. An originally stylistical feature of 
the text is the second person narrator (あな た anata in the original Japanese) 
instead of the more traditional third person narrator or first person narrator. 
Also, the sex of the protagonist of the episodes remains deliberately unclear 


5 Tawada 2002a, 16. 
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until the end of the book (Kónigsberg 2011, 103). With these techniques, 
Tawada achieves a higher degree of depersonalization of the protagonist of 
her stories, and enacts a narrative perspective that points in the direction of 
the reader who, therefore, is assigned with a higher potential of identification 
with the sequence of events. 

As Ivanovic and Matsunaga point out (2011, 118), the seventh chapter of 
Yogisha no yakoressha, titled Habarofusuku e (To Khabarovsk ハバ ロフ スク へ ), 
contains an example of representation of food whose ingestion is later linked to 
a metamorphosis of the main character. The protagonist of the story wakes up 
during a night-journey on a train through Siberia, with the urge to use the re- 
stroom but, unexpectedly, somehow she falls off the train and finds herselfin a 
desolate and frozen place in the middle of the steppe. There is nothing in sight so 
she starts following the railroad and finally finds a small group ofhouses. The nar- 
rator enters one of those houses to look fora shelter where she finds a mysterious 
man who, to warm her up, offers her some sort of sweet and sour apple mousse: 


「 石 央 スト ー ブ が 燃え 、 そ の 上 に 鍋 が か け て ある 。 中 か ら 湯 気 が 
立ち 、 り ん ご を 大 て いる よう な 甘酸っぱ い に お い が 立 ちこ め て いた 。 
それ は 何で すか 、 と 尋ね る と 、 男 は 答え る 代わ り に 、 木 の 腕 に 
鍋 の 中 の も の を 盛っ て テー ブル の 上 に 置い た 。 黄色い ど ろ ど ろ と し た 
物 が 入っ て いた 。 舌 が 焼け る ほど 熱く 、 木 の 研 で すく っ て 、 飲 み 
下す と 身体 の 中 を 圭 い 柱 が 伸び て いく よう だ っ た 。」 


A coal stove was burning, and steam was coming from the pot boiling at its top. 


The smell was sweet and sour, as if apples were being simmered. When you asked 
what it was, instead of answering, the man poured the contents of the pot inside 
a wooden bowl and placed it on the table. There was a yellowish sludge inside. It 
was so hot that it burned your tongue, and when you took a wooden spoon and 
swallowed it down, it was as if a hot pillar was growing into your body. 


After the ingestion of this local delicacy, the narrator is invited by her host 
to take a bath into a big tub of apparently hot water. While undressing, the pro- 
tagonist notices that she has transformed into an androgynous being: 


男 は 満足 そう に うな ずい た が 、 そ の 場 を 去 ろ うと し な い 。 あ な た は 、 
仕方 な く 、 服 を 脱ぎ な が ら 、 い つの 間 に か 両性 具有 に な っ て いる 
自分 の 身体 を それほど 驚き も せ ず に 眺め て いた 。 


The man nodded, satisfied, but refused to leave. While reluctantly taking off 
your clothes, you looked at your body, that had somehow become hermaphro- 
dite, without much surprise.’ 


$ Tawada 2002b, 89-90. There is a complete English translation of the story, realized by Jessiqa 
Greenblatt and published in the collection Digital Geishas and Talking Frogs: The Best 21st 
Century Short Stories from Japan, edited by Helen Mitsions, Cheng & Tsui Company, Inc., 2011. 
However, the translation of the Japanese passages quoted in this contribution are by the author. 
7 Tawada 2002b, 92. 
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The metamorphosis that is triggered by the ingestion of food is here different 
from the previous metamorphosis. It is true that, in the works of Tawada, the 
identity of the foreign person who travels or relocates abroad has always been 
presented as a fluid concept. In the case of The bath the protagonist changes her 
appearance and gradually transforms into a fish-woman, while in Yogisha no 
yakoressha, and in particular in this example from chapter 7, the character be- 
comes androgynous. Specifically, this case is not a transformation of the pro- 
tagonist into the opposite sex, but a stage in between in which the protagonist 
hasboth maleand female physicalattributes. The development ofthe male part, 
especially the growth ofthe male sexual organ and its consequent turgidity, is 
triggered by the ingestion ofthe aforementioned apple mousse: 


さっ き 食 べた 甘酸っぱ いり ん ご ムー ス が 腸 の 中 で 酸 酵 し 始め 、 
下半身 が な ん だ か 落ち 着 か な く な っ て きた 。 


The sweet and sour apple mousse you had eaten earlier began to ferment in your 


bowels, and your lower body started to feel somehow unsettled.’ 


We should also note that the growing of a new and “foreign” sexual organ, 
just near the one the narrator was born with, might also be seen as an anticipa- 
tion of the final revelation of the sex of the protagonist. At this point of the nar- 
ration, the male host pushes the protagonist underwater and this androgynous 
being starts to drown. In this moment she feels that the boundary represented 
by the body seems to dissolve as she is not able to understand whether the wa- 
ter comes from outside or inside herself: 


それ は あな た を 包ん で いる の か 、 そ れ と も 、 あ な た の 中 か ら 流 れ 出 
て きた も の な の か 、 外 と 中 と が 溶け 合っ て 、 ど う で も よく な っ て 
eee 


Whether it surrounded you or flew out of you, the outside and the inside melted 
9 


together and it didn’t matter anymore [ ... ]. 


Instead of drowning and dying, she wakes up back in the train and she real- 
izes, as we readers do at the same time, that it was all just a dream. 

In this work Tawada is clearly problematizing and denying the idea ofa fixed, 
predetermined identity. Both the use ofthe second person anata and the meta- 
morphosis ofthe protagonist into an androgynous being reflects the attention of 
Tawada for the dissolution of clear boundaries, in this specific case the dichot- 
omies character/reader and male/female. Instead, she loves in-between spaces, 
ravines (or to use the Japanese word 狭間 hazama) between languages, cul- 
tures and identities: in those places her literature takes form and develops. For 
Tawada, these are the best places to reside because they are spaces from which 


3 Tawada 2002b, 93. 
? Tawada 2002b, 94. 
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one can observe two different realities from a privileged external, nevertheless 
still close position. The fact that the very narration of the events in chapter 7 
of Yogisha no yakoressha is happening in a dreamlike space seems to reinforce 
this interpretation, as dreams can be seen as space suspended between reality 
and imagination. Also in this case, this transformation is caused by the inges- 
tion of food, a sort of not specified dish made with apples. The same thing can 
be assumed for the metamorphosis of the protagonist of The bath, anticipated 
and thematized by metaphors related to food, whose body remains in an inter- 
mediate state between a human being and a fish, without ever completing her 
transformation into an aquatic animal. 

In the examples above we have noticed how Tawada uses food asa sort of starter 
for metamorphosis and how these changes are not radical transformations, rather 
states in-between that might symbolize what Tawada considers a privileged posi- 
tion from which observing reality, and maybe writing about it. 

Food assumes a different role in some of the production written after the events 
of March 2011, where, in works that deal in a more straightforward way with the 
disaster, it starts to be associated with something dangerous or poisonous. 

Tawada reflects on the possible dangers of the contamination of food ina po- 
em called Hamuretto no umi (The sea of Hamlet ハム レッ ト の 海 )" The poem 
is written in Japanese but it contains many English words: code-mixing and the 
interplay of multiple idioms in a single poem is not new in the poetic production 
of Tawada."' Nevertheless this piece of literature is peculiar because it is one of 
the few that does not involve the relationship between German and Japanese 
but it presents language puns between Japanese and English. The English words 
and lines of the poem are taken from the Shakespearean soliloquy, the famous 
“To be or not to be” speech pronounced by Prince Hamlet in the third act ofthe 
homonymous play. Generally considered as one of the masterpieces of world lit- 
erature, it is a reflection on the polarity between life and death and uncertainty 
and doubt. Its impact in time has been huge and even today it continues to have 
a great echo in media and cultures around the world. 

Tawada’s poem draws inspiration from Shakespeare in order to express peo- 
ple’s anxiety and doubts after the Fukushima accident, in particular concerning 
the contamination of land and food. After the disaster, many people believed 
that products coming from the area of Fukushima might have been contami- 
nated. One of the central points expressed in the poem is whether is it safe to 
eat; this doubt is conveyed in the very first lines of the composition, in which 
Tawada plays with the homophony between the Japanese kue (to eat 喰え ) and 
the first syllable of the English word “question”, the central word and concept 
of the Shakespearean soliloquy: 


Sometimes it is also called Hamlet no sea or Hamlet no see. I was not able to trace the exact 
writing date of the poem, but I suppose it was written shortly after the triple disaster, around 
2011. 


See for instance Mazza 2016. 
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RÈ., 喰え 、 ク エス チョ ン 、 

食べ られ る の か 、 

フク シマ の トマ トト 、 フク シマ の キャ ベツ 、 ラク シマ の 大 根 、 
で す 、 と 書い て ある や お や の マジ ッ ク ペ ン で 

食え 、 喰 え ず 、 ク エス チョ ン 、 

that is the question: Whether 安全 か 危険 か 

危険 だ けど 健康 いい え 安全 だ け と 病気 に は な る 


The act of eating becomes an act of doubt, and the question here is whether 
itis safe to eat the products from Fukushima. The poem seems to offer no de- 
finitive answer but just continuous contradictions, an uncertainty that reflects 
the great state of anxiety and of doubt that permeated Japanese people imme- 
diately after the catastrophe. 

Another important manifestation of this new idea of food in the work of 
Tawada can be found in the story Fushi no shima (The island of eternal life 不死 の 
島 , 2011), included in March was made of yarn (2012b), a collection of pieces on 
the 3.11 disaster written by famous Japanese writers and translated in English. 

Here there is only a brief mention to food, which is represented again as 
something potentially damaging and poisonous. The story opens with the 
first-person narrator that is coming back to Berlin from a trip to New York. At 
the airport, passing through the passport control, when handing her Japanese 
document she is immediately looked at as if both herself and the passport were 
contaminated or dangerous. She then has to reassure the immigration officer 
that, despite being of Japanese nationality, she is coming from New York and 
she is, indeed, resident in Germany. In addition, the narrator is travelling with 
a suitcase full of Japanese food bought in the United States, a suitcase that has 
been lost in the trip: 


The suitcase I'd checked in New York did not arrive in Berlin. I went to the Lost 
and Found, and while I was writing down the color and the shape ofthe suitcase, 
together with my address in Berlin, and other necessary information, something 
awful occurred to me. In downtown Manhattan I loaded up with Japanese food 
that wasn't available in Berlin, such as soba noodles made from mountain potato, 
fermented soybeans, seaweed in vinegar, and spicy fish roe, all of which I'd packed 
in my suitcase. If it was opened, those packages, covered with words in Japanese, 


? The full text is available here: https://www.lyrikline.org/en/poems/hamlet-no-see-13807 
(last access: September 23", 2021). 
I would translate the part quoted in the text as follows: 
Eat, eat, question 
can you eat it? 
Tomatoes from Fukushima, cabbages from Fukushima, radishes from Fukushima 
is written with the magic pen of the greengrocer 
eat, can’t eat, question 
that is the question: whether safe or dangerous 
dangerous but healthy—no—safe but you get sick 
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would surely be confiscated as dangerous material and sent to a Radioactive Waste 
Management Facility. The fermented soybeans might even be mistaken for peanuts 
that had undergone some rapid mutation due to radiation." 


In this passage we see how traditional food is considered dangerous, mainly 
because it is supposed to have a connection with the nuclear accident that hap- 
pened in Japan that same year. Especially natto (納豆 ), fermented soybeans, a 
peculiar Japanese food that most foreigners find disgusting because of its sting- 
ing scent and unconventional taste, might be misunderstood and mistaken for 
some sort of corrupted form of life because of its singular slimy consistency. 
And it does not matter if it was bought in the United States and not in Japan: as 
far as the food is recognizably Japanese it is immediately associated with danger 
in those days after the catastrophe. Here, Tawada is clearly ironizing and prob- 
lematizing stereotypes against Japanese people, using food as a metaphor for the 
fear of the foreign. The same fear is symbolized in the opening scene, where the 
immigration officer is afraid to touch the Japanese passport because it might be 
contaminated. As noted by Seungyeong Kim, passports are the symbol of pre- 
determined identities (Kim 2020, 260) that bind the protagonist to a dimen- 
sion of foreignness: even if she is able to demonstrate that she has a permanent 
resident permit stamp, the officer is still nervous (Tawada 2012b, 3). 

Later in the story we are informed that the protagonist went to New Yorkin 
order to buy a plane ticket to go back to Japan from an illegal travel company 
operating from the back of a small vegetable shop in Manhattan. But once she 
got there, the agency had disappeared, and the same destiny would occur to her 
suitcase containing all the Japanese food she bought in New York. Apparently, 
any relation with Japan, expressed in terms of food, strangely disappears with- 
out a specific reason, as to underline the isolation in which the country finds it- 
self after the nuclear catastrophe. 

Tawada's renown masterpiece of the post-Fukushima period is Kentoshi 
(published in Japanese in 2014 and translated in English in 2018 with both the 
titles The last children of Tokyo and The emissary, 献 灯 使 ). This novel, the first 
long piece of writing that deals with 3.11 events, is a re-elaborated version of 
some themes of Tawada's previous works. It was written shortly after the acci- 
dentandafter a visit that Tawada made to Fukushima (Kim 2020, 254). The En- 
glish translation by Margaret Mitsutani was awarded the National Book Award 
for Translated Literature in 2018 and, since then, the novel has been translated 
in several foreign languages. 

The novel tells the story ofa Japan that is devastated by a terrible and unnamed 
accident. This catastrophe moves and isolates the archipelago further into the Pa- 
cific Ocean, more distant from the coastline of continental Asia. The accident and 
its physical consequences result in an isolationist policy ofthe national government 
that bans all international travels, and cuts off every communication and connection 


3 'Tawada2012b, 4. 
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with the rest of the world, creating a situation similar to the one experienced by Ja- 
pan during the Tokugawa period. But Kentóshi is, most of all, a story ofinversion and 
distortion ofthe normal course of events, a betrayal of the expectations of the reader. 
Occurring sometime after the terrible accident, the normal logic here is completely 
distorted: old men start to live a very long and apparently healthy life, while young 
children, especially those born after the unnamed accident, become weaker and, as 
time passes, more and more dependent on the elders’ care. This subverts the usual 
course of events where children initially depend on the care of the adults who, in 
turn, become old and rely on the assistance of the young that have now grown up. 
Kentoshi tells the story of Yoshiro and Mumei, respectively grandfather and 
grandson. Yoshiro takes care of all the needs ofhis grandchild Mumei who, instead 
of growing healthy and strong, as the reader would expect, is everyday weaker. 
His health gets worse as he progressively loses his teeth and his bones are unable 
to absorb calcium from food. This is not a characteristic of the young protagonist 
alone, but isa common feature of all the Japanese children that are born after the 
unnamed accident. The book is pretty much the story of the everyday life ofthese 
two characters in the shadow of the aftermath and, as noted by Dan Fujiwara, can 
be divided into two main parts. The first part occupies the majority of the narration 
and it is the very accurate description of a Tuesday morning in the life of Mumei 
and Yoshiro. In the second part, which corresponds to the end ofthe book, Mumei 
is chosen as an emissary to India fora mission to an experimental laboratory where 
scientists are trying to find a cure for the condition affecting these children. The 
narrative is a sort of long description of the present conditions in which the pro- 
tagonists live, interrupted by frequent flashbacks of Yoshiros previous life in the 
form of recollection, not organized in chronological order (Fujiwara 2020, 156). 
Even if the story does not deal with food as its primary topic, there are sev- 
eral passages in which food and the act of eating are described as problematic 
for the protagonists. These passages are generally associated by an upturning of 
the function and the purpose of the act of eating itself. The difference from the 
previous generation is expressed not only in terms of assimilation of food, which 
remains the main divergence, but also in terms of treatment of the food itself: 


Yoshiros generation were brought up believing that there was a proper way to eat 
fruit: this was the way you peeled an orange; you use this sort of spoon to scoop 
out grapefruit sections. They believed that by standardizing the eating process 
into a ritual, they could soothe their cells into ignoring the sourness of the fruit, 
which actually warned of danger. Mumei’s generation could never be deceived by 
such a silly trick, originally meant to fool children. No matter how they ate fruit, 
alarms went off throughout their bodies. When Mumeiate kiwi fruit he had trouble 
breathing; lemon juice paralyzed his tongue. And it wasn't just fruit. Spinach gave 
him heartburn, while shiitake mushrooms made him dizzy. Mumei never forgot 
for an instant that food was dangerous.'* 


14 Tawada 2018, 45. 
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If people born before the mysterious accident were educated to eat while 
performing certain movements, a custom anthropologically interpreted by 
Tawada as a ritual to help exorcise the dangers of food this is not possible for 
the new generations because their relationship with edibles has been radically 
twisted. Normally, one would expect to absorb the beneficial properties of the 
single food, like vitamin C in citrus fruit for example. In Tawada’s narration, for 
the younger generations it becomes, instead, a source of danger and of poten- 
tial poisoning; in the story every food is associated with a specific damage to a 
determined organ or apparatus, and its nourishing properties are substituted 
with the side effects that most surely will occur if a child born after the accident 
ingests that specific edible. 

Inanothervery important moment in the story that presents an overturning 
of the concept of food as beneficial, Tawada problematizes what can be identi- 
fied as the most important and symbolic archetype of nourishing food in hu- 
man history: breast milk. Mumei's mother dies of birth and Yoshiro is left alone 
taking care ofthe newborn grandson. Of course, he cannot breastfeed the baby, 
and the toddler needs to be fed with bottled milk. He then discovers that not 
only Mumei, but every child is given artificial milk, as it appears that the milk 
produced by women is not safe anymore. It still is highly nutritious, but it also 
contains poisonous elements that make it undrinkable: 


Though Yoshiro had assumed that only babies without mothers were given formula, 
he now saw that all the mothers were bottle-feeding their babies. No breast milk 
was guaranteed to be safe, one of the nurses explained. Breast milk contained, 
along with its life-giving nutrients, a high concentration of poison. There was no 
cow’s milk in the formula either.'^ 


This is actually the only declared contaminated food that appears in the 
novel, as the other groceries appear to be relatively safe for adults and old peo- 
ple, they are just dangerous for the new generations whose bodies are not able 
to process them anymore. 

The transformation occurs again in the bodies ofthe people after the disaster 
and it reflects again in the relationship between the body and the food: 


Every bit of food he put in his mouth was a challenge to be met. If sour orange juice 
bit into his stomach wall, hed lose all his nourishment and burden his digestive 
system as well. Taking a breather after yesterday's grated carrot, his stomach would 
then be desperately battling today's bean fiber, not producing enough digestive 
juices to win, which caused Mumei's tummy to swell up with gas.! 


Food represents danger in Kentoshi, but only for those generations born 
around and after the accident: apparently, elder people have not lost the ability 
to eat and correctly digest groceries. It could be argued that, if ingesting food 


55 Tawada 2018, 73. 
16 Tawada 2018, 94. 
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is akin to ingesting the foreign 一 introducing some external element into the 
body and transforming it into something useful for one’s own self—then the 
fact that newborns in Japan cannot process food can be due to the absence of 
contact of the country with the outside world. As Hui maintained, we can par- 
allel the process of ingestion and digestion of food with that of internalizing 
a new language: “Foreignness is to be digested, consumed and incorporated” 
(Hui 2020, 200). On the basis of this, I read the fact that the children born in 
a country with no contact with the foreign have lost their ability to digest and 
incorporate food as a metaphor for their inability to deal with foreignness at 
large. Their impossibility of ingestion can therefore be interpreted as a symbol 
of the political and cultural closeness of the country that has stopped connec- 
tions with the outside world. The theme of food as metaphor for foreignness 
was already introduced by Tawada in Fushi no shima, where groceries, espe- 
cially the Japanese delicacies that the protagonist was carrying in her suitcase, 
could be seen as a potential danger just because of their exotic, almost danger- 
ous aspect. Finally, in Hamlet no umi one of the themes was the urgency of eat- 
ing and the uncertainty related to the contamination of food in the immediate 
aftermath of the 3.11 catastrophe. 

Food and the act of eating recur often in Tawada's works, and they perform a 
diverse number of thematic and literary functions. As itis common in her oeu- 
vre, it is impossible to provide an omni-comprehensive and unambiguous defi- 
nition, a fixed paradigm ofinterpretation. Indeed, Tawada constantly plays with 
her literature, evolves and changes it continuously. 

With the help of the examples shown above, it is therefore possible to notice 
how metamorphosis, one of Tawada’s main elements, can be triggered by some 
external factors such as the ingestion of food. In The bath, the loss of her physi- 
cal tongue symbolizes the loss of her capacity of being a medium between two 
different worlds and cultures. The protagonist of the story is in an intermediate 
state, halfway in between her old country and anew one: anew identity starts to 
emerge from the transformation, an identity that the migrant subject is going to 
acquire as a result of a process of syncretism between his/her own culture and 
the foreign one. Transformations of the body, changing the outer appearance 
of the self, are directly linked to the transformations of the innermost essence 
of the human being: the migrant positions himself between different languag- 
es, spaces and cultures, in the spectrum defined from domestic to foreign. This 
gradually results in a progressive but radical change. In Yogisha no yakéressha, 
food once again triggers a transformation into an androgynous creature, anoth- 
er entity positioned inan intermediate place, between male and female, another 
theme dear to Tawada. 

Food also acquires other functions in the author's work and it's closely relat- 
ed to the representation ofthe aftermath ofthe nuclear disaster of March 2011, 
especially as a metaphor of foreignness. In Hamlet no umi the question whether 
to eat or not is closely linked with the possibility of continuing one's own exis- 
tence instead of surrendering to the hamletian sea of troubles. In The island of 
eternal life, food is used to symbolize, together with the passport, the prejudice 
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and the stereotype against foreign people, especially Japanese nationals in the 
aftermath of the nuclear disaster. Finally, in the renowned The emissary, Iwould 
read the impossibility for the new generations of ingesting food as the impossi- 
bility to deal with foreignness and to enter in contact with a foreign culture or 
at least foreign elements, due to the dystopian condition in which the country 
has been relegated. This might also be read as a warning sign that Tawada is try- 
ing to convey, as an invitation to always be open to the foreigners and the other. 

As we have seen, food has a wide range of functions in the work of Tawada 
Yoko and isa literary and narrative symbol that can be traced in a variety of writ- 
ings that belong to different periods, with a diversified number of functions. I 
believe that further investigations of this topic would shed light on some fasci- 
nating and unexplored aspects of the production of the author. 
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The politics of washoku: Japan’s gastronationalism 
and gastrodiplomacy 


Felice Farina 


Abstract: In this paper, we will explore the political construction of washoku by analyzing 
Japan’s recent strategy of gastronationalism and gastrodiplomacy. We will argue that the 
definition of washoku, as inscribed in the UNESCO's International Cultural Heritage List 
in 2013, is the result of a process of invention of tradition whose aim is to homogenize 
and preserve national identity and project this identity abroad. While emphasizing 
the role of food as an essential element of national identity, we will also show that the 
promotion of washoku is also motivated by the need to address several issues of broader 
domestic politics. Starting from the assumption that Japan’s low food self-sufficiency rate 
could be improved only by increasing the demand for Japanese food, the government 
implemented a strategy of promotion of washoku at home (gastronationalism) and abroad 
(gastrodiplomacy) in order to increase both the domestic consumption of traditional food 
and the export of agrifood products. 


Keyword: washoku, gastronationalism, gastrodiplomacy. 


BS: 本 稿 は 日 本 の 「 伝 統 的 な 食 文 化 」 と され る 和食 に 焦点 を あて 、 そ の 食 文化 の 美食 ナシ ョ 
ナリ ズム (gastronationalism) と 美食 外交 (gastrodiplomacy) の 施策 を 検討 する こと を 目的 と 
する 。 2013 年 12 月 4 日 に 「 和 食 : 日 本 人 の 伝統 的 な 食 文 化 」 が ユネ スコ 無形 文化 遺産 (ICH) 
リス ト に 登録 され て 以来 、 日 本 政府 は 和食 の 魅力 を 軸 と し て 国内 外 で の 和食 振興 と 日 本 産 食品 の 
輸出 の 推進 に 取り 組ん で いる 。 本 稿 で は 和食 と いう 概念 の 分 析 を 通し て 、 そ の 概念 が 文化 遺産 と 
し て の 国家 が 均質 な ナシ ョ ナル ・ ア イデ ンティティー を 形成 し よう と し て きた 伝統 の 創造 的 
過程 の 結果 で ある と 主張 する (美食 ナシ ョ ナリ ズム ) 。 一 方 、 海外 で の 和食 の 振興 政策 は その 
アイ デン ティ ティ を 日 本 国外 に 投影 し 、 日 本 産 食品 の 輸出 を 増加 し な が ら 、 食料 自給 率 も 増加 する 
た め の 政 策 で ある と 強調 する (美食 外交 ) 。 
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キー ワー ド : 和食 、 美食 ナシ ョ ナリ ズム 、 美食 外交 。 


1. Introduction 


Food plays an important role in our daily lives, not only for its indispens- 
able role as source of dietary energy but also for its profound implications for 
national identities and politics. Numerous studies have shown that food and 
food habits represent emblematic elements of culture and operate as markers 
of individual and collective identities (Appadurai 1988; Bourdieu 1979; Mon- 
tanari 2013; Lupton 1996; Ohnuki-Tierney 1993; Belasco and Scranton 2002; 
Bell and Valentine 1997; Pilcher 1996). Indeed, in the same way as language 
or religion, food plays a fundamental part in delineating distinctive boundar- 
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ies between “us” and the “others” through a process of selection, remaking and 
even invention of national traditions (Hobsbawm and Ranger 1983). For these 
characteristics, states and state-backed organizations have often exploited food 
for their national objectives, putting a particular significance to specific foods 
and playing a fundamental role in the process of creation/invention of national 
cuisines (Ichijo and Ranta 2016). 

Foods and nations are also linked through marketing and promotional cam- 
paigns. Recently, the constant expansion of the food industry and agribusiness 
has accelerated the process of commodification of food, and many governments 
have implemented strategies aimed at promoting their national cuisine abroad to 
increase food export or tourism. These strategies are not limited to highlighting 
the economic or nutritional advantages of one country’s cuisine, but they also 
have the aim of projecting a certain image and certain values of a nation world- 
wide (Zhang 2015; Ichijo and Ranta 2016, 107). 

In recent years, the Japanese government has become increasingly aware of 
Japan’s contemporary cultural appeal and has been among the most active nations 
in exploiting cultural resources to boost its international influence (Otmazgin 
2018). Among these resources, food has acquired an increasingly central role 
in the promotion of Japanese culture abroad and has become one of the most 
distinctive elements of its national identity. UNESCO’s recognition of washoku 
(Japan's traditional cuisine) as Intangible Cultural Heritage (ICH) in 2013 rep- 
resents one of the most evident results of this strategy and one of the most striking 
examples of how national cuisines are “projected on a global screen of cultural 
identities (cultural defined) and cultural politics for national recognition, as well 
as to promote domestic goals of cultural identity formation” (Bestor 2014, 61). 

If a critical evaluation of washoku from Japanese scholars is lacking,’ a situ- 
ation remarked by Cwiertka and Yasuhara (2020), English-language literature 
has shown greater dynamism in the critical analysis of washoku, by putting em- 
phasis on how the concept has been constructed by Japanese government and 
on the process of inscription in the ICH list (Bestor 2018; Cwiertka and Yasu- 
hara 2020; Cang 2018, 2019; Ichijo and Ranta 2016). 

In this paper, we will try to explore the political construction of washoku fo- 
cusing not only on the implications related to identity and nationalism but also 
on the food security motivations behind it, an aspect often overlooked in liter- 
ature. In doing this, we will concentrate on the dual nature of Japanese govern- 
ment’s strategy, at home and abroad. On the one hand, we will analyze the process 
through which Japan’s government has tried to create a homogeneous national 
culinary consciousness (gastronationalism), epitomized in the official defini- 
tion of washoku. We will show that the main goal of this process is the increase 


Though acknowledging that washoku is a recent word, most of Japanese scholars tend to 
reaffirm the long historical roots of washoku’s characteristics without critical evaluation 
(Harada 2005, 2014, 2015; Kumakura and Ehara 2015; Ehara 2015). An exception is repre- 
sented by Omori Isami (2017, 2019), who in her works investigates the critical role of media 
in the redefinition of washoku. 
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in consumption of local agricultural products in order to improve the low food 
self-sufficiency rate of the country. On the other hand, we will analyze the strat- 
egy of the promotion of washoku internationally, through which the government 
attempts to increase the appeal and desirability of Japanese culture, values and 
ideas, strengthening the association of some foods with a specific image of the 
country (gastrodiplomacy). We will argue that Japan’s gastrodiplomacy is not 
a mere act of popularization of traditional food worldwide, but, just as gastro- 
nationalism, it is strictly related to the food security of the country, as the main 
objective of the government is to raise food export, in order to foster agricultur- 
al production and improve self-sufficiency. 


2. Food and national identity: gastronationalism and gastrodiplomacy 


Food and food habits can be considered as some of the most quintessential 
expressions of national identity. Every human society develops its own food 
preferences and ways of eating, giving birth to what we usually call “national 
cuisines”. Warren Belasco has defined national cuisine as a “shared set of ‘pro- 
tocols’”, characterized by five main elements: a limited set of basic food; a dis- 
tinctive manner of preparing food; a distinctive way of seasoning dishes; codes 
of etiquette; and a distinctive infrastructure or “food chain”, from which food 
moves from farm to plate (Belasco 2008, 15-20). All these characteristics are 
not fixed in space and time but are in fact highly variable and, in most cases, 
only recently “constructed”. National cuisines are in a process of constant rein- 
vention, absorbing new influences and letting some traditions die out. Here it is 
possible to observe a fundamental contradiction in the food-nationalism nexus: 
the cuisine which we consider to be specific to a particular place is not a tradi- 
tion that has been going on continuously in the same way since ancient times 
but is the result of an uninterrupted process made of movements, cultural con- 
taminations, innovations and mixing. Ifa nation is an “imagined community”, 
the nation’s diet is a “feast ofimagined commensality” (Bell and Valentine 1997, 
169). As Cook and Crang (1996, 140) observe: 


Food do not simply come from places, organically growing out of them, but also 
make places as symbolic constructs, being deployed in the discursive construction 
of various imaginative geographies. The differentiation of foods through their 
geographies is an active intervention in their cultural geographies, rather than the 
passive recording of absolute geographic difference. 


As already mentioned above, there is a rich literature dealing with the rela- 
tionship between national cuisine (more broadly, food) and nationalism. Among 
them, sociologist Michaela DeSoucey’s work on foie gras and contemporary Eu- 
ropean food politics (2010) offered an original analytical approach to the study 
of food and nationalism and proposed the concept of "gastronationalism" She 
defines gastronationalism as “a form of claims-making and a project of collective 
identity”, that “is responsive to and reflective ofthe political ramifications of con- 
necting nationalist projects with food culture at local levels" (DeSoucey 2010, 
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433). Moreover, gastronationalism “signals the use of food production, distribu- 
tion, and consumption to demarcate and sustain the emotive power of national 
attachment, as well as the use of nationalist sentiments to produce and market 
food” (DeSoucey 2010, 433). According to her, gastronationalism is a defensive 
strategy aimed at re-establishing those symbolic boundaries threatened by the ho- 
mogenization of diets promoted by globalization, because, as she points out, the 
“attacks (symbolic or otherwise) against a nation’s food practices are assaults on 
heritage and culture, not just on the food item itself” (DeSoucey 2010, 433). In 
the case of gastronationalism, the state plays a central role in the market, acting as 
an ideological agent and a broker for food production and distribution as cultural 
goods, not only to protect material interests but also to draw national boundar- 
ies between national foodstuffs and foreign foodstuffs (DeSoucey 2010, 434-5). 

If, through gastronationalism, states strengthen national identity and national 
symbolic borders, it is through gastrodiplomacy that they promote this identity 
abroad to enhance their international image. Gastrodiplomacy can be defined as 
the use of food as a tool of a country’s public diplomacy.” Some authors use the 
term “gastrodiplomacy” interchangeably with the expression “culinary diploma- 
cy” (Wolf 2006; Chapple-Sokol 2013), however we here accept the distinction 
made by Paul Rockower (2014), who argues that the two terms involve two dif- 
ferent levels of diplomacy. According to Rockower, culinary diplomacy can be de- 
fined as the use of food and cuisine as “a medium to enhance formal diplomacy in 
official diplomatic functions” (Paul Rockower 2014, 14). In this sense, culinary 
diplomacy seeks to increase bilateral ties by strengthening relationships through 
the use of food and dining experiences as a means to engage visiting dignitaries. 
In comparison, gastrodiplomacy has a broader dimension and can be defined as 
“a public diplomacy attempt to communicate culinary culture to foreign publics 
in a fashion that is more diffuse” (Paul Rockower 2014, 13). Compared to culi- 
nary diplomacy, then, gastrodiplomacy seeks to influence a wider public audience 
rather than only high-level élites.? In this sense, it is clear that gastrodiplomacy is 
not a mere promotion of one country’s cuisine abroad, but it is a way to increase 
the appeal and desirability ofits culture, people, values, and ideals, strengthening 
the association of some foods with that country, and obtain also economic out- 
comes, such as food export or increasing tourism. 


3. Washoku and Japan’s gastronationalism 


On 5 December 2013, “Washoku, traditional dietary cultures of the Japanese, 
notably for the celebration of New Year” was formally inscribed in the Represen- 
tative List of the Intangible Heritage of Humanity by the United Nations Edu- 


If traditional diplomacy involves government-to-government relations, public diplomacy in- 
volves the way in which governments talk to global publics and try to inform, influence and 
engage those publics in support of national objectives and foreign policies (Snow 2008, 6). 
The same two concepts have been named by Sam Chopple-sokol, respectively, “private culi- 
nary diplomacy” and “public culinary diplomacy” (Chopple-Sokol 2013, 162). 
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cational, Scientific and Cultural Organization (UNESCO). In the nomination 
file submitted by the Japanese government to the UNESCO Intergovernmental 
Committee for the Safeguarding of the Intangible Cultural Heritage in March 
2012, washoku is defined as a “social practice based on a comprehensive set of 
skills, knowledge, practice and traditions related to the production, processing, 
preparation and consumption of food. It is associated with an essential spirit 
of respect for nature closely related to the sustainable use of natural resources” 
(UNESCO 2013, 3). The file goes on affirming that washoku “is practiced all 
over the territory of the State” and “has developed as part of daily life” in which 
it “has important social functions for the Japanese to reaffirm identity, to fos- 
ter familial and community cohesion, and to contribute to healthy life, through 
sharing traditional and well-balanced meals” (UNESCO 2013, 4). It also states 
that the basic knowledge and skills of washoku are transmitted from parents or 
grandparents to their descendants at home in order to preserve the ofukuro-no- 
aji, the “taste of mother's cooking" (UNESCO 2013, 4). According to the Min- 
istry of Agriculture, Forestry and Fisheries of Japan (MAFF), a washoku meal is 
built around rice at its heart, with the addition of one soup and three side dish- 
es (one main dish and two secondary dishes), according to the principle of ichi- 
ji sansai (“one soup, three side dishes") (Ministry of Agriculture, Forestry and 
Fisheries of Japan, MAFF 2013, 17). It is characterized by four main elements 
that are based on the common principle of the respect of the nature (shizen no 
soncho): 1) the use of various fresh ingredients, whose natural tastes are wisely 
preserved; 2) a well-balanced and healthy diet; 3) an emphasis on the beauty of 
nature in the aesthetic of a plate; and 4) a connection with annual festivals and 
events (MAFF. n.d. a). 

We can clearly see that what has been recognized as washoku is not a particu- 
lar food item ora specific cuisine itself. Contrary to what might seem, the lack of 
reference to specific gastronomic practices or recipes is not an act of negligence 
but, as Cwiertka and Yasuhara (2020) argue, it was a deliberate strategy guided by 
“ignorance and error, omissions, inventions, and exaggerations” (Cwiertka and 
Yasuhara 2020, 119), whose aim was to easily meet the UNESCO's criteria that 
are closely related to the social and cultural aspects of food as a lived experience 
in a specific socio-cultural context. What the Japanese government indicates as 
the main elements of washoku are nothing more than a forced interpretation (if 
not a real manipulation) of a stereotypical idea of the culinary tradition of Ja- 
pan. This manipulation is immediately clear from the very definition of washoku 
itself. In the Japanese language, washoku literally means “Japanese food” (wa is 
a word often used to refer to Japan and shoku means food or eating). It is a rela- 
tively new word, first appearing in the Meiji period (1868-1912) in opposition 
to the new foods and culinary trends introduced by Western countries, which 
were generally referred to with the expression yóshoku (lit. “western food”). Since 
then, the word washoku has been used as a common noun who simply meant 
“a Japanese meal/Japanese meals”, without any particular connotation. It has 
also been proved that it came into use primarily in the context of department 
store restaurants, in contrast to the idea of washoku as a traditional home-cook- 
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ing practice, as it has been defined in the UNESCO nomination, which can be 
thus considered “an imaginative interpretation of an ordinary noun" (Cwiertka 
and Yasuhara 2020, 45). 

The role of rice in the Japanese diet is another problematic aspect. The idea 
of rice as a central staple ofthe Japanese has long been debated by scholars, who 
are divided between those who claim that rice had been the staple food for all 
Japanese throughout history and those who argue that rice was limited to a small 
segment of the population, mainly the élite, whereas most of the population 
consumed millet and other miscellaneous grains as basic food (Ohnuki-Tier- 
ney 1993, 30-43). More recent studies have demonstrated that rice became 
prominent only at the beginning of the 20" century and replaced all the other 
grains only in the 1960s (Cwiertka and Yasuhara 2020; Francks 2007). Also, 
the claim that ichiji sansai is a traditional feature of the Japanese daily diet is a 
mystification. The ichiji issai pattern (one soup and one side dish) was the most 
common among Japanese whereas the ichijū sansai structure (originated from 
the ceremonial banquets in the medieval period) was not institutionalized as an 
everyday food practice until the 1950s and the 1960s (Cwiertka and Yasuhara 
2020, 27). Moreover, the ichijü sansai style might not necessarily promote good 
health (Minari et al. 2015). It must be also pointed out that while the respect for 
nature is considered the basic principle of washoku, many of the ingredients used 
in traditional cuisine, such as fish or soybeans, are now imported or produced in 
ways that cannot be considered nature-friendly (Kodama 2017). 

But why did the Japanese government put so much effort into this reinven- 
tion of national cuisine? The operation of reinvention of washoku and its in- 
scription in the ICH list is not a mere act of nation-building through food but it 
must be evaluated in the general context of Japan’s national food security strat- 
egy. Food security is a crucial issue in Japanese politics, because since 1945 the 
food self-sufficiency rate* of the country has constantly declined reaching 38% 
in 2020, one of the lowest percentages among industrialized countries (MAFF. 
n.d. b). A low food self-sufficiency rate is considered a risk factor because it makes 
Japan extremely dependent on importations and, consequently, more exposed 
to the fluctuations of the international food market. The profound change in 
lifestyle of Japanese consumers from a traditional diet to a westernized one, 
with an increase in the consumption of meat, wheat, oils, dairy products, and a 
consequential decrease in the consumption of “traditional” food, such as rice, 
is considered one of the main causes behind the decline of the food self-sufh- 
ciency rate (MAFF 2006a, 16). For this reason, in 2005, the government intro- 
duced the Basic Law of Food Education (shokuiku kihonho), whose objective is 


The food self-sufficiency rate usually used by the MAFF is based on caloric intake and refers 
to the ratio of calorie supply from domestically produced food to the total calorie consumed 
by each person daily. This means that over 60% of the calories that each Japanese consumes 
every day come from imported food. For an analysis of the reasons behind Japan’s food 
self-sufficiency decline see: George Mulgan (2004), Suzuki (2013), Kako (2009), Farina 
(2017). 
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the increase in consumption of local agricultural products, by promoting a na- 
tionalistic idealization of Japanese food, with rice as main staple food, and by 
associating local products with healthiness and imported foods with unsafeness 
(Assman 2015; Kimura 2011). Following the enactment of this law, a nation- 
wide food education campaign was launched to promote washoku into school 
lunch programs and encouraged local exchanges between local producers and 
local schools. One of the objectives of the campaign is to raise the awareness of 
the food self-sufficiency issue, by encouraging school children to calculate the 
food self-sufficiency rate of the food they were offered at home, in an attempt 
to contain the globalization of food consumption among young Japanese (Ass- 
man, 2017, 128-30). However, the Fukushima nuclear disaster in March 2011 
raised serious concerns about the safety of Japanese food and many consumers 
started to avoid agricultural products from Tohoku, a major producer of fresh 
vegetables and fruits. 

The incident sparked a new sense of urgency about the need to promote and 
consume Japanese food. A successful inscription of traditional Japanese cui- 
sine in the UNESCO ICH list was believed to be able to deal with the confu- 
sion and loss of confidence generated by the incident (Akagawa 2018, 209-10). 
The incident at the Fukushima Daiichi nuclear power plant in March 2011 also 
prompted the authorities to review the shokuiku. As Reiher (2012) has suggest- 
ed, the risk of nuclear contamination made clear that the focus on public health 
and the consumption of local products, present within shokuiku, was no longer 
helpful for the promotion of a traditional diet. For this reason, the Shokuiku 
council decided to shift the focus from the consumption of local food produced 
in the same prefecture to the food produced all over Japan (Takeda et al. 2016, 
281). The new Basic Plan for Shokuiku, settled in March 2011, also stressed the 
importance of family meals and home-cooked meals, presenting them as an es- 
tablished tradition that has been lost in contemporary Japanese society, despite 
the fact that family or home meals are indeed relatively new to Japan (Takeda 
et al. 2016, 280). The new approach, which accentuated the national character 
and the home cooking nature of washoku, together with the urgency to rehabil- 
itate the image of Japanese food as safe for health, paved the way for the defini- 
tion of washoku proposed to UNESCO and eventually inscribed in the ICH list. 


4. Washoku in the world: Japan’s gastrodiplomacy strategy 


When in 2002, Douglas McGray coined the expression “Japan’s gross na- 
tional cool” to indicate Japan’s cultural influence, he could not imagine that it 
would gain so much popularity in the media and among academics that even 
the government of Japan decided to use it to define the strategy of promotion 
of Japan’s cultural and creative industries. In his article, McGray argued that, 
despite the severe economic recession that the country had been facing since 
the bursting of the speculative bubble in the 1990s (the so-called “lost decade”), 
Japan still was a cultural superpower thanks to the success of its content indus- 
try worldwide. Stimulated by the “Cool Japan" thesis, the government started 
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a new industrial policy to stimulate the economy by supporting the content in- 
dustry. One of the first acts was the establishment in 2003 of the Task Force on 
Contents (kontentsu senmon chésa kai), one of the three task forces of the Intel- 
lectual Property Strategy Headquarters (chiteki zaisan ryaku honbu, IPSH), a 
governmental agency set up within the Cabinet Office that acts as an intermedi- 
ary between the various government ministries. The members of the Task Force 
on Contents were mainly intellectual property policy experts from the private 
sector, whose main task focused on the management of media contents, such as 
music, movies, game software and animation.* 

In 2004, the Japan Brand Working Group (Nihon brando waking gurupu, JB- 
WG) was organized within the Task Force to conduct more in-depth discussions 
about national branding. During its third meeting on January 21, 2005, the group 
discussed about the role of food in Japan's branding strategy, and they recognized 
that, despite the popularity of Japanese restaurants around the world, most of them 
did not provide the “correct (tadashii)” Japanese food culture to their customers 
and so efforts were needed to promote the “correct knowledge and techniques 
(tadashii chishiki to gijutsu)” of Japanese food by putting emphasis on the health- 
iness of the Japanese diet.? But to do this, it was first necessary that the Japanese 
themselves had a balanced and healthy diet." One month later, the JBWG com- 
piled its first report entitled Promotion of Japan Brand Strategy — Conveying to the 
world Japan's attractiveness (Nihon brando senryaku no suishin — Miryoku aru Ni- 
hon wo sekai ni hasshin). In the report, culinary culture was identified as one of 
the three most important contents of cultural diplomacy along with fashion and 
local brands, that would help Japan to become a “loved and respected” country 
(aisare, sonkei sareru Nihon) (JBWG 20052). The report also underlined the need 
of establishing a strategy for improving food education at home and promoting 
Japanese food abroad (JBWG 20053). The shokuiku campaign would be imple- 
mented the same year. For JWBG, Japan needed to implement a twofold strate- 
gy— creation and promotion ofa traditional diet at home and branding Japanese 
food abroad—in order to increase food exports. It is interesting to note that the 
report speaks of "Japanese food culture (Nihon no shoku bunka)" and "Japanese 
food (Nihonshoku)" and never uses the word washoku. 

Following the publication of the JWBG report, the secretariat of the IPSH 
set up the Committee for the Promotion of Research on Food Culture (Shoku 
bunka た en た yg suishin kondankai), who brought together representatives from 
the private and public sector and whose president was Mogi Yüzaburo, chair- 
man of Kikkoman. The Committee’s main task was to conduct research on Jap- 
anese food culture and suggest concrete actions to promote Japanese cuisine at 
home and abroad. The Committee reiterated the strategic role of food as tool 


Chiteki zaisan ryaku honbu, Kontentsu senmon chésa kai [Intellectual Property Strategy 
Headquarters, Taskforce on Contens] 2003. 


Nihon burando wakingu gurupu [Japan Brand Working Group] 200Sb. 
Nihon burando wakingu gurupu [Japan Brand Working Group] 200Sb. 
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to promote a positive image of Japan abroad and outlined the situation of Jap- 
anese restaurants abroad in terms of number, preparation techniques and cus- 
tomers (Committee for the Promotion of Research on Food Culture 2005). It 
also recommended some practical actions to be undertaken by the government, 
including the creation of relevant texts about the standards of Japanese cuisine, 
the establishment of culinary training courses for foreigners, the strengthening 
of the collaboration between the farmers and the restaurants, and the introduc- 
tion of traditional Japanese cuisine to foreign tourists in Japan (Committee for 
the Promotion of Research on Food Culture 2005). 

In 2006, the first big international campaign for the presentation of Japanese 
food and food culture abroad—named “Washoku-Try Japan's Good Food”—was 
launched. The campaign was established as a joint project between the Minis- 
try of Foreign Affairs (MOFA) and the Ministry of Agriculture, Forestry and 
Fisheries (MAFF) and aimed to spread Japanese food culture and increase the 
export of Japanese agricultural, forestry and fishery products through the pre- 
sentation of Japanese dishes at special events held by Japanese diplomatic mis- 
sion abroad.* On 27 November 2006, MAFF officials proposed the institution 
ofa certification system for Japanese restaurants outside Japan to ensure the au- 
thenticity of Japanese food served abroad (MAFF 2006b and MAFF 2006c). 
The monitoring of the "authenticity" of Japanese cuisine abroad was strongly 
criticized and labeled as "sushi police", an expression that inspired a series of 
computer-graphic animated short films where the three protagonists, members 
of a government special police unit, travelled all over the world to crack down 
on restaurants serving "unauthentic" sushi (Cang 2019, 2-3). In 2007, in reac- 
tion to this criticism, the MAFF later changed the name to “recommendation 
(suisen)" instead of "certification (ninsho)" and transferred the project to a non- 
profit organization called the Organization to Promote Japanese Restaurants 
Abroad (JRO) (MAFF 2007). 

The MAFF is not the only ministry involved in this strategy. Also, the Min- 
istry of Economy, Trade and Industry (METI) and the Ministry of Foreign Af- 
fairs (MOFA) have been playing an active role in promoting Japanese cuisine 
abroad. In a 2010 report, titled "Towards Nation Building through Cultural In- 
dustries”, the METI emphasized the importance of cultural industry as nation's 
“soft power” resource. Among other things, the report highlighted the impor- 
tance of exporting agricultural crops, processed foods, and tableware together 
in the marketing of Japanese cuisine, in order to carry with it the elements of 
Japanese “authentic” culture (Farrer 2015, 11). On the other side, the MOFA 
created the Public Diplomacy Department in August 2004, composed by two 
divisions, the Public Diplomacy Planning and the Cultural Affairs Division. 
This department aims at combining “public relations and cultural exchange in 
a more systematic way" (Diplomatic Bluebook 2005, 207) and indicates “Japan 
brand" as one of the main pillars of Japan's economic diplomacy in 2011 (Ber- 


5 Fora list of these events see: MAFF 2011. 
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geijk et al. 2011, 61) and washoku as a vehicle to promote understanding of and 
trust in Japan (MOFA 2014, 38). 

The inscription of washoku in the UNESCO ICH list in 2013 was therefore 
the result ofthe gastronationalism and gastrodiplomacy strategy implemented 
by the Japanese government since the early 2000s. With the international rec- 
ognition of washoku, the Japanese government' strategy shifted to focus more 
on increasing food exports. In August 2013, the MAFF outlined a new strategy 
to increment the export of food products up to one trillion yen by 2020 (it was 
over five hundred billion in 2013). This strategy has been nicknamed the "FBI 
strategy" since it aims at undertaking three main activities, namely, the pro- 
motion of the use of Japanese ingredients in the various cuisines of the world 
(*made from Japan"), the development of food industries and the promotion of 
Japan's food culture (“made by Japan"), and the expansion of Japan's food export 
(“made in Japan") (MAFF n.d. c). 

The importance of foreign markets has been confirmed in the 2015 Basic Plan 
for Food, Agriculture and Rural Areas, where, though re-emphasizing the impor- 
tance of increasing consumption of traditional food to raise the food self-suffi- 
ciency rate, for the first time the MAFF referred to both "domestic and foreign 
demand (kokunaigai no juyd)” of Japanese food, highlighting the strategic role of 
food export in improving national food security (MAFF 2015, 15). In order to 
better understand the productive capacity of Japan, the Plan established a new in- 
dicator—the “food self-sufficiency potential (shokuryò jikyu ryoku)—that, com- 
pared to the food self-sufficiency rate, shows the possible per capita caloric supply 
per domestic food produced using all farmland in Japan, including abandoned, 
but recoverable farmland (MAFF 2015, 24). The new indicator changes the per- 
spective aboutthe relation between self-sufficiency and food security. Through the 
food self-sufficiency potential, it is easier to understand Japans capacity to cope 
with any crisis of food import that might arise, but it is also possible to highlight 
to which extent Japan is able to respond to a major increase in external demand 
of agricultural products (MAFF 2015, 24). For this reason, in the 2016 White 
Paper, the MAFF declared that "the government will continue to improve food 
self-sufficiency potential and the food self- sufficiency ratio through efforts such 
as the increase in the demands of domestic agricultural products at home and 
abroad including exports" (MAFF 2016, 10). This requires, according to the re- 
port, to enhance competitiveness of Japans agriculture through some important 
reforms— such as reducing costs of farming inputs, development of manpower, 
structural reform of distribution and processing, etc.— but also through the de- 
velopment of strategic export system (MAFF 2016, 4). 

In order to develop this export system, the MAFF established the Executive 
Committee for the Export Strategy (yushutsu senryaku iinkai) and formulated 
the Export Expansion Policy ( yushutsu kakudai hoshin), where seven categories 
of food and agricultural products to promote abroad were identified — seafood 
products, rice and rice-made processed foods, forest products, flowering trees 
(bonsai), vegetables, beef meat and tea (MAFF 2015b). In the same year, the 
ministry implemented a new more detailed strategy. Ihe new strategy is based 
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on seven main actions 一 the collection of data concerning the export markets; 
the promotion of Japanese food culture by highlighting the “good quality” of 
Japanese food and agricultural products; holding regular events where to pro- 
mote Japanese foods and improve logistic networks; supporting the creation of 
overseas sales bases; reviewing the current regulation and help foreign buyers 
to buy directly from Japanese wholesalers; relax export regulations; and reno- 
vate the procedures for food export (MAFF 2016b). 

The Economic Partnership Agreement signed between Japan and the Euro- 
pean Union in 2017 can be seen as an important result of this strategy and per- 
fectly represents the change of attitude of the Japanese government towards the 
liberalization of the agri-food market. In fact, ifin the past the aspects relating to 
greater concessions in the agri-food sector caused tensions in the negotiations 
of economic partnership agreements because of the fear of any damage to Jap- 
anese agriculture, the Japan-EU EPA is now presented as an important oppor- 
tunity for Japan to increase agri-food export towards EU’s countries and thus 
improve national production (MAFF 2019). 


5. Conclusion 


In this paper, we have tried to demonstrate how food occupies a prominent 
place in one country’s discourses on nationalism and foreign policy. We have 
shown how national cuisines constitute an effective tool in the hands of gov- 
ernments to spread and preserve a specific and homogeneous idea of national 
identity but also to project this identity abroad in order to enhance one’s coun- 
try image among foreign audience and get some important economic results in 
the field of food security, such as the increase of food exports. The analysis of 
Japan’s gastronationalism and gastrodiplomacy that we have proposed here has 
tried to highlight these aspects. The shokuiku campaign and the inscription of 
washoku in the UNESCO ICH list are an example of a political process which, 
through the use of stereotyped—if not invented—concepts relating to the Jap- 
anese culinary tradition (such as the centrality of rice, the ichiji sansai struc- 
ture, the health benefits, the respect of nature) tries to foster national identity 
and reorient the Japanese towards a major consumption of domestic food. Also, 
the strategy of promoting Japanese cuisine abroad demonstrates how cuisine 
has become a strategic instrument of Japan’s nation branding and public diplo- 
macy. This strategy has already brought some noticeable results. From 2005 to 
2012, Japanese agri-food exports remained steadily at a level of around 400- 
450 billion yen per year, however, after the approval of the strategy to increase 
food export and the inclusion of washoku on the ICH list, Japan’s exports saw 
a considerable increase, almost reaching the government target of one trillion 
yen in 2020 (921 billion)? 


? These data were calculated based on White Books of MAFF, from 2004 to 2021. 
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Despite these relative successes, the Japanese government’s strategy does not 
seem to have the desired effects on the country’s dependence on food imports. 
The food self-sufficiency rate continues to decline, casting some doubt on the 
actual capability of a strategy based primarily on directing food consumption 
towards (what is perceived or presented as) a traditional diet and leaving room 
for future research about the relation among food security, food self-sufficien- 
cy and traditional diet. 
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CHINESE STUDIES 


Negotiating with the tradition: representations of fish 
in Alai’s fictional writing! 


Mario De Grandis, Filippo Costantini 


Abstract: Tibet has long been orientalized in fictional representations. Taking as a case 
study two texts by Alai, this paper investigates how a traditional Tibetan cultural trait— 
the fish taboo—is mobilized to complicate the representation of Tibetan culture. By 
describing the fish taboo Alai points at Tibet’s cultural specificity, which in virtue of its 
exoticism can catch the attention of non-Tibetan readers. At the same time, however, Alai 
equips his characters with psychological depth, showing their contrasting inner emotions 
of attraction and repulsion toward fish. In this sense, Alai subtly points at the fallacies of 
flat representations of Tibet, thus dismantling them from within. 


Keywords: Chinese ethnic minority literature, Alai, disgust studies. 

摘要 : EPUB, PUBIC “ARTI” o KLAMRER SAS, AL fa fx 
LARA TIUS ARIE SOHC PETE IBZ ASL TATE ZERI, 阿 来 指向 西蔵 的 送 一 文化 

特殊 性 。 HR Uu ae ARR MICA, En SEA T^ FLA MI Bi A] 

深度 , for AP Do] BEZRAIE CRBS RE 2 Ape, Pda XC EBL, 阿 来 巧 妙 地 指 出 対 西 蔵 

選 平 化 描 号 的 用 送 , 井 次 基 尺 内 部 消 解 。 


RE: 中 国 少数 民族 文学 , 阿 来 , 灰 避 研究 。 


Fish is delicious, 

I ate it when I was in prison 
with lard, scallions, 

salt and the fresh ginger. 
(Alai 2004, 258) 


When I got closer to the fish, 
I felt like I was approaching a carrion. 
(Alai 2015, 4) 


1. Introduction 


The two quotes above highlight opposing views about fish within a Tibetan 
context. The first one describes fish as delicious; conversely the second quote 
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describes it as repellent. Both quotes are taken from two distinct works by Alai 
阿 来 (1959-), arguably one of the most well know “Tibetan” authors.” Analyz- 
ing these two fictional works written by Alai, this essay investigates divergent 
representations of fish and how such representations counter stereotypes asso- 
ciated with Tibet. To this end, we find it necessary to first provide some back- 
ground information about representations of Greater Tibet.? For long, this area 
has been idealized as a paradise out of the flow of history, yet also described as 
a primitive and backward (Lopez 1998). Literary authors have emphasized the 
beauty of Tibetan sceneries while simultaneously appealing to readers’ thirst for 
the exotic. This dynamic can be traced, for instance, in the oeuvre of the Chi- 
nese author Ma Jian 号 建 (1953-). Ma’s (1987, 112-16) short story Guan ding 
XE Tul “The Final Initiation" opens with a majestic sunset on a Tibetan moun- 
tain ridge, it continues detailing the life of a young Buddhist female apprentice, 
to eventually culminate in a ritual rape that leads to the apprentice’s death. The 
juxtaposition between breathtaking landscapes with scenes of violence, bru- 
tality, and sex is acommon orientalizing device (Dickson and Romanets 2014; 
Meltzer and Williams 2008). Although these types of fictional representation 
are widespread, alternative and perhaps more veritable portrays of Tibet have 
also emerged in the last two decades or so.* Alai’s works fall within this latter 
type of representation. Literary scholars have praised Alai's Red Poppies (Chen'ai 
luoding IRE) for breaking down the stereotypical representations of Ti- 
bet by painting “a picture [...] that is neither a paradise nor a human hell” (Yue 
2008).5 Building on Gang Yue’s insight, this essay interrogates how Alai's de- 
ploys an element from traditional Tibetan culture—the fish taboo—to count- 
er cliché about Tibet. 

In Alai’s works, the display of Tibetan cultural elements aims at reaching a 
Chinese (i.e., Han) audience. This is evident from two literary choices. First, 
Alai writes in Chinese, not in Tibetan. Second, in his fictional writing Alai ex- 


Alai's ethnic identity is particularly complex. First, he is of Tibetan and Hui parents (Choy 
2008, 230). Second, Alai is originally from Kergu (Matang Hi, in Chinese), which is part 
of the Jiarong territory (Leung 2017, 12). The language, culture, and identity of Jiarong 
people is distinct from that of the Tibetan plateau ecosystem, particularly in terms of land- 
scape and diet. Despite a multifaceted ethnic identity, “Alai’s status as a “Tibetan writing in 
Chinese” has been endorsed by “authorities in Beijing” (Wang 2013, 96). It is in this sense, 
that we refer to Alai as a “Tibetan” writer. 

3 The Tibet Autonomous Region (TAR), often abbreviated, as Tibet is only a portion of the 
larger geographic area inhabited by Tibetan speaking groups. This area is referred as Greater 
Tibet and it includes, besides the TAR, parts of Qinghai, Sichuan, Gansu, and Yunnan (Yeh 
2013, 18). 

4 For in depth study about literary representations of Tibet, see Kamila Hladíková (2013), 
especially 236-45; and the essays collected in the volume co-edited by Lauran Hartley and 
Patricia Schiaffini-Vedani (2008). 

5 For a translation of this work in English, see Alai (2002), translated by Li-chun Lin and 

Howard Goldblatt. 
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plains to the reader elements of the Tibetan culture.? Didactic passages are in 
fact present—more or less overtly—in both the primary texts analyzed in this 
essay. These two texts are both titled “fish.” Given the confusion that might arise 
from the homonymous titles, we will refer to the shorter text as the short story 
(Alai 2015) and to the longer as the novella (Alai 2004). Both texts engage with 
the popular narrative that Tibetans must avoid anything related to fish. Based 
on the close reading of these texts corroborated by anthropological scholarship 
about the fish taboo, this essay argues that Alai’s portray of the fish taboo aims 
at subverting essentializing portrays of Tibet. 

To support our argument, we organize this essay in three sections. Section 
one illustrates how Alai deploys the fish taboo, a staple in the discourse about 
Tibetaness. Common rationales mobilized in the scholarship explain such ta- 
boo calling upon the Buddhist principle of not-killing (bu sha sheng AE) and 
connecting it to the Tibetan practice of water burials (e.g., Wen 2012). Alai’s 
texts explicitly engage with such Tibetan practices putting them at the forefront 
of the narration to appeal primarily to a Han readership. Nonetheless, as eluci- 
dated in the following two sections, this seemingly orientalizing representation 
moves away from common narratives about Tibetaness by teasing out Tibetan 
characters’ ambivalent relation toward fish. This point is developed in sections 
two and three, which respectively explore how main characters display disgust 
and attraction toward fish. 


2. Fish Taboo 


The idea that Tibetan communities must avoid any contact with fish is the 
leitmotif in the aforementioned two texts by Alai. In the novella, when the pro- 
tagonist Dukar dreams of fish, his uncle scolds him “How could you dream of 
fish? This isn’t a good omen" (Alai 2004, 253). Similarly, in the short story, the 
narrating “I” relates that within Tibetan society "People's look at fish as they 
would look at a beggar with leprosy” (Alai 2015, 227-28). These two examples 
illustrate that fish is regarded in a negative way within a Tibetan "traditional" 
worldview. 

Alai, an author who writes uniquely in Chinese (Rojas 2013), appears to be 
aware ofthis cultural trait. For this reason, he includes elements to contextual- 
ize the fish taboo within the Tibetan cultural norms: 


Water burials are popular out on the grasslands. [In this type of burial] water and 
fish dispel the soul from its mortal body. This is why many Tibetans regard fish as 
a taboo. (Alai 2015, 2) 


The term "Tibetan cultures" might be more accurate in capturing differences that exist 
within Tibetan communities. Nonetheless, for the purpose of this article we focus on the 
representation of Tibet vis-à-vis other Chinese cultures, and thus opt for the singular form 
"Tibetan culture." 
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traditional rituals for exorcising ghosts and other unclean entities, it is key to direct 
the incantations at invisible malevolent objects, driving them off [ ... ] straight into 
water. (Alai 2015, 2) 


Fish deserve pity. Being without a zoologist, [the Tibetans] had no idea of what fish 
ate. So they thought that fish are alive yet without food, and they must therefore be 
tortured by hunger all the time. They must be animals that have been punished by 
Heaven, for sins in the previous life such as having accumulated too much wealth, 
having been too cruel, deceitful, and so forth. (Alai 2018, 227) 


‘These three passages provide elements to explain the fish taboo to a Chinese 
readership. This specific taboo is connected to Buddhist and Tibetan folk prac- 
tices.” In what follows, we focus on two rationales provided by Alai. The first 
one, perhaps the most well known in popular discourse, concerns the disposal 
of bodies through water burials. According to scholarship on the subject, during 
a water burial “the corpse is dismembered and thrown into the river” (Goss and 
Klass 1997, 384). Fish then eat the corpse. The eating of a dead body makes 
fish impure.’ Fish are thus seen as dangerous because they can act as a vessel to 
transfer impurity to humans. The fish-taboo comes into play to shield from this 
potential contamination. Consumption—the ingestion of food—is the main 
vehicle of contamination because it is essentially the way in which humans in- 
corporate the outside world into the self.'? 

This same idea is also channeled in Alai’s novella, when one of the charac- 
ters—Ngawang Chogyal—remembers having “seen fish eat dead people, and 
because of hunger, he himself had eaten those fish” (Alai 2004, 258). It is im- 
portant to notice that these grisly images are only voiced through the omniscient 
narrator and not verbalized in the novella. When Ngawang Chogyal is about to 
relate of this eye-witness experience “He cuts himself offabruptly” (258). Alai’s 
does not provide a rationale to explain the character's self-censorship. Nonethe- 
less, from the context of the novella, it is clear that Ngawang Chogyal avoids re- 
lating his memories to his Tibetan interlocutors who might find the description 
of fish-eating corpses disturbing. 

A second rationale voiced by Alai to explain the fish taboo relates to the no- 
tion of reincarnation." In simple terms, reincarnation is the belief that follow- 
ing biological death, the non-physical essence ofa living entity begins a new life 


7 Foran overview of the fish taboo in Tibetan culture, see Ci Dun (2019). 

The practice of water burials has been documented in the Western scholarship along with 

earth burials, cremation, and ‘sky burial’ (Kolmas 2003, 24; Goss and Klass 1997, 384). To 

these practices, Tibetologist Turrell Wylie adds desiccation (1964, 232). 

Description of water burials is also related in travelers accounts, as for instance MacDonald 

(1932, 151 and 178). 

!° Paul Rozin and April Fallon (1989) have pointed out that this idea derives from the tradi- 
tional culture’s belief called “the magical law of contagion.” According to this law, the con- 
tact between two entities inevitably leads to cross-contamination. 


On the subject of reincarnation in Tibetan Buddhism, see Tanya Zivkovic (2014). 
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in a different body. When good karma has been acquired throughout one’s life- 
time, a better reincarnation will be achieved in next life. On the contrary, poor 
karma will result in being reincarnated in an inferior social position. Following 
this logic, the condition of being a fish is explained according to the principle of 
poor karma. In Alai’s novella fish are believed by the Tibetans to be tormented 
by hunger, a suffering interpreted as “heaven’s punishment” for the sins fish have 
accumulated in the previous life (Alai 2014, 227). 

The two rationales here analyzed tap into othering strategies of Tibet, de- 
scribed as a backward land in which bodies are disposed into rivers and to a mys- 
tical land where Buddhist principles pervade one’s being in the world. Elements 
reminiscent of exoticizing representation of Tibet, such as “water burial” and 
"ritual exorcisms" are coupled with the suggestion that Tibet is a remote land, 
afar from the modern civilization. With these two examples, we aim to point 
out that Alai's works indeed include othering elements. Nonetheless, in contrast 
with purely exoticizing works such as, for example, the aforementioned Ma's 
“The Final Initiation,” the othering element in Alai's fiction serves to establish 
a middle ground with his intended audience to then debunk stereotypical rep- 
resentations of Tibet. 

“Water burial” and "ritual exorcisms" —it needs to be pointed out—are 
not merely a fictional fabrication. Anthropologicaland sociological scholarship 
indeed provides detailed information about these two rationales for fish avoid- 
ance (Altner 2009; Chen 2005). Alai himself makes use of this body of knowl- 
edge in his fiction. In the short story, in fact, the narrating "T" refers to a specific 
scholar: "During this trip, I took a manuscript sent me by Danzhu Angben, a 
professor at Central Minorities Institute, which mainly discussed Tibetan folk 
taboos and worship of nature. It also discusses the taboos about fishing and 
eating fish" (Alai 2015, 2). Dangzhu Angben is indeed a scholar at the Central 
Minorities Institute and he has published extensively on Tibetan culture and 
traditions (e.g., Dangzhu Angben 2003, 326).? 

Atthe narrative level, the use of a factual scholarly work has two related yet 
divergent implications. On the one hand, referring to a scholarly work by an es- 
tablished academic (instead of creating a fictional character) advances a claim 
of factuality for the fish taboo. On the other hand, the fact that a self-proclaimed 
“Tibetan” narrator breaks the fish taboo—eating and catching fish—suggests 
that the short story aims at complicating widespread popular and academic nar- 
ratives about the fish taboo and, by extension, about Tibetan culture. 

A brief digression in the scholarship about Tibetan folklore, which Alai 
himself is at least partially familiar with, points at the complexity of fish taboo. 


In Alai’s short story, Tibet’s underdevelopment is particularly pronounced in the claim that 
as a group, the Tibetan lacked a zoologist (Alai 2014, 227). The lack of specialists in a par- 
ticular domain of knowledge—zoology—suggest that as a group Tibetan rely on folk (ie. 
without scientific basis) beliefs. 


For the academic profile of Dangzhu Angben, see www.cuaes.org/scholardetail-47.htm. 
Accessed 4/13/2021. 
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First, archeological records indicate that fish was part of the diet of proto-Ti- 
betan communities. The fish taboo was indeed introduced during the Yarlung 
dynasty, around the seventh century C.E. (Yong 2015). Second, although after 
the seventh century fish taboo has become widespread across Tibetan commu- 
nities (eg., Yeh 2013, 189), there are also exceptions. Robert Ekvall (1964), Lau- 
rance Waddell (1929), and Fosco Maraini (1998) have reported of occasional 
consumption of shark's fin soup by Sinified Tibetan nobles in Lhasa. More re- 
cently, Kongshao Zhuang (2002, 81) and Diana Lange (2010) have document- 
ed that some restaurants branded as "Tibetan" serve fish. These scholarly works 
point out that the fish taboo has not being consistent throughout history. More 
broadly, the scholarship also documents important variations related to water 
burials, a funerary practice intimately interconnected with the fish taboo. In 
comparison to other types of traditional Tibetan burials, water burials appear 
to have a negative stigma. Water burials had normally been reserved to lower 
strata of the society and ill-fated deaths (Li and Jiang 2003, 119; Waddell and 
Lamers 1963, 81-2). A notable exception is the case of Tibetan communities 
situated along the shore ofthe Yar- brog lake, communities where water burial 
was considered more honorable than sky burial (Das and Rockhill 1902, 139- 
40). The cited scholarly sources allow to conclude that the fish taboo and con- 
nected practices are not homogenous across Tibetan groups, rather they vary 
diachronically, across space, and across social classes. 

The question we raise is, how does Alai represent such complexity and to what 
ends? Ratherthan providing counter examples to debunk widespread represen- 
tations ofthe fish taboo, Alai's characters display an ambivalent positionality in 
respectto activities involving fish. These activities provide the barebones to un- 
fold the main narrative ofthe novella and ofthe short story. Dukar, the novella's 
protagonist, is obsessed with fish: he spends most of his time staring at fish in 
the rivertothe pointthat he knows their habits. Similarly, the protagonist ofthe 
short story describes his first experience asa fisherman. Characters in these two 
texts are both disgusted andattracted by fish. The tension between the emotions 
of disgust and attraction is mobilized in Alai's fiction to complicate the repre- 
sentation of the fish taboo, which is emblematic of Tibetan culture. Tibetans' 
relation with fish, at least as portrayed in Alai's texts, oscillates between these 
two contrasting emotions. The following two sections highlight respectively 
the repulsion and the attraction displayed by Tibetan characters vis-à-vis fish. 
The ambivalence created by the wavering between these two opposite emotion- 
alresponses, we argue, serves to counter stereotypical representations of Tibet. 


3. Hooking the Reader 


In Alai's text, most of the Tibetan characters perceive anything related to 
fish as dangerous. At the emotional level, their response to fish is feeling disgust- 
ed. Anthropologists and sociologists have shown that the feeling of disgust has 
emerged asa protective mechanism against pathogens, poisons, and other con- 
taminating elements (e.g., Rozin and Fallon 1987; Miller 1997; Haidt 2006). 
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More specifically, Paul Rozin and his colleagues (1999) have pointed out that the 
feeling of disgust involves simultaneously the sensory and the cognitive spheres. 
The physical proximity with contaminating elements elicits disgust. Similarly, 
the thinking about contaminating elements also elicits a sense of disgust in the 
individual. From an evolutionary perspective, disgust prevents contaminating 
substances from entering the body. Although the feeling of disgust has a biolog- 
ical origin, typical disgust elicitors are mainly culturally specific (Rozin 1997). 
Fish constitutes a disgust elicitor within the Tibetan traditional culture for rea- 
sons that, based on available archeological records, cannot be fully explained. 
Plausible hypotheses, as already suggested in the previous section, hinge on the 
Buddhist connected practices. What is interesting to notice, however, is that Alai 
draws from explanations—such as water burials, exorcisms, and more loosely to 
the notion of karma—that well resonate with the perceived mystical and arcane 
aura common in representations of Tibet. It is equally important to notice that 
Alai forgoes other explanations of the fish taboo that would lessen the reader’s 
curiosity. In the scholarship about the fish taboo, this practice is almost ubiq- 
uitously related to the Buddhist principle of not killing (bu sha sheng; e.g., Wen 
2012; Chen 2005). This explanation is not convincing, especially given that 
Tibetan Buddhism does not require to practice vegetarianism." In any case, 
Alai avoids touching on this point: debunking the widespread idea of Tibetans 
as primarily living off a vegetarian diet would make the avoidance of fish meat 
less curious from the standpoint of a Chinese reader. Moreover, avoidance of 
fish isa distinguishing cultural trait, especially when one considers that within 
Chinese cultures fish is normally an auspicious symbol (Laing 2017). The word 
for “fish”—yu #i—has the same pronunciation of the word for “abundance/ 
surplus" (Sullivan and Sullivan 2021, 192).55 In addition, itis not a coincidence 
that fish is normally served at Spring Festival banquets.' From a Chinese worl- 
dview perspective, the fish taboo is thus a striking cultural difference. Because 
of Alai’s intended Chinese audience, repulsion for anything related to fish serves 
as a narrative device to "hook" the reader's attention. 

In the texts analyzed, fish elicits two types of negative responses: somatic dis- 
gustand psychological disgust." In the novella and in the short story, interacting 


On consumption of meat consumption by Tibetan Buddhists, see Johan Elverskog (2020), 
especially chapter 3. 

5 The Chinese character for “fish” is f&; the character for "abundance/surplus" is 余 . 

On the consumption of fish during Spring Festival banquets see, for example, Mary Fong 
(2000, 227) and Huang Yusheng (2015). 

Within the field of what could be termed “disgust studies,” scholars have mapped disgust 
elicitors proposing different taxonomies (e.g, Rozin et al. 2010; Strohminger 2014, 481). 
Even though there is not a general consensus, the most accepted taxonomy recognizes four 
macro-categories: core disgust (food, body wastes, animals); animal reminder disgust (sex, 
hygiene, mortality); interpersonal disgust; and moral disgust. A recent synthesis and mod- 
ification of this taxonomy has been proposed by Tybur et al. (2009) who recognizes three 
categories of disgust, respectively related to pathogens, sex and moral. 
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with and thinking about fish are both disgust elicitors. Regarding contaminated 
object, William Miller has observed that: “What the idiom of disgust demands 
is reference to the senses. It is about what it feels like to touch, see, taste, smell, 
even on occasion hear, certain things. Disgust cannot dispense with direct ref- 
erence to the sensory processing of its elicitors” (Kolnai 2003, 14). Somatic and 
psychological disgust are thus inextricably interwoven and mutually reinforce 
each other. While acknowledging the overlap between somatic and psycholog- 
ical disgust, for analytical purposes we consider them as two distinct categories. 

Somatic disgust manifests as a physical reaction through sensory engage- 
ments. In the short story, the catching of a fish by the narrating “I” is described 
in these terms: “This time the fish [...] flew through the air and landed in the 
grass. By the time I reached it, the fish was lying there without moving. Look- 
ing at the glare in its bulging eyes, I felt chills down my spine" (Alai 2015, 6). 
In the same story, the narrating “I” recalls the rancid taste of the fish in his 
mouth (Alai 2015, 2), and the lament of dying fish described as similar to the 
sound made by “walking ona corpse” (Alai 2015, 8). These three examples il- 
lustrate how proximity and contact with the fish elicits in the protagonist in- 
tense body reactions. Similarly, in the novella, aversive body reactions emerge 
when characters come in proximity to or in physical contact with fish. To pro- 
vide two examples: touching a fish induces terror in the narrator (Alai 2004, 
223), and fish are said to be nauseating creatures (Alai 2004, 227). All these 
body reactions appear to be involuntary, as if repulsion for fish was coded in 
Tibetan genes. 

Beyond doubt, the most prominent disgust elicitor in Alai’s texts is the smell 
of fish.『 For instance, in the novella, the narrator describes the stench of fish 
in a detailed manner: “The stench of fish came from the stream. This stench is 
like rotten green grass in the water” (Alai 2004, 221). Likewise, fish smell is as- 
sociated with images of “corpses of fish” covered with buzzing flies (Alai 2004, 
262). Moreover, the stench of fish is also a premonition of death: by the end of 
the story, all the members of Dukar family die destitute. 

Physiological disgust hinges instead on the cognitive/imaginary spheres. 
This type of disgust is represented in the novella primarily through analogies. In 
the novella, Alai compares fish with typical disgusting creatures such as mollusk 
(snail, leeches, toads), snake (Alai 2004, 227), earthworms (Alai 2004, 256);'? 
with illnesses such as leprosy (Alai 2004, 228); and with unpleasant items such 
as mucus (Alai 2004, 226) and mud (Alai 2004, 221). Alai also widely depicts 
fish as defiled creatures who eat insects such as mosquitos (Alai 2004, 257), 
earthworms, and even corpses. In addition, the author shows that just the men- 
tion of fish (Alai 2004, 239), or even the word for fish, leads to feeling disgust- 


18 Olfactory experiences are one of the strongest disgust elicitors. On the primary role of smell 
in disgust see Aurel Kolnai (2003). 


? These are all elements that elicit core disgust. For a list of such disgust elicitors see McGinn 
(2011, 27). 
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ed. When Dukar asks one of the adults in the village where the fish went, he 
notices that the adult “as all the other people he had asked to, looked disgusted 
at him" (Alai 2004, 239). Similarly, also in the short story the word “fish” pro- 
vokes a series of negative emotions in the narrator: “Fish! This word carries the 
slimy dark gray of fish. Without any apparent reason, it gives people a sense of 
decay” (Alai 2004, 4). Simply hearing the word for fish terrifies the narrator, to 
the point that he feels a “sense of decay”.”° 

‘The representation of repulsions toward fish—both at the somatic and at the 
phycological levels—needs to be understood in relation to the specificity of Ti- 
betan culture, a context in which fish is considered taboo. Breaking the taboo 
elicits what Jonathan Haidt (2006) defined as moral disgust, the emotion that 
arises when one witnesses moral transgression. In this sense, breaking the taboo 
is perceived by Alai’s fictional characters as a moral violation that mines the in- 
tegrity of the Tibetan-self and, by extension, of the entire Tibetan community. 
The disgust that emerges from interaction—physical or imaginary—with fish 
serves as a protective mechanism: it shields the individual from transgressing 
the taboo. By protecting the individual, the taboo preserves the order and the 
integrity within the community.” 

At the narrative level, the emotion of disgust aims at catching the envisioned 
Chinese reader’s attention. In this sense, Alai deploys othering strategies in a way 
that aligns the aforementioned widespread representations of Tibet. Nonethe- 
less, we claim Alai’s works ultimately challenge such othering strategies through 
descriptions of Tibetan main characters’ attraction for fish. By focusing uniquely 
on characters that deviate from the fish taboo, as illustrated in the next section, 
Alai emphasizes the inherent diversity within Tibetan communities, thus un- 
settling reader’s expectations. 


4. Unsettling the Reader 


In Alai’s texts, the attraction to fish is what sets main characters apart from 
their travel companions (in the short story) and from their fellow villagers (in 
the novella). In the short story, the narrating “I” is part ofa religious survey team 
composited of two Tibetans and two Han. During the expedition, the four men 
decide to take a leisure break. The Han, who appear to take the lead, go hunt- 
ing marmots, assigning the two Tibetans the task of fishing. One of the Tibet- 
ans—with a pretext—refuses to go fishing and joins his Han companions; the 


? Here Alai emphasizes the sense of decay elicited by fish with a reference to the practice of 


the True Word Buddhist doctrine. This practice consists in visualizing a gleaming image or 
word during meditation (Yasuda 2011, 248). In Alai’s short story, while fishing the narrator 


has a sort of enlightenment experience that, however, degenerates into a feeling of decay. 
? In her seminal work—Purity and Danger—Mary Douglas (2002) interprets taboos as de- 
vices for protecting the order of the universe and the local consensus on how the world 
is organized. The transgression of this order provokes a sense of disgust within a certain 


community. 
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narrating “I”—although reluctantly— goes fishing. In this sense, the short story 
protagonist stands out challenged the perceived normative “Tibetan culture” 
(zangzu wenhua IRIK SCA). 

Asimilar dynamic can be traced in the novella. In this case, the setting is a Ti- 
betan village. Unlike their fellow villagers who all appear to be disgusted by fish, 
three family members (all of whom occupy central roles in the development of the 
narration) have direct contact to fish. These three characters can be mapped along 
a spectrum in which their position depends on the level of attraction to fish. The 
far more conservative character in the novella is Shaja, the uncle of Dukar. Shajia 
often thinks about fish. For instance, Alai recounts that “That night, Shaja dreamed 
ofhis uncle. In the dream, the uncle became a fish. He kept moving his mouth, but 
couldn't speak.” (Alai 2004, 227). What stands out is that Shaja is not fully aware 
of his own desires. Evidence of this unconscious desire appears most prominent- 
ly in the passage when “Shajia went to look at the dead fish that died in the wheat 
field. For the remaining part of his life, he could not understand why he had made 
the effort to overcome his fear and go look at that fish” (Alai 2004, 228). As other 
villagers, Shajia considers fish disgusting creatures, yet—without understanding 
his own actions—he also goes to look at a fish that had been dopped in the fields 
by an eagle. Shaja’s character exemplifies a controversial relationship between local 
traditions and outside influences brought in by a community of Han tree fellers. 

Such tension between attraction and disgust reaches its climax in the story’s 
protagonist, Dukar. Dukar is obsessed by fish: he spends his days at the riverbank 
watching fish, he dreams about fish (Alai 2004, 245), and he talks about fish with 
villagers and family members (Alai 2004, 239). However, Dukaris aware that his at- 
traction for fish is cause of suffering in his own life. This is particularly pronounced 
in the passage in which Dukar realizes that when he talks about fish, people are 
“disgusted” with him (Alai 2004, 239). Dukar’s relation to fish is—to put it in Au- 
rel Kolnai’s terms (2003, 21)—that of a “macabre attraction” in which a revolt- 
ing element—fish in this case—exerts over the individual a magnetic seduction. 

The third Tibetan character that explicitly engages with fish is Ngawang Ch- 
ogyal. Ngawang Chogyal is, in some respects, an archetypal Tibetan character 
who consumes tsampa (Alai 2004, 250), is a skilled hunter (Alai 2004, 259), and 
successful with women (Alai 2004, 260). In other words, Ngawang Chogyal is 
described with hypermasculine traits, a representation that echoes the those of 
Tibetan characters in popular discourse (Hillman and Henfry 2006). In addi- 
tion, he conforms to local Tibetan tradition, as for instance informally taking a 
widow as his wife "in a way that everyone [in the village] could approve" (Alai 
2004, 263). Part of Ngawang Chogyal's charisma derives from the unique expe- 
riences he had gained while serving under the army. Through this set of experi- 
ences, Ngawang Chogyal has embraced some traits of Han cultures, including 
that of regarding fish as a delicacy (Alai 2004, 258). By considering fish meat as 
any other type of meat, Ngawang Chogyal shatters the fish taboo. 

These four characters—the narrating “I” in the short story, and the three men 
in the novella— illustrate how Alai decides to filter his narration through the eyes 
ofthose who do not conform with stereotypical representations of Tibet, thus pro- 
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viding an alternative view of Tibet. In fact, within the two texts analyzed, actions 
related to the fish taboo—such as talking about, eating, and catching fish—oc- 
cupy a central point in the narration. In the short story, it is worth restating it, the 
narrating “I” defines himself as a “one of those fish-eating Tibetans” (Alai 2015, 
2). Despite admitting that he occasionally eats fish, the narrating "I" appears ini- 
tially reluctant to catch fish. Having no viable alternative, however, he eventually 
decides to take this opportunity to break his own taboos: “I was fishing to mas- 
ter myself. In this world, we are often given incitements of many kinds, including 
mastering oneself. Mastering one’s temperament, one’s shyness or a fear of the un- 
known, mastering cultural or individual taboos” (Alai 2015, 2). The act of catch- 
ing fish is presented as a necessary step in the process of transforming the self, by 
completely abandoning what the narrator regards as “superstitions” beliefs. Af- 
ter an initial hesitation characterized by emotions of physical and moral disgust, 
the narrator begins enjoying fishing and wants to share his success with his Han 
companions and with the other Tibetan in the group: “I wanted my companions 
to know about this victory, so I began waving my arms and shouting" (Alai 2015, 
6). The protagonist’s eagerness to share of his success can metaphorically be read 
as an attempt to self-assert one’s emancipation from the taboo. 

In the novella, all the three main characters eat, at some point, fish. The re- 
lation with fish is completely normalized only in Ngawang Chogyal, who finds 
laughable his fellow villagers disgust for fish. In a conversation with Dukar, in 
fact, Ngawang Chogyal explains: “Child, in lots of place people catch and eat 
fish. There are very few places where people don’t” (Alai 2004, 257). It is key 
to notice that, in virtue of his de facto relationship with Chuchu, the mother of 
Dukar—Ngawang Chogyal takes the role ofa stepfather. His words are thus im- 
bued with paternal authority and can be interpreted as directed, by extension, 
to the entire village. In Ngawang Chogyal’s vision, one informed by life experi- 
ence outside of Tibetan inhabited regions, eating fish is the norm. 

For Dukar and Shajia, the ingestion of fish happens by accident as they are 
offered fish soup by a group of Han people. The two men enjoy the soup, describ- 
ing it as "delicious" (Alai 2004, 261). When they find out what they ate, however, 
they have opposite reactions. Shaja walks home by himself and on route falls, 
most likely intentionally, in the river where he drowns (Alai 2004, 272). This 
act of self-annihilation points at the tension underscoring traditional modes of 
life with external influxes. On the contrary, Dukar appears to be indifferent to 
the fact that he has eaten fish. In the days following the event, Dukar's attrac- 
tion for fish escalates to the point that he builds a worm farm, steals a fishing 
rod, and goes to catch fishes at the river. In this sense, Dukar appears to incar- 
nate the openness toward non-local modes of life. Shajia and Dukar's opposing 
reactions show two divergent attitudes toward fish ingestion, which lead either 
to accepting the new-self or repudiating it in toto. 

If by ingesting and catching fish the two texts’ protagonists—the narrating “I” 
and Dukar—break away from the fish taboo, the resolution of the taboo itself is, 
however, incomplete. In the short story, the narrating “I” reacts to the catching 
of fish by crying: 
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When the sleet turned into a rainfall, I lay on the ground and happily, let it pour over 
me. It felt to me that I was having a good cry, one that no one else would witness, 
and that I did not fully understand myself. To this day, I wouldn't be able to say 
whether those tears meant that I had mastered myself or whether I had cried for 
things I should ever cried over but hadn't. (Alai 2015, 8) 


Inthis passage, Alai describes the main character's flow of emotions, emphasiz- 
ing how he ultimately fails to understand what motivates his own reaction. Simi- 
larly, in the conclusion ofthe novella, Dukar has a nervous breakdown while at the 
riverbank. He "cries soundlessly," then takes a wooden club and starts clubbing at 
fish, which die instantly. The killing of fish thrills him to the point offeeling "cra- 
zy" (Alai 2015, 270). On his way home, however, Dukar sobs saying repeatedly “I 
don't won't fish anymore" (Alai 2015, 271). As these excerpts highlight, Alai leaves 
to the reader uncertain deliberately not stating whether the protagonist was even- 
tually able to master his own taboo. By juxtaposing disgust with attraction, Alai's 
texts highlight the complexity of the Tibetans relationship with their tradition, 
beliefs, and taboos, thus shattering simple representations of Tibet. 


5. Conclusion 


The texts analyzed center around Tibetan’s relation vis-a-vis the fish taboo. 
This taboo marks the Tibetans in contrast to those groups who do eat fish, Han 
above all. Considering that Alai addresses primarily an envisioned Chinese au- 
dience—the texts are in fact written in Chinese (not in Tibetan) and include di- 
dactic passages that fill knowledge gaps for a non-Tibetan audience—this type 
of representation resonates with popular narratives of Tibet as a mysterious 
yet underdeveloped area. Some of the themes treated in the novella and in the 
short story—as for instance references to water burials and ritual exorcism— 
cast indeed a magic aura around Tibet. However, the use of such themes can- 
not be simply dismissed as an opportunistic form of self-orientalism mobilized 
to gain a readership. In fact, Alai’s representation of the fish taboo and of relat- 
ed practices sets the stage to complicate stereotypical representations of Tibet. 

Alai’s texts show a way in which an ethnic author can appeal to a national 
readership without passively perpetuating dominant stereotypes. On the con- 
trary, it is precisely by engaging with stereotypes about Tibet that Alai is able 
to debunk them from within, shedding light on the heterogeneity of Tibetan 
culture and thus providing readers with alternative representations of Tibet. 
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Eat to remember. Gastronomical reconfigurations of 
hunger and imprisonment in contemporary Chinese 
literature 


Serena De Marchi 


Abstract: During the famine that befell China following the disaster of the Great Leap 
Forward, hunger was a major affliction for the people undergoing reform in the labor 
camps. Food—in terms of procurement, consumption, or just discursive recollection—was 
a central issue in the prisoners’ lives and, as a consequence, descriptions of meals and 
eating practices are arecurring presence in Chinese literary texts that revolve around those 
carceral experiences. This contribution investigates three literary works that reconstruct 
personal experiences of imprisonment by way of eating: Wang Ruowang’s Hunger Trilogy 
(1980), Zhang Xianliang’s Mimosa (1984), and Yang Xianhui’s Chronicles of Jiabiangou 
(2003). In these texts, food becomes a privileged perspective through which to look at 
how personal and collective memories are re-appropriated and re-elaborated, as well as 
to analyze how narratives of the past are consumed and produced. 


Keywords: food, memory, prison, /aogai, prison writing, hunger, contemporary Chinese 
literature. 


摘要 : PEN EARS ACUTE ARA a 8 METE Pe ZF 2] EA 9 2) AGE AE o 在 
SUZ, RHR BA ABE “MRK BEN TAIL, IT EZR BE NA Mey RAE TE A 
ARSCAS HLM ELV AN) MERATE, AS SCI) PARATE, RETE 
WEP SBN RE BORAT = AS SCAN. 在 CUR PBI). CARD) 2 CRIA) 
AH WOE BGI, PAA AZ 173. BEI IK ME SCT KEE 
BRIG ZS APT LDS IO WTA BE, pa seruus anim. TEUER TE HA o 


RE: 食物 , IZ, SON, WSCA, UR. 中 国 当代 文学 。 


HA 


1. A History of Hunger 


From the late 1950s to the mid-1960s, Chinese history has been character- 
ized by what can be framed as a national experience of hunger, brought about 
by a widespread famine that affected the whole country. Historian Kenneth Li- 
eberthalhas defined itas "the most devastating famine ofthe twentieth century 
in China (and probably in the world)" (Lieberthal [1987] 2008, 318). National 
starvation was the consequence of disastrous economic policies implemented as 
part of the Great Leap Forward plan by a political leadership essentially unable 
to foresee or assess the effects of their choices. The plan was aimed at boosting 
both the agricultural and the industrial sectors, by establishing a set of unre- 
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alistic goals in relation to production quotas of grain and steel, to be reached 
within the next five years. Workers throughout the country were mobilized and 
pushed to produce. Farmers, for instance, were compelled to sell the surplus of 
their grain production to the state, but the quotas set by the local cadres—who 
in turn received pressure from the central government—were too high, leaving 
the farmers in a very difficult position, since they were already barely producing 
enough for their own sustenance. As reconstructed by Frank Dikòtter, who con- 
ducted extensive research on local and national archives in China, by the end 
of April 1958 “hunger and want had spread across the country" (Dikótter 2010, 
443), and people started to die from starvation. Many resorted to scavenging, 
and when even wild edibles were gone, they turned to tree bark, tree leaves, mud, 
and even toxic mushrooms (Dikótter 2010, 282). Cannibalism was a recorded 
occurrence too. Even though officials were engaged in systematic cover-ups, 
some documents have managed to survive. Yang Jisheng 14278, who in 2008 
publisheda highly influential study on China's famine based on archival sources 
andinterviews with survivors, reports 63 registered cases of cannibalism in Fei- 
yang county (Anhui province) between 1959 and 1962 (J. Yang 2008, 271), and 
Dikótter mentions a 1961 report from Lanxia, a city south of Lanzhou (Gansu 
province), that registered some 50 cases (Dikótter 2010, 321-2). Usually, these 
incidents involved the exhumation and consumption of cadavers, whereas mur- 
ders for cannibalistic purposes were much rarer (Dikótter 2010, 323). 
According to Yang's reconstruction, the death toll was reportedly higher in 
Sichuan, Gansu, Anhui, Shandong, Qinghai, Henan and Hunan (J. Yang 2008, 
593). Allin all, the total number of population loss directly or indirectly related 
to the famine is indeed difficult to assess, though according to estimates built 
on the 1984 Statistical Yearbook and on the 1953, 1964, and 1982 censuses, the 
toll could be a number between 23 and 38 million (Dikótter 2010, 324-33). 
In the labor camps—laogai FUA and laojiao 9; A —which were usu- 
ally located in the country's most remote areas, the famine hit particularly 
hard, with varying degrees of intensity depending on the camp location but 
also on food rationing policies. As noted by Harry Wu in his prison memoir, 
"three criteria determined the allocation of portions: your political attitude, 
your adherence to camp regulations, and your age, size and labor potential" 
(H. Wu 1995, 90). In the camps, hunger was effectively used as a strategy for 
control, as it kept the inmates weak and less prone to insubordination. Engag- 
ing with Judith Herman’s study of trauma, Yenna Wu (2011, 56) poignant- 
ly points out the systematized withholding of food as a crucial traumatizing 
factor in the inmates’ experience of the labor camps. In Wus words: “The 
camps' policies were designed to assert the party-state's supreme power and 
to remold inmates into obedient masses by controlling their stomachs" (Y. 
Wu 2011, 56). Wu here does not necessarily refer to the circumstances related to 


! Short for, respectively, laodong gaizao FÍ zI (lit. “reform through labor") and laodong 


jiaoyang 2$ JA (“re-education through labor"). 
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the 1960s famine, but points at how, in the prison camps of the Mao era, food has 
generally been used as a disciplining strategy. In other words, starvation is con- 
figured as a traumatic experience, being an expression of what Herman frames as 
“organized techniques of disempowerment and disconnection,” executed with 
the purpose to “instill terror and helplessness and to destroy the victim’s sense 
of self in relation to others" (Herman 1992, 77. As quoted in Y. Wu 2011, 55). 

With the death of Mao and the end of the Cultural Revolution, many political 
prisoners were eventually rehabilitated and released from the camps, and some 
of them started to write about their experiences of incarceration. Among them 
was Wang Ruowang 7178, who in 1980 published Hunger Trilogy (Ji’e sanbuqu 
‘UR I), a novelized memoir of his incarceration experiences, which, as 
the title suggests, are tightly connected to the experience of hunger. Writer and 
poet Zhang Xianliang Jk Ut2x was released from the camp in 1979, and Mimosa 
(Lühuashu 5&1! lit. The green tree), published in 1984, was among his earlier 
literary texts dealing with his more than twenty-year incarceration experience 
in laogai and laojiao camps. Mimosa's protagonist, Zhang Yonglin 47K fi, is an 
intellectual who has just been released from a labor camp and is sent to work 
as a retained laborer on a state farm. The novella follows Zhang's everyday life 
on the farm and probes the moral dilemma ofa man struggling to reconcile his 
material needs to his spiritual aspirations. Finally, Yang Xianhui 13e 3 —the 
only writer included in this selection not to have experienced prison directly— 
in 2003 published a collection ofstories titled Chronicles of Jiabiangou (Jiabian- 
gou jishi KIWE) based on fieldwork and interviews with survivors of the 
homonymous labor camp located in the middle of the Gobi Desert, in Gansu 
province, which became sadly known for the high number of deaths related to 
starvation that occurred between 1958 and 1961. 

Though belonging to different literary genres, respectively memoir, novel, 
and reportage, all the three texts are crucially set in the years ofthe great fam- 
ine that befell China following the disaster of the Great Leap Forward—with 
the partial exception of Wang's novel, that is distributed on a longer timeframe, 
and includes the author's previous experiences of hunger. In these works, the 
recurrence of food—in terms of descriptions of meals and eating practices (re- 
al and imagined), the recounting of the everyday ordeals of food procurement 
and rationing, the harrowing descriptions of hunger's effects on the bodies of 
starved prisoners— is absolutely pervasive. 

The three texts included in this analysis are but three examples of a bigger 
corpus of fictional and non-fictional works that emerged from the Chinese ex- 
perience of the prison camp. As a matter of fact, some of these works that were 
published after the end of the Cultural Revolution were assigned the label “Big 
Wall Literature" (Da qiang wenxue 大 増 文学 ) with reference to the high walls 
that delimited the camps (Li 1988). The period of relative political relaxation 


? From 1988 to 1990, the Shanghai Reform-Through-Labor Bureau published a monthly 
magazine dedicated to this literary category. See Kinkley 1991, 83. 
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that followed the death of Mao made it possible for writers to publish on such 
topics, though they still had to pay attention to political sensitivities and commit 
to a certain degree of self-censorship, which, according to Perry Link, constitutes 
a foundational part of “the socialist Chinese literary system” (Link 2000, 4). 

Chinese prison camp literature has been the focus of Philip Williams and 
Yenna Wus study, where they take fiction and reportage—including Zhang’s 
and Wang’s works mentioned here—as entry points to analyze a carceral sys- 
tem based on the concepts of “remolding” and “re-education” through labor 
(Williams and Wu 2004). Conceptually, they take issue with Michel Foucault’s 
highly theoretical and rather totalizing vision of the prison (Foucault [1975] 
1995), which in fact overlooks the actual complexities and ambiguities of lived 
carceral experiences (Williams and Wu 2004, 10; 53). From a literary perspec- 
tive, Williams and Wu acknowledge both the mimetic as well as the symbolic 
function of literary texts, in that they do not merely offer a “mirror” or a “reflec- 
tion” of the reality of the camps, but a narrative that “filters reality during the 
process of thought and representation” (Williams and Wu 2004, 14. Emphasis 
in the original). A similar approach is employed by Sebastian Veg in his analysis 
of Yang’s Chronicles of Jiabiangou, a text that is generally ascribed to the tradition 
of reportage literature (baogao wenxue FREI ^), although the author himself 
labels it as fiction (xiaoshuo NW), in an effort to strategically blur the lines be- 
tween reality and representation, so as to virtually be allowed more narrative 
space to discuss politically and/or historically sensitive topics (Veg 2014, 517). 

Taking these texts as case studies, this paper investigates the modes of re- 
membering a traumatic past in which personal and collective are intertwined, 
and in which the national experience of hunger is connected to that of incarcer- 
ation. As lam going to illustrate in the next section, food memories are the priv- 
ileged loci of this investigation, because eating—and by contrast hunger—are 
highly symbolic, foundational experiences in the context of modern Chinese 
history, and therefore, looking at how they have been reconstructed in literary 
texts might open up new perspectives through which approach an otherwise 
virtually inaccessible mainstream narrative of the past. 


2. Eating Words, Eating History 


Inthe Chinese language, the concept ofeating is rendered with the character 
chi Z,’ which is graphically represented by a mouth (kou 11) on the left and the 
verb "to beg" (qi Z) on the right. This curious etymology was noted by novel- 
ist Mo Yan 5 11 who, in a short story titled “Can't forget about eating" (Wang 
bu liao chi ^f f Iz), writes: “The begging of the mouth, a mouth that begs; 
together they make the word eat. It includes the meaning of craving, starving, 
and the humbleness [associated with those who beg for food]" (Mo Yan 1997, 


3 A variant of this character exists, !, which shares with IZ the radical for “mouth” on the 


left. 
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92).* This passage was in turn quoted by scholar Gang Yue, who used this pow- 
erful metaphor to introduce his own study of the politics of eating and its literary 
representations in modern China, aptly titled The Mouth that Begs (Yue 1999). 

From an etymological perspective, chi is, in a sense, illustrative of how so- 
cial, cultural, and historical experiences can add meaning to the way words can 
come to be in the Chinese language. As a matter of fact, chi appears in several 
two- or multi-character words in which “eating” is used in a metaphorical sense, 
such as: chicu Iz fis, be jealous (lit. “eat vinegar”), or chiku Iz 74, bear hardships 
(lit. “eat bitterness”), or chili "ZH, strenuous, difficult (lit. “eat strength”). The 
semiotic richness associated to the word chi illuminates the multilayered cul- 
tural and symbolic relation that China has with food, so much so that Yue, in 
his above-mentioned book, defines China’s modern history as a “saga of eating” 
(Yue 1999, 1), pointing out how all the major historical events that have shaped 
the country’s modern history have been brought into discourse or can be ana- 
lyzed through literal or symbolic gastronomic imaginations: from Lu Xun’s de- 
pictions of China as a cannibalistic society to Mao Zedong’s communist rhetoric 
built on “iron rice bowls” and “eating bitterness” (because “revolution is not a 
dinner party”) and finally, to Deng Xiaoping’s opening-up policies that promot- 
ed voracious consumerism. 

In every culture, eating is never only about physical sustenance but also, 
and most importantly, an expression of social and cultural values and identi- 
ties, which are usually performed in highly codified manners. This, as suggest- 
ed by John Allen, explains why we as humans have so many memories related to 
eating experiences. In most cases, food memories are not only evocative of the 
eating practice in itself, but they can also trigger deeper (sometimes unexpect- 
ed) emotions (Allen 2012, 150). Perhaps the most famous literary example of 
this proposition is Marcel Proust’s episode of the madeleines, recounted in the 
first volume of In Search of Lost Time: the taste of the shell-shaped cake dipped 
in tea is the involuntary trigger of fond memories of the narrator’s childhood. 
That is to say, when food-related memories arise, most of the times it is not on- 
ly our experience with food that we are remembering, but all other social, cul- 
tural, and historical experiences that somehow we associate to that food item 
or alimentary practice. 

That remembering is an essentially social construct had already been fa- 
mously observed by Maurice Halbwachs, whose concept of “collective memory” 
has been very influential in figuring out that the way we make sense of things 
past has an influence on how those things are remembered socially and publicly 
(Halbwachs [1925] 1992). The concept was further elaborated by Jan and Aleida 
Assmann who pointed out the difference between a collective memory they call 
“communicative,” that is, limited to the transmission of recent (autobiographical) 
past mainly through informal media (living memory, communication in vernac- 


* Lit, "EM ZR DEER DIE 字 , PRRUIRIBAS TAROT T FREE 
AT.” 
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ular language), and a “cultural” memory, that is concerned with a longer time 
frame and is mediated through institutionalized, highly symbolic forms, such 
as monuments, texts, rituals, and so on (A. Assmann 2008; J. Assmann 2008). 

Literature, in particular, is a privileged medium of memory making, be- 
cause, as pointed out by Astrid Erll (2011, 159), it “simultaneously builds and 
observes memory”. On the one hand, texts construct versions of the past— 
that can be subversive, traditional, innovative—but on the other hand, they 
make this process of construction observable (Erll 2011, 151). From a histor- 
ical perspective, this resonates with Foucault’s attention to the “document” as 
no longer “the fortunate tool of a history that is primarily and fundamentally 
memory” (Foucault [1972] 1989, 7. Emphasis in the original) but as an object 
that participates in the constitution of history by way ofits manipulation—i.e. 
by way of the meaning a certain culture attributes to that document. In oth- 
er words, by looking at the ways in which personal memories have publicly 
been re-elaborated in textual form, we can analyze how past events have been 
re-appropriated, negotiated, and manipulated. This operation is particularly 
interesting considering the context of modern and contemporary China, in 
which history has officially been passed down as a one-sided, virtually incon- 
testable narrative. In this sense, one can look at literature, as David Der-wei 
Wang points out, as a “complementing and contesting discourse" to history 
(D. Wang 2004, 2. Emphasis in the original). 

This paper takes the alimentary discourse as the lens through which to ac- 
cess and analyze literary texts as complementing and contesting narratives to 
the official communist hagiography of hunger as a symbol of revolutionary en- 
durance in the context ofthe labor camp. The aim is to examine and discuss how 
the works of Wang Ruowang, Zhang Xianliang, and Yang Xianhui problema- 
tize certain orthodox practices of remembering and forgetting, while in turn 
offering alternative narrative memoryscapes for an affective reconfiguration of 
traumatic histories. 


3. Gustatory Nostalgias: Wang Ruowang's Hunger Trilogy 


Wang Ruowang's Hunger Trilogy is a novelized memoir in which the author 
retells his threefold experience with hunger that has accompanied him through- 
out his life. The first time was in the 1930s, when Wang, then a teenager, was de- 
tained in Caohejing prison in Shanghai, sentenced by the Guomindang (GMD) 
for his communist activism. His second experience of hunger was during the 
Sino-Japanese war, when the protagonist and his team were trapped in a for- 
est fora few days while chasing Japanese soldiers. Finally, the third encounter 
with hunger happened once again in prison; in the 1960s Wang was labeled a 
counterrevolutionary and detained in the same Caohejing prison, now under 
control of the Chinese Communist Party (CCP). The first-person narration 
is that of the protagonist Wang Shouhua E£ ŽE, which is the author's actu- 
al birth name. The text was first published in 1980 in the Chinese magazine 
Shouhuo W3K (Harvest), and reprinted in a somewhat docked version in 1983 
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as part of the collection Yanbuzhu de guangmang HEIME HIJET: (The Indis- 
tinguishable Light). 

Food narratives are a central element in the story, which in fact begins with 
an introductory note in which the author recalls a ritualized social practice cen- 
tered on eating. 


I don't know who it was to invent a type of religious-like ceremony called “eat to 
recall bitterness” [chi yi ku fan We TZ. 55 1]. They say it’s to teach you not to forget 
class bitterness. On a given day, members of institutional organizations or military 
regiments gather at the same time to eat together. They eat a kind of steamed bun 
that is made of carrot peelings and leaves; if there are no carrots, they use sweet 
potato seedlings. Each person will eat one or two of these buns, even those who 
have stomach ulcers are obliged to eat them. They say that eating a couple of these 
buns will give you a proletarian consciousness, preventing you from becoming a 
revisionist. (R. Wang [1980] 1989, 78)$ 


The “eat to recall bitterness” ceremony that Wang mentions above is part 
of an indoctrination movement the CCP implemented in the 1960s, aimed at 
educating the younger generation to the suffering of the people before the lib- 
eration (G. Wu 2014). As part of the “recall bitterness” (yiku 17:55) campaign, 
the party mobilized families and communities to share their memories of how 
harsh life was before the communist takeover. These stories circulated through 
a number of media, including film screenings, publications in literary maga- 
zines, as well as in the form of staged performance (a person would be selected 
to speak in front of an audience with the purpose of creating emotional engage- 
ment). Generally speaking, as Guo Wu points out, the campaign was “aimed at 
reenacting class struggle and reinforcing class awareness by invoking collec- 
tive memory” (G. Wu 2014, 247). As Wang proceeds with the description, he 
recounts that a meal made of low quality ingredients—including tree leaves, 
potherb, bran, white mud—would be prepared and consumed together; the 
coarseness of the meal was a reminder of the hard life people had before the 
arrival of the communists. The way the meal was consumed also mattered, as 
the narrator explains: 


When eating, you are not allowed to frown, you have to look as if you have 
completely accepted to be reformed. But if you do frown, then it’s not a big deal, 
you can go with the flow and say: “I’m thinking about the suffering of the past and 
cherishing the present; I’m thinking about how oppressed I was in the old society, 
how sad.’ (R. Wang [1980] 1989, 78) 


Food is a very meaningful site for the exploration of memory, because, as 
pointed out by David Sutton, unlike, for example, public monuments, it active- 
ly intercepts the intimate and the public dimension of eating, bringing togeth- 


5 Myanalysis was based on this latter version of the text. 


? Unless otherwise specified, the translations ofthe Chinese texts are mine. 
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er individual bodies and collective institutions (Sutton 2008, 160).7 However, 
Wang's text adds an element of disturbance to this ideal convergence of intimate 
and collective memories, because the author’s personal recollection of the cer- 
emony is very different from the institutional version. This contradiction is en- 
acted through the semantic double-entendre implicit in the expression chiku. 
The “bitterness” that the participants in the eating ceremony are forced to eat is 
prepared on purpose (the coarse bun made with food scraps) whereas the pro- 
tagonist of the story had to swallow a “bitterness” of a different kind. 


As for me, when I swallow these two chaff buns, I think about something else; 
the hardships I have endured in the past were not about eating coarse food, 
because even that coarse food was very difficult to scrounge. I have experienced 
an extraordinary kind of hunger, the kind that leaves you wishing for death. 

And now I want to tell you about the three times in my life in which I have 
experienced this sort of hunger, though it is not for the purpose of reinforcing any 
type of proletarian consciousness, but only to express a hope. Twice is bad, three 
times is too much; I hope I will not have to experience this hunger for a fourth 
time! (R. Wang [1980] 1989, 78) 


The “eating bitterness” reenactment triggers the protagonist's traumatic memo- 
ry of the hunger he had to endure, and the performance of ingesting scraps appears 
grotesque to a person who actually had to rely on food waste in order to survive. 
This brief introductory note is very telling of the author’s intention, that is to re- 
negotiate the way some memories have been institutionally sanctioned (and that 
he himself has been forced to swallow), and to propose, instead, an alternative 
version, one that is based on a lived experience. 

As mentioned above, Wang’s memoir actually compares three different ex- 
periences of hunger, and connects them to different parts of Chinese history. 
The first part of Hunger Trilogy focuses on the protagonist’s imprisonment as a 
16-year-old communist activist during GMD rule. While in prison, young Wang 
Shouhua participates in a hunger strike organized by his fellow inmates, who 
demanded better and more food from the prison administration. On the fifth 
day of the strike, our protagonist is exhausted, and about to give in to the entic- 
ing proposals of the guards, who had offered pieces of meat in exchange of their 
surrender. He starts hallucinating, to the point that “a piece of sweet-smelling, 
glistening, glowing pork” (R. Wang [1980] 1989, 99) appeared before his eyes. 
He feels like he himself is turning into that piece of pork, as he tells us: “when I 
pressed my fingers together they felt greasy and slippery” (R. Wang [1980] 1989, 
99). The body of the prisoner becomes food, and not a random item, but pork, 
China’s favorite. This hallucinatory metamorphosis, as Yue puts it, is a “powerful 
sign of the struggle between the political body and the physical body,” between 
actual and symbolic hunger: for food and for justice (Yue 1999, 171). 


7 Sutton’s study was focused on an ethnographic analysis of a community’s alimentary prac- 


tices in the Greek Island of Kalymnos. 
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Hunger strike is a rather powerful and direct practice of resistance to Dris- 
on logic. But it is not the only one. Another, more subtle, strategy that Wang 
presents us is storytelling. When the protagonist is jailed for his counterrevo- 
lutionary crimes in the 1960s, in the midst of an epidemic famine, he recounts 
that “the prisoners had come up with a method to alleviate hunger, it was called 
‘spiritual dining’ [jingshen jucan ti tHER4]” (R. Wang [1980] 1989, 155). Tak- 
ing turns, prisoners in the same cell would share descriptions of their favorite 
dishes or snacks. 


All the great food from Yangzhou, Sichuan, Guangdong, and Shanghai were divided 
by type and described in detail. Even the sound of roasting in the cooking pot, the 
color, the fragrance and the flavor of the dish just prepared were vividly described, 
and in the end the narrator and the listeners were both copiously drooling. (R. 
Wang [1980] 1989, 155) 


When they were done with food descriptions, prisoners would start recol- 
lecting all the food stalls in certain popular areas of Shanghai, and listed the 
prices of all the items as well. This recollection game is soothing at first, a way to 
“pass the time” (R. Wang [1980] 1989, 155). However, at one point, it becomes 
unbearable; our protagonist is feeling hungrier and hungrier, and eventually he 
begs his friends to stop. 

Jingshen jucan figures as another kind ofritualized memory practice, although 
not officially institutionalized as the eating bitterness ceremony analyzed above. 
On the diegetic level, the narratively performed gustatory nostalgia fulfills 
an almost therapeutic function—the oral recall of their favorite foods makes 
the prisoners forget, even just for a moment, about their actual hunger. On the 
other hand, this verbal recounting is an exercise of memory-making, an affec- 
tive recalling of a traumatic history that through literature can be narratively 
articulated and passed down to generations to come. 


4. Devouring Words: Metaphorical Bibliophagy in Zhang Xianliang's Mimosa 


Set in the early 1960s, Zhang Xianliang's Mimosa is the story of Zhang 
Yonglin, a young intellectual —and sentenced rightist —who has just been re- 
leased from laogai and sent to work to a state farm as a retained worker (liuchang 
jiuye Fd SENI). At the farm, Yonglin meets a peasant woman, Ma Yinghua 
号 櫻花 , who will soon become to him a motherly figure and an object of de- 
sire at the same time. Looking at the simple yet honest life Ma Yinghua and 
the other peasants lead at the farm, Yonglin is caught in an existential crisis 
and starts to question his own identity as "intellectual." The man is exhausted 
from the hard labor and starved to the point that: "hunger had become a heavy 
and bulky substance that rampaged in my stomach. It had even gained a voice 
that shouted to every nerve in my body: Eat! Eat! Eat!" (Zhang [1984] 1989, 
52). Yonglin's physical debilitation leads him to seek for a solace of the spir- 
it, which does not refer to metaphysical or religious experiences, but rather, it 
exemplifies the protagonist's commitment to his intellectual education, as he 
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constantly finds himself turning to the only book he owns in the camp: Karl 
Marx’s Das Kapital. Yonglin received it as a gift from a fellow prisoner while 
still in laogai, a philosophy lecturer who suggested that in the book he might 
find out "how we have become what we have become" (Zhang [1984] 1989, 29). 
Our protagonist doesn't understand what his friend means by “we,” whether 
itis the two of them, or perhaps he means "our country"? To which the friend 
answers: "Remember! [...] Our fate and the fate of our country are closely in- 
tertwined!" (Zhang [1984] 1989, 29), suggesting that Yonglin's quest to find 
meaning to his re-education experience is in fact in a way representative ofthe 
experience of a whole country. 

As Sheldon Lu points out, in Mimosa, Zhang Xianliang reveals the mech- 
anisms of deformation of the subject under socialism (Lu 2007, 45). Reading 
Das Kapitalis supposed to rekindle Yonglin's political consciousness and help 
him transcend his individualistic, bourgeois tendencies, and yet, he is constant- 
ly confronted with the sense of estrangement he feels toward the uneducated 
peasants in the farm, and especially Ma Yinghua. In the camp, as pointed out 
by Han Shaoting, the man is scared of succumbing to the mundane necessity 
of food at the cost of his spiritual fulfillment (Han 2011, 81), and therefore, in 
order to state his hunger for intellectual nourishment, he turns to Das Kapital. 


I secretly reached for Das Kapital, that I had put under my pillow. [ ... ]. Now, 
this book has become my only link to the rational world; only this book can let 
me access again my once familiar cultural life, that can make me rise from buns, 
carrots, pickled vegetable soup and gruel, and demarcate the difference between 
myself and a starving beast. (Zhang [1984] 1989, 51) 


The book is the symbol of Zhang s long lost intellectual life, a cultural mark- 
er that makes him remember his existence is more than a constant battle for 
survival, and serves him to recognize himself as something more than a mere 
"starving beast." Even though Das Kapital is the only book the protagonist 
owns—and also one of the very few allowed texts in the camp—Zhang' inner 
world is made up ofa rich intertextual fabric that abounds with unorthodox lit- 
erary references (such as Dante, Byron, Chinese classic poetry, Pushkin, and 
more), as if the author of the novel were ironically contesting the authority of 
Marxs text, implying that the protagonist's obsession with it was in fact only 
dictated by the material and cultural famine he finds himself into, as suggested 
by Daniele Beltrame (2017, 193). 

The parallel between Zhang's need for actual and spiritual nourishment is 
constantly played out in the novel, and eventually these two dimensions con- 
verge, as images of food materialize in his mind when he reads key passages 
from Das Kapital: 


When I read [in Das Kapital] "Commodities come into the world in the shape of 
use values, articles, or goods, such as iron, linen, wheat, etc.,” I savored the word 
“wheat” instead of concentrating on the meaning. I had a mental picture of bread, 
steamed buns, flapjacks, even cream cakes which made my mouth water. Then came 


136 


»« 


the equation [describing the exchange of commodities]. A “coat,” “tea,” “coffee,” 
“wheat,” what a feast! Imagine wearing a spotless white coat (instead of huddlingin 
atorn quilt), with some Keemun tea or Brazilian coffee in front of you (rather than 
an empty tin), cutting up a cream cake (nota carrot) —that would be a feast fit for 
the gods! My imagination enabled me to blend all the banquets I'd ever attended, 
seen or heard about. But all those delicacies distracted me from "The Fetishism 
of Commodities and the Secret Thereof.” And on that cold silent winter day there 
wafted over that appetizing smell ofthe food I'd been imagining. I started to have 
stomach spasms. (Zhang [1984] 1989, 76-7. Translation by Yue 1999, 190-1) 


Marx's words transform into food in the imagination of the avid reader, but 
they fail to bring him any kind of physical or spiritual fulfillment. On the con- 
trary, the more Zhang gorges on Marx's words, the more hungry he feels. Words 
cannot compensate for his real hunger, and therefore, as Yue contends, the 
boundary between food and words, between physical and spiritual, is distort- 
ed ina wicked playfulness, and actually leaves nothing but pains in the body, in 
the form of stomach spasms (Yue 1999, 191). The scene is infused with religious 
undertones—the whole image of words literally turning into food is vaguely 
reminiscent of a crooked transubstantiation, in the sense that the word has not 
become fleshas it should have, and on the contrary, the flesh remains hungry and 
weak. This religious posture, as once again underlined by Yue (1999, 186-7), is 
not self-contradictory if read in the light of the religious-like devotion Chinese 
intellectuals ascribed to Marx and his thought. 

In other words, the imaginary feast Zhang Yonglin summons from the read- 
ing of Marx’s words is crucial in the development of his subjectivity. In the nov- 
el, hunger ironically does not function as the ideological catalyst to fulfill his 
socialist re-education, but on the contrary, it constantly confronts him with the 
conflict between his material and spiritual desires. 


5. Binge Eating as Traumatic Haunting: Yang Xianhui’s Chronicles of Jiabiangou 


Chronicles of Jiabiangou is a collection of stories detailing life and death in 
the infamous Jiabiangou labor camp located in the middle of the Gobi Desert, 
between the late 1950s and the early 1960s. The book is based on interviews 
that the author, Yang Xianhui, a Gansu-based writer, conducted with the survi- 
vors of the camp. Yang then re-arranged the stories in his own fashion, though 
the narration is generally constructed from the point of view of the interviewee, 
who recounts his/her own experience.* The text explores the tragedy of hunger 
and reconstructs the incarceration experiences of sentenced rightists that un- 
derwent reform in Jiabiangou labor farm. In the stories that make up the book, 
the alimentary element is very strong. Indeed, the portrayal of food-related ep- 


8 


The stories of Jiabiangou were adapted into a documentary film called Jiabiangou Kid 
光 (The Ditch in English) directed by Wang Bing E4% and presented at the Venice Film 
Festivalin 2010. 
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isodes often appeals to a grotesque aesthetics that is aimed at evoking disgust in 
the reader. For instance, the story “Eating one's fill” (Baoshi yi dun 4) 
features a man eating the vomit of his fellow prisoner who the previous day had 
gorged on potatoes. Another story, “Woman from Shanghai” (Shanghai niiren 
上 海女 人 ), contains scenes of cannibalism: a prisoner finds out that some of 
his fellows have been secretly harvesting and eating organs from dead people’s 
corpses. In other words, in his exploration of hunger and its effects on the hu- 
man body and psyche, Yang really takes the concept of “food” to extreme ends, 
using disgusting food memories to convey the trauma of the past.” 

One characteristic of trauma, as observed by Cathy Caruth, is the experi- 
ence of constant returning, an inevitable going back to the place and time of 
the traumatic event. Caruth (1996, 4) calls it the “double wound”; the fact that 
trauma lies not only in the violent original event, but in how its “unassimilated 
nature,” i.e. the impossibility of integrating it within the frameworks of every- 
day life, “returns to haunt the survivor later on”. 

This attention to trauma, food, and memory is present throughout the book, 
but itis particularly compelling in the story titled “The thief" (Zei gutou WEK). 
The protagonist, Yu Zhaoyuan fij JK, has spent three years in Jiabiangou as a 
sentenced rightist. He was eventually released and, in 1979, sent backto his home 
in Jinta county (Gansu). When one day a neighbor asks him how he managed 
to survive the camp, Yu replies: “I was an irredeemable thief" (X. Yang [2003] 
2008, 100). During his captivity in Jiabiangou, Yu had become very good at 
stealing food, which is what eventually kept him alive. He had not always been 
a thief though; as a kid, he received some Confucian education from his father, 
and he had always considered the idea of stealing shameful. Only after witness- 
ing the death from starvation of two of his fellow prisoners, Yu finally decided 
he had to do something if he wanted to survive. That is how he began stealing: 
grain from the farm’s warehouse, dough from the communal kitchen, corn ears, 
peanut leaves, even pesticide-covered wheat seeds that he and the other inmates 
were supposed to plant in the fields. When the camp was evacuated, in 1961, 
the prisoners were finally allowed to leave and Yu returned home. But his hun- 
ger never went away. 


Three months after I returned home, my legs had already gained their strength back, 
but my stomach was still unbearably hungry. I thought about food day and night, 
and especially craved raw grain. It didn't matter how much actual food I would eat, 
my stomach always felt empty. (X. Yang [2003] 2008, 177) 


The trauma of starvation has modified Yu's cognitive framework, so that even 
when he has eaten his fill, he still feels hungry. Like a lurking presence, hunger 
comes back to haunt the man, to the point that he develops an obsessive-com- 
pulsive disorder, which eventually manages to disrupt his marital relationship. 


? Fora more detailed analysis of the disgust aesthetics in Chronicles of Jiabiangou, see: De 


Marchi 2021. 
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One day, while my wife was at work, I opened a wooden box where she had stored 
the corn flour, filled a teacup and hid it in my bookshelf. Every night before going 
to bed I would eat a spoonful or two. The raw flour was so fragrant and sweet! If I 
didn't have my spoonful I couldn't sleep, my stomach growling in hunger. I didn't 
overcome this eating habit until the winter of 1962, when my wife filed for divorce. 
In the courthouse, she admitted that the cause ofthe divorce was my habit of stealing 
and eating the raw flour. She said she couldn't bear the humiliation any longer; the 
neighbors all knew it, they thought she was purposefully withholding food from me, 
and this had forced me into the habit of stealing grain. (X. Yang [2003] 2008, 127) 


Yu's wife does not understand her husband's obsession with food, and cannot 
bear the thought of her neighbors believing she is withholding it from him. On 
the other hand, Yu cannot get rid of the habit of stealing food he developed in 
the camp; the story of his trauma cannot finda suitable language to be expressed 
into, and therefore it keeps repeating itself in an endless loop. 

The idea ofthe past as a lurking presence in the narrative entanglement of our 
present has famously been addressed by Jacques Derrida, who elaborated on the 
concept of “hauntology,” prompted by Francis Fukuyama’s reflections on “the end 
of history.” In registering the collapse of communism and the rise of capitalism, 
Fukuyama (1989) recognized the existence ofa clear boundary between the past 
and the present, whereas Derrida, who rejected this idea, envisioned history as a 
temporal disjoining, and the present as an ontological illusion; if we want to nav- 
igate it, we need to “learn to live with ghosts” (Derrida 1994, xvii-xviii. Emphasis 
in the original). In Chronicles of Jiabiangou, Yang Xianhui displays perverse gas- 
tronomies and maniacal incorporations as a way to examine how the remnants 
of Chinese modern history constantly come back to haunt the people who have 
survived it. A specter lurking in the darker corners of collective consciousness, 
the trauma of imprisonment and starvation is brought back to light thanks to lit- 
erature, which, far from being able to provide consolation or retribution, none- 
theless offers the possibility for reconfiguration and narrativization. 


6. The Gut Remembers: Concluding Remarks 


From the perspective of embodiment, eating is an utterly sensuous experi- 
ence—it requires our engagement on a multisensorial level, which makes it a 
very interesting medium for the study of memory, both as cognitive as well as 
affective recollection (Sutton 2001; Holtzman 2006). Furthermore, because 
of the context in which food is prepared and consumed, which involves mean- 
ingful social contact, gastronomic memories are not only concerned with the 
gustatory experience per se but they are always symbolic of something else. So- 
cially structured alimentary practices can indeed be vehicles of collective mem- 
ories, both in a communicative as well as cultural sense (J. Assmann 2008). In 
other words, food is a “form of historical consciousness" (Sutton 2001, 26), and 
looking at how, in the context of modern China, that consciousness has been 
reconfigured through a medium like literature— which traditionally stands as 


139 


a challenging discourse to official historiography— opens up new and perhaps 
unexpected sensuous memoryscapes. 

In the literary texts that reconfigure the experience of the Mao-period labor 
camps, food is a key element around which the narration is developed. In Hunger 
Trilogy, Wang Ruowang unveils the hypocrisy of institutionalized forms of mem- 
ory by playing with the metaphorical and literal meaning of the “eat to recall bit- 
terness” campaign. Through food and eating rituals, the memory of hunger and 
incarceration is re-appropriated and reconfigured in an affective dimension. Zhang 
Xianliang, instead, plays with the apparent contradiction between the literal and 
metaphorical sense of eating that is so eloquently embodied in Mimosa’s protag- 
onist, Zhang Yonglin, whose ordeal with physical and metaphysical nourishment 
represents the inner struggle of the whole Chinese intellectual class caught between 
personal desires and ideological righteousness. Finally, Yang Xianhuis Chronicles of 
Jiabiangou configures compulsive eating as the manifestation of the ways in which 
repressed historical trauma can come back to haunt collective memory. 

As pointed out by David Wang (2004, 123), in Communist rhetoric, hunger 
is not only meant as bodily deprivation, but represents the actual driving force to- 
ward class awareness, the realization of one’s own self-indulgent ways of thinking, 
which at the same time brings about the possibility of redemption. The ability of 
the individual to bear hunger testifies to his or her commitment to the revolution- 
ary cause. To borrow Wang’s words: “From bodily destitution to political institu- 
tion, hunger, as a spiritual state, has been reified, so to speak, in the discourse of 
revolution” (D. Wang 2004, 123). The texts analyzed above take issue with hunger 
as an expression of a collective traumatic experience; they expose the hypocrisy 
behind the way it has been appropriated by mainstream ideology to suit a politi- 
cal agenda and subvert its meaning by reconfiguring it in its corporal dimension. 

Because, as Caruth suggests, trauma enters our consciousness only belatedly, 
as a haunting presence, then, as argued by Anne Whitehead, we need to rethink 
our engagement with the past (Caruth 1996; Whitehead 2004, 13). Ifhistorical 
narratives—no longer available as infallible knowledge—must be reconceived 
as something that “perpetually escapes or eludes our understanding” (White- 
head 2004, 13), then, literary narratives can figure as ideal vehicles to convey 
the ways in which the non-referentiality of history expresses itself. To this end, 
gastronomic imaginations and food discourses figure as particularly fruitful ex- 
plorational perspectives through which to address personal and collective ex- 
periences of history, in that they help us access these experiences as part of an 
embodied, intimate, and sensory narrative configuration that can possibly fa- 
cilitate our emotional—gustatory— participation and recollection. 
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The languages of wine: negotiating intercultural 
exchanges through translation 


Chiara Bertulessi, Emma Lupano, Bettina Mottura, 
Natalia Riva, Yunqi Zhou 


Abstract: This paper discusses the cultural and linguistic mediation strategies involved 
in the compilation of a terminological tool aimed at facilitating the intercultural exchanges 
between Italy and China in the field of oenology, by taking the Dictionary of Italian wines 
and grape varieties (Italian-Chinese) (Bosc et al. 2019) as a case study. The main objectives 
of the dictionary compilation were the popularization of specialized wine language, the 
standardization of the names of Italian wines and grape varieties, and the translation 
of the Italian lexicographical definitions in Chinese. For this process to be effective in 
terms of intercultural communication and mediation, the negotiation of standardization 
and translation strategies needed to take into account the differences between the two 
cultures and languages involved as well as the constraints of the lexicographical genre. 
After delineating the historical background and presenting the purpose of the dictionary 
from the lexicographical perspective, the paper delves into the choices made in the 
compilation of the Chinese text. 


Keywords: Italian wine, wine dictionary, Italian-Chinese lexicography, translation, 
intercultural mediation. 


摘要 : 本 文 以 《 意 大 利 衛 殴 酒 和 世 区 品 科 司 典 》 ( 意 大 利 文 一 中 文 ) CBosc et al., 2019 X 
DI, 探 対 了 在 貸 詳 一 不 旨 在 促 輝 意 大 利和 中 国 在 責 酒 学 領域 中 路 文化 交流 的 木 王 工具 辻 程 中 所 
WEI SCG RI Tr UR AE RK ZIA EE H BIO A 87 dE EAR 
FUR A a PEA AT EH DUE AA SL GE SCIT P SCE oA TAO PELI SAE 
VASETTI ESPECIE ER SEIS D] ES s 28 25 R8 SUE IS I AP SCARE ZE 
ii BIS UL fS Bi Hil ZE MATE Hj ETT f SERIA D bn CO BAR] PRI Ze Jes 本 文 深 入 探 計 
JY rp Sc SCA Pe PT BING PR 


Ab] 意 大 利 衛 菊 酒 , 入荷 酒 河 典 , RO TS, RUE. PSOE AZ Pe 


1. Introduction 


With the popularization of grape wine culture in China, in recent years, con- 
sumers have shown growing interest in the European wine tradition, making wine a 
promising ground for the economic and cultural encounter between Europe—with 
Italy at the fore—and China. The developing exchanges in this sector fostered the 
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need for discursive tools to facilitate the intercultural communication between Ital- 
ian and Chinese speakers (Romagnoli 2019). The bilingual Dictionary of Italian wines 
and grape varieties (Italian-Chinese), hereafter the Dictionary, is one such example.! 

The publication of the Dictionary in 2019 was the end result ofan internation- 
al lexicographical project which aimed to contribute to the promotion of Ital- 
ian wine culture in China by systematizing the transmission in Chinese of the 
Italian wine language. The interdisciplinary research project, that the authors 
of this contribution participated in, focused on the popularization of scientific 
language, the standardization of terms, and the translation of the Italian defi- 
nitions in Chinese. The process required constant negotiation between the two 
cultures and languages, as well as with the constraints of the lexicographic genre. 

The work drew on the expertise of Italian oenologists and linguists, whose 
knowledge and specialized language had to be translated in Chinese. Yet, this 
translation could not be successfully carried out only at linguistic level. Instead, 
it required an ongoing dialogue between Chinese oenologists and Chinese lin- 
guists. Thus, in compiling the Dictionary, the mediation work was performed at 
three intertwined levels: 1) the popularization of the specialized language of wine 
in general, and of Italian wines in particular; 2) the inter-linguistic translation, 
which cannot be separated from an intercultural mediation of culture-specific 
concepts and expressions; 3) and the constant negotiation between the needs 
to properly translate the original meaning and efficiently introduce that mean- 
ing into a different cultural environment, where a specialized language of wine, 
however young and unstable, has been in use for some time. 

The contribution is organized in four parts.” The first part briefly discusses 
the historical development of wine culture in China, from its origins to the most 
recent years, highlighting the fundamental role of the specialized language of 
wine in the popularization, marketization, and consumption of grape wine. The 
second briefly presents the nature and purpose of the Dictionary from the lexi- 
cographical perspective, based on the notions of user’s needs and intercultural 
lexicographical communication in dictionary making. The third discusses the 
criteria applied in the translation of the names of Italian wines and grape vari- 
eties in order to translate the headwords of the Dictionary. The fourth analyzes 
the translation process in the Dictionary, highlighting the negotiation strategies 
applied. This section focuses on the overall structure of the definitions, syntax, 
and punctuation, leading then to the concluding remarks. 


The original title is Dizionario dei vini e dei vitigni d'Italia (italiano-cinese), published by 
Gambero Rosso in 2019. It was an editorial project involving the Confucius Institute at 
the University of Milan, as well as the Department of Studies in Language Mediation and 
Intercultural Communication, the Department of Food, Environmental and Nutritional 
Sciences, the Department of Agricultural and Environmental Sciences - Production, 
Landscape, Agroenergy, the Contemporary Asia Research Centre at the University of 
Milan, and Liaoning Normal University. 

In this paper, Lupano is the author of paragraph 2, Bertulessi of paragraph 3, Mottura of 
paragraph 4, Riva of paragraph 5, except sub-paragraph 5.3 written by Zhou. 
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The study aims to highlight how, in a bilingual lexicographical work, soci- 
olinguistic negotiation was performed in order to contribute to the diffusion 
of Italian culture in a context where the consumption of imported wine is per- 
ceived as a symbolic resource to achieve distinction (Yang and Paladino 2015) 
and as a sign of national modernity (Kjellgren 2004). 


2. Mediating wine language and culture 


The production of grape wine seems to have been a worldwide phenome- 
non since prehistoric times, with experts generally agreeing that the cradle of 
viniculture should be placed somewhere between Eastern Turkey, the Cauca- 
sus, Central Asia, and Western and Central China. Such are the connections in 
terms oftiming, techniques, and even languages regarding wine and wine pro- 
duction in this vast area, that scholars have drawn the hypothesis of the exis- 
tence of a Wine Road in the Eurasian continent well before the establishment 
of a Silk Road (Kupfer 2010, 7-12). 

In particular, wine archaeologist Patrick McGoverns discovery, between 2004 
and 2005, ofthe earliest traces (7000 BC) of grape wine production in the central 
areas of the later Chinese Empire (Henan province) questioned previous knowl- 
edge that viniculture started around 5000 BC in Northern Iran (Kupfer 2010, 10). 
Whichever conclusions will be reached in the future with further archaeological 
findings, the history of winemaking appears in essence, and to date, the result of 
ongoing blending, exchange, and mediation between different civilizations and cul- 
tures. Nonetheless, grape wine was—and still is— perceived as the expression ofa 
territory in geographical, material, and anthropological terms; it embodies the tra- 
ditions and culture ofa place and a people, and their ability to create and innovate. 

In China, while hints at vine cultivation can already be traced in Zhou dy- 
nasty records (Shijing WF% and Liji YU), the earliest written evidence of grape 
wine production in the Western regions of today's China and of contacts with 
Eurasian vines can be found in the Han dynasty Shiji EW, dating around 100 
BC (Kjeller 2004, 15). From then to the Tang dynasty to Kublai Khan, grape 
wine in China has been traditionally associated to luxury, elite consumption, 
and foreign (Western) origins, even though in recent years an increasing num- 
ber of Chinese scholars have argued that grape wine is actually an indigenous 
product (Wu 2001, 264-307). 

The motivations to place the “birth” of grape wine within the national bound- 
aries are in a wide sense political, being in line with an official discourse that, 
over the last decade, has strived to reaffirm China's leading position on the world 
stage at economic, geopolitical, and cultural levels, after the so-called “century 
of humiliation" (bainian guochi FA ESIHIE). As Kjeller puts it: 


Wine is a product that in China is strongly linked to the project of modernization. 
This project [...] is carried out against the historical background of China's 
international humiliationin the late nineteenth century and the introspective debate 
on the merits and perils of Chinese tradition that followed. (Kjeller 2004, 25) 
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Therefore, wine is commercially presented as a desirable, leisure, and healthy 
product that has become part of the refined and worldly lifestyle of the modern 
Chinese; yet, local labels often refer to indigenous roots by recalling Xinjiang 
or Shandong vineyards in their marketing tools. 

The fact that most of China's wine is made with imported grape varieties, 
know-how, and machinery is not seen as a contradiction. Instead, it links well to 
the century-old idea of "Chinese knowledge as substance, Western knowledge 
as instrument" (Zhongxue wei ti Xixue wei yong 中 学 妨 体 丁 学 AH) formulat- 
ed by intellectual Zhang Zhidong at the end of the 19" century to call for a se- 
lective adoption of Western concepts and technologies in the Chinese realm. 
Even Changyu Wine Company, the pioneer of China’s modern wine industry 
and one of the top producers, was initiated in Yantai, Shandong, by Zhang Bishi, 
a Chinese businessman returned from Indonesia who planted vines imported 
from Austria (Kupfer 2010, 17; Kjeller 2004, 18). 

In 2020, China produced around 660 million liters of wine, but the Chi- 
nese population consumed more than 1.2 billion liters, making China the sixth 
leading wine consumer in the world. Red wine is the most popular, covering 80 
per cent of the national consumption, a dominance that many explain with the 
positive meaning ofits color, traditionally a symbol of luck, happiness and cele- 
brations (Tang et al. 2015). Chinese consumers have started to spend more for 
better quality wine, among which imported wines hold an important position. 
International bottles make up 40 per cent of the market, with China being the 
fifth largest global wine importer in 2020, worth 1.6 billion euros (Ma 2021a, 
2021b; Cellar Asia 2019). 

After a decade of continuous growth, the Chinese market has started to 
mature. Domestic consumption hit a record in 2017 and has since been fol- 
lowed by yearly decreases. The trend could be explained with the decline of 
purchase for special occasions and for gift giving, and with the emergence 
of wine as a "norm" among a part of the younger population. Drinking and 
knowing wines, especially foreign wines, is a trait of distinction for the in- 
creasingly selective urban and cultured Chinese (Yang and Paladino 2015), 
who now mostly buy wine (preferably online) for everyday consumption at 
home (Cellar Asia 2019). 

The Chinese cultural industry has prepared and accompanied this trend, 
as the success of social media celebrities such as Lady Penguin (Zui'e niang Wi 
REIR) hous: With 3.8 million followers on Douyin 掛 音 3 and 1.5 million on 
Weibo 微 博 ,* a program of offline wine courses throughout the country, and a 
number of other initiatives and commercial activities, the influencer has estab- 


? See Zuie niang xiao jiuguan PREPS p ANITA (@zuieniang), Douyin BH profile, 
<https://www.douyin.com/user/MS4wLjABAAAAsDER3ZorAvonLig3FM 1 PmuQ8vS- 
ONGHpibj1d4Y8klo>. 

^ See Zuie niang pog p (AMIR), Weibo 微 博 profile, <https://weibo.com/zuie- 
niang?page=2&is_all=1# loginLayer_1626103427577>. 


Such as her commercial website, see <http://www.ladypenguin.com>. 
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lished herself as the main authority on wine (and spirits) in China. Lady Pen- 
guin, whose real name is Wang Shenghan £ JEX, is a proper cultural mediator. 
She not only leads novices into the secrets of wine tasting, wine pouring, and 
good drinking manners but also introduces national and international wine re- 
gions, wine producers, and bottles, and light-heartedly teaches her audience of 
non-specialists that each wine is representative of a specific place, history, cul- 
ture, and civilization. Her use of relatively simple terms, while covering a wide 
range of wine-related topics, makes Lady Penguin also a language mediator, ca- 
tering to the national wine industry as a whole. 

More than with any other commercial product, the marketing and selling of 
wine is in fact strictly dependent on the consumers’ knowledge of the jargon. As 
Tiefenbacher and Townsend (2019) have noted, wine drinkers have to be ed- 
ucated before they can be targeted as buyers: they have to know the universal 
“wine speak”, meaning the lexicon and syntax used to transfer the “ideological, 
sociological and technological components of wine culture”. This language for 
specific purposes (Trace et al. 2015), that despite specific vernacular contexts 
remains relatively intact while being transmitted beyond countries and cultures, 
“conveys the important concepts, qualities, and explanations for the empirical 
and subjective elements of wines, including how they were grown, how they 
were crafted, and why they seem to satisfy or dissatisfy the consumer” (Tiefen- 
bacher and Townsend 2019, 3). 

Wine consumers have to master the jargon if they want to not only under- 
stand what they drink and what they like to drink, but also verbalize their sen- 
sations and translate them into meaningful descriptions: 


To advance beyond the recognition of white, red, rosé, or bubbly wine, and to find 
the wines that they enjoy, [the wine consumer] must develop an understanding 
of what is communicated in advertising and retail settings, and learn the language 
that effectively and accurately communicates their preferences, relates their 
experiences, and enables their leisure, their pleasure, their satisfaction, or their 
meal. (Tiefenbacher and Townsend 2019, 27) 


In this perspective, wine language is the very foundation for the produc- 
tion, trade, and consumption of wine. In the context of a growingly important 
Chinese wine market, language and discursive tools to facilitate intercultural 
communication between wine producers and Chinese speakers are therefore 
increasingly needed. The bilingual Italian-Chinese Dictionary is one such tool, 
aiming at the promotion of Italian wine culture. 


3. A lexicographical tool for intercultural communication 


The Dictionary is an Italian- Chinese specialized and bilingual lexicographi- 
cal work that collects names of Italian wines and grape varieties, which represent 
an instance of specialized language, i.e. the language of Italian wine. Specialized 
language is defined as a variety of language used within the framework of certain 
sectors of the linguistic community and characterized by the use of somewhat 
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specialized terminology in relation to the common lexicon and the presence of 
specific morphosyntactic structures (Cortelazzo 1994). The Dictionary can be 
considered the product of a terminographic activity as it collects terminolog- 
ical units which allow for the transfer of specialized knowledge (Cabré 2000). 

More specifically, the wordlist‘ of the Dictionary is composed of Italian wine 
names (DOCG, DOC, IGT)’ and grape varieties, which are organized in alpha- 
betical order based on Italian, the source language (SL). Each entry comprises 
the headword (the wine name or the name of the grape variety) and its lexico- 
graphical definition, both provided in Italian and translated into Chinese (the 
target language, TL). Moreover, with the aim to facilitate the consultation of the 
Dictionary by its prospective users, a short bilingual glossary (Italian-Chinese) 
with definitions is included in the front matter. The short glossary collects the 
basic terminology of wine employed in the Italian and Chinese definitions of 
the entries (Bosc et al. 2019). 

Bergenholtz and Tarp (2010) —who consider specialized lexicography and 
terminography basically as synonyms— believe that the making and the nature 
of any lexicographical work should be related to the user's needs. These needs, 
in turn, 


[should be] related not only toa specific type ofusers, but also to the specific type of 
social situation where this type of user may have a specific type of lexicographically 
relevant needs that may lead to dictionary consultation. (Bergenholtz and Tarp 
2010, 29) 


Similarly, drawing from the Communicative Theory of Terminology defined 
by Cabré (1999), Edo Marzá (2009, 45-6) reminds us that terminographical (or 
specialized lexicographical) activities should be oriented towards the satisfac- 
tion ofthe communicative needs arising in specialized areas of knowledge and 
language use. Therefore, in the making ofa specialized lexicographical tool —as 
is the Dictionary—the compilers should be well aware of the nature of its pro- 
spective users, their specific needs and the specific communicative context in 
which this tool may be used (Bergenholtz and Tarp 2010, 46). 

From the perspective ofthe user's needs, the Dictionary constitutes a bilin- 
gualtoolthat was designed to facilitate and enhance communication between 
Italian and Chinese experts operating in the wine industry, but it is also acces- 
sible to Italian and Chinese non-specialized users who may have an interest in 
wine. As a specialized lexicographical tool, it addresses experts and laypeople 
alike and can also serve encoding and decoding needs on the part ofthe users 
(Bergenholtz and Tarp 2010, 11). Moreover, one of the main objectives ofthe 


A description of the research project and the editorial process of the Dictionary is included 
in Bosc and Mottura (2022). 


Controlled and Guaranteed Designation of Origin, Controlled Designation of Origin, 
Typical Geographical Indication. 


An alphabetical index based on Chinese pinyin of the headwords of the Dictionary is also 
included as an appendix. 
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Dictionary is to define a norm for the names of Italian wines and grape variet- 
ies in Chinese providing a standardized translation, thus benefiting its users 
and the marketization of Italian wine in China. Therefore, the Dictionary also 
poses itself as a tool of communication and mediation between two languages 
and two cultures. Specifically, it collects and presents in Chinese the language 
of Italian wine and, consequently, also the culture that this language embeds. 

According to the communicative model oflexicography put forward by Yong 
and Peng, lexicography constitutes: 


the theory and practice of encoding and transmitting, intra-culturally or 
interculturally, information and knowledge concerning socialized linguistic forms 
of a given speech community and/or extralinguistic reality from the compiler to 
the user so as to affect the user's knowledge structure and perception of the world. 
(Yong and Peng 2007, 11) 


From this perspective, the difference between monolingual and bilingual 
lexicography not only lies in the number of languages represented, but also in 
the fact that when two languages are involved, two cultures are also inevitably 
involved. For this reason, the bilingual dictionary can also be described in terms 
of intercultural communication (Yong and Peng 2007, 11). 

Food is inextricably related to culture, and it also constitutes an interdisci- 
plinary field that embraces, among others, history, and geography. Consequent- 
ly, food terminology, a category to which wine terminology belongs, is “imbued 
with cultural meanings” (Faber and Claramonte 2017, 156; Counihan and Van 
Esterik2013; Garzone 2016). This inevitably poses anumber ofissues also when 
food terminology constitutes the object of definition of a bilingual lexicograph- 
ical tool, which is intended to provide lexical equivalents in the TL (Chinese in 
the case of the Dictionary). However, finding lexical equivalence is generally ac- 
knowledged as being a very difficult task, and this is especially true when pairs 
of languages with different cultures are involved in the process (Hartmann and 
James 2001, 14). It is seen as the compilers’ duty to contribute to the develop- 
ment of the user’s awareness “of the foreign culture and create lexical associa- 
tions and images that are as close as possible to those existing in the mind of the 
native speakers” (Yong and Peng 2007, 128). 

Wine language is not only the language of a specific subject field but is al- 
so deeply culture-bound: the names of Italian wines and grape varieties are an 
expression of culture and territory, of social practices and cultural models. As 
a result, to ensure the effectiveness of the process of lexicographical and inter- 
cultural communication, the making of the Dictionary and the process of stan- 
dardization and translation of wine terminology required that not only linguistic 
elements, but also existing cultural differences between the Italian and Chinese 
cultures be taken into account (Bosc and Mottura 2022). 

Based on these premises, the following paragraphs describe the translation 
processes of the Dictionary in order to highlight the commitment to ensuring the 
effectiveness of the process of intercultural communication and mediation be- 
tween Italian and Chinese speakers, through the language of Italian wine. 
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4. The standardization process: sources and method 


Against the background of the sociolinguistic context discussed above, the 
compilation process of the Dictionary developed in two phases: the elaboration 
of the Italian text; and the translation into Chinese. 

The process started with the identification in Italian of a list of dictionary 
entries selected from oenology specialized discourse and the compilation of the 
Italian definitions. Useful linguistic data and content information were collect- 
ed from oenological academic catalogues and from local regulations and doc- 
uments on wine production. This work required a strong interaction between 
Italian linguists, oenologists, viticulture experts, and wine specialists. It led to 
a final draft of the Dictionary which contained 793 wine entries and 666 grape 
varieties entries in Italian. 

Subsequently, two further processes began, namely the search for Chinese 
equivalents of the Italian headwords (i.e., names of wines or grape varieties) 
and the translation into Chinese of the lexicographical definition. Both aspects 
involved deep synergies and constant interaction between Chinese and Italian 
sinologists and wine specialists. This paragraph and next one highlight selected 
aspects of the translation process, all greatly characterized by cultural media- 
tion and linguistic negotiation efforts (Liddicoat 2016). 

Aware of a pre-existing wine-related linguistic context in China, the trans- 
lators first looked for specialized sources to build lists of wine and grape names, 
terminology, and lexicon of wine language in Chinese, and draw from them when 
translating the headwords and the dictionary entries. The literary review led to 
a sample of books on Italian oenology and wines for the general public and a 
selected number of official Chinese documents aimed at the standardization of 
terminology in international trade. 

Three documents emerged as authoritative primary sources to draw upon 
for our translation work. Two standards published by the People’s Republic of 
China (Zhonghua Renmin Gongheguo Shangwubu, 2015; Zhonghua Ren- 
min Gongheguo Zhiliang Jiandu Jianyan Jianyi Zongju and Zhongguo Guojia 
Biaozhunhua Guanli Weiyuanhui 2005)? and a specialized online dictionary 
(Yi Xiang Guoji Putaojiu Yu Liejiu Jiaoyu 2004-2012), sponsored by several 
international organizations involved in wine commerce and marketing, such 
as the Italian Institute of Foreign Trade. Moreover, Chinese equivalents of top- 
onyms and anthroponyms included in the names of wines or grape varieties, 
were found—when possible—either on a geographical map of Italy published 
by Sinomaps Press in 2016, or in a dictionary of proper names (Xinhua Tong- 
xunshe Yiming Shi 2012). 

A close reflection on these Chinese sources highlighted that the official lan- 
guage representing the Italian wine sector in China mainly depends on transla- 
tions. Besides, most wine and grape names translations were based on phonetic 


? On the importance of national standards in wine production and commercialization in 


China see Yang et al. (2015). 
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calques, often based on the English language as SL. Consequently, the terminol- 
ogy and lexicon attested in the field of oenology in China did not draw from a 
direct translation of the Italian linguistic and cultural heritage. In addition, the 
length of linguistic data collected from the existing sources seemed relatively 
poor compared to the number and complexity of the entries of the Dictionary. 
Therefore, the existing linguistic background testified to the interest and origi- 
nality of the lexicographic project and highlighted several cultural and linguis- 
tic difficulties to be overcome throughout the compilation process. 


4.1. Standardizing grape varieties and wine names in Chinese 


The translators first collected all the existing forms of names of Italian wines 
and of grape varieties in Chinese primary sources. Among the data extracted, 
the selection of the forms to be concretely inserted as headwords in the Dictio- 
nary was based on the principle of consistency between different sources, in- 
terpreted as a demonstration of the acquisition of the name in the specialized 
language of wine in China. All recurring names were therefore adopted, regard- 
less of their form or their relationship to the original phonetics of the Italian 
name. ‘Barbera’, for example, is a grape name whose transcription was consis- 
tent in our sources, which proposed: babeila EN. On the other hand, in the 
case of partial coherence between different sources, for example because of the 
choice of different sinograms to note the same sound, the translators favored 
the phonetic transcription that best mirrored the Italian pronunciation of the 
name. Accepting established translations in the Dictionary aimed at embedding 
the book in the target linguistic context and, hopefully, enhance its future dis- 
semination in China. 

Despite this process, the data collected still left significant translation gaps: 
most of the headwords in Italian were missing a Chinese equivalent. As the anal- 
ysis highlighted phonetic transcription as the main source of lexical borrowings 
in the Chinese wine specialized language (Alleton 2001), missing headwords 
were created through the same technique. This led to the selection of the most 
appropriate sinograms to reproduce the pronunciation of Italian names, while 
respecting the graphic and symbolic significance of the characters in the Chi- 
nese cultural context. 

During this phonetic transcription process, the main difficulties were the 
difference in phonetic structure between the two languages and the cultural 
density of the wine and oenological Italian tradition. The synergy between the 
Italian and Chinese language experts and their constant dialogue helped to 
mediate between cultures and languages. Throughout the translation, several 
strategies were systematically adopted, and general principles were applied to 
ensure consistency between dictionary entries. 

In the absence of existing translations, as was the case for ‘Valpantena’, the 
phonetic transcription from the Italian name of the wine led to: wa'erpantena 
PURER AN. As showed in this example, the process often produced names of 
more than three sinograms, a length that does not characterize standard lan- 
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guage words in China (Packard 2004). This shortcoming was even worse when 
the wine name in Italian contained several words, resulting in a translated name 
difficult to read for a native Chinese speaker. Hence, where the character strings 
translating a wine name became too long compared to the standard in the TL, 
the name in Chinese characters was segmented by adding a hyphen to make the 
dictionary headword more readable. This is the case with ‘Delia Nivolelli’ wine: 
dailiya — niwoleili SAVER. 

In some cases, hybrids were created. For example, when the names of wines 
contained toponyms or adjectives derived from them, these elements were an- 
ticipated to theleft ofthe translated name. 'Cerasuolo d'Abruzzo' became: abu- 
luzuo - qielasuoluo WAVE, where abuluzuo is the toponym and 
gielasuoluo a phonetic calque. Additionally, when the wine name contained a 
color, it was translated by its Chinese equivalent, placed on the left-hand side, 
in the position of determinant. However, each headword had to be examined 
with care, as colors in the Dictionary may refer to different characteristics. In 
the following examples, both the wines’ names contain ‘bianco’ (white), but 
the word has different meanings. ‘Greco di Bianco’ is a wine from Calabria, and 
here 'Bianco' is a toponym, hence the transcription had to be: bi'anke - gelaike 
LUIS 3K vi; in ‘Bianco Capena’, ‘bianco’ means white wine, for this reason, 
it has been translated in Chinese as kapeina - baiputaojiu FIAT. 
Likewise, geographically related words inserted in wine names have been tran 
lated by their Chinese equivalents, such as qiulin 丘陵 for ‘hills’ or hupan WHM 
for ‘the coast of a lake’, etc. 

This creative effort resulted in the standardization in Chinese ofthe names 
of the grape varieties and of DOCG, DOC, and IGT wines of the Italian local 
tradition. Most of the choices made aimed to reduce as much as possible the 
roughness resulting from the distance between the SL and the TL, in search for 
a mediation that would make the Dictionary easy to use for the reader. The text 
would guarantee a sort of linguistic and cultural integration when possible or, 
at least, a dialogue. In this perspective, having selected a method of producing 
equivalents centered on phonetic calques, which above all favors the preserva- 
tion of the sound ofthe original names, the use of the Dictionary headwords by 
native Chinese speakers would probably be driven by the charm of the exoti- 
cism of the product, of its cultural and linguistic ‘otherness’. 


TN 
1 


TR 


5. DOCG, DOC, and IGT definitions: translation as negotiation 


The compilers ofthe Dictionary, a group ofprofessionals constituted by both 
“professors and disseminators” and “communication mediators” (Cabré 2000), 
aimed at disseminating knowledge on Italian wine by tackling cognitive differ- 
ences between the writer and the recipient ofthe message and overcoming lin- 
guistic differences in this process. Because of the terminological nature of the 
Dictionary, careful consideration of the Italian text was necessary in terms of 
elements such as the form, structure, and length of the lexicographical defini- 
tions. Given the diversity and complexity ofthe language varieties involved, as 
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described in the previous paragraphs, the translators acted as “a bridge... ina 
situation of disparity” (Cabré 2000) negotiating strategies to tackle difficulties 
at various levels. 

As Eco (2003, 16) suggests, translation is a negotiation process in itself: the 
parties involved—the original text and the destination text, each with its own 
cultural framework—renounce something for the sake of overall satisfaction. 
The elaboration of the Dictionary’s Chinese text embraced this approach ap- 
plying it to both the formal and content schemata (Pellat and Liu 2010, 11-5). 
When reading the source text, the translator acts in a bicultural and bilingual 
frame: the syntactic, semantic, lexical, and orthographic elements—the formal 
schema—are interpreted as a basis upon which to form the content schema—an 
understanding of the text in terms of information and implications (Pellat and 
Liu 2010, 11-5). The translator uses the content schema “to re-create the text in- 
to the framework ofa new formal schema in the target language" (Pellat and Liu 
2010, 11-5). In addition, in the field of terminology, terms are themselves “units 
of form and content” (Cabré 2000). Thus, as the Dictionary shows, finding the 
correct equivalent terms and adapting grammar were important aspects in the 
translation process, but working on the formal schema, focusing on the syntac- 
tic structure of the target text before applying the content schema, was equal- 
ly fundamental. This approach ensured “functional equivalence”, while at the 
same time, formal correspondence was also respected as much as possible. The 
process, in brief, shows continuous negotiation between the two long-debated 
concepts of form and content in translation (Ye and Shi 2009, 6-8). 

Drawing on these notions, this paragraph focuses on the strategies adopted 
by the translators of the Dictionary to reach the end goal of transmitting spe- 
cialized knowledge (Cabré 2000) by successfully mediating between the two 
cultural and linguistic systems involved. This required solving problems posed 
both by the nature of the specialized language of Italian wine and the specifici- 
ty of the editorial product. Specifically, the paragraph describes the adaptation 
of the form of the DOCG, DOC, and IGT definitions from the SL to the TL by 
identifying three areas as crucial: the overall structure of the definitions; syn- 
tax; and punctuation. 


5.1 Overall structure of DOCG, DOC, and IGT definitions 


Layout and structure of the text are part of the formal schema (Pellat and 
Liu 2010, 12). As such, they needed to be taken into as much consideration as 
lexicon in the elaboration of the Dictionary. The length of the definitions, their 
immediacy and compactness, and most importantly coherence both between 
the target and source texts, as well as throughout the target text, were all aspects 
considered by the translators. Matters related to layout and structure were al- 
so negotiated with the editors based on the requirements of the physical print. 
The definitions appear as blocks headed by the name of the wine or grape vari- 
ety in Italian. The transcription in Chinese characters and their transliteration 
in pinyin follow below. The indication of the region of production in Italian and 
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Chinese (without pinyin) is also added. Each lexicographical definition in Ital- 
ian consists of invariable parts as well as parts that vary according to the wine 
or grape variety being defined. In the case of a wine, the characteristics used 
are: typology, that is sensorial qualities such as color (white, pink, red), residual 
sugar (semi-sweet, sweet, concentrated sweet, fortified), and presence of bub- 
bles (lightly sparkling, sparkling); version, that is vinification and oenological 
techniques (classic, selection, reserve, superior, late harvest, traditional method, 
young, Vin Santo, Occhio di Pernice); and specification, denoting more limited 
geographical indications. 

The elaboration of a standard model for the Italian DOCG, DOC, and IGT 
definitions was systematic, allowing for the identification of recurring substruc- 
tures: wine typology and version, production area, wine composition, and other 
specific characteristics. The same approach was maintained in the translation 
process. As a result, the definitions are specular in Italian and Chinese but vary 
in length and content in relation to the specific characteristics of the categories 
they belong to. These efforts were made to ensure that the Dictionary is visually 
well-organized, and its consultation easy in both the source and target languag- 
es, thus enhancing the efficiency of the definitions in fulfilling their communi- 
cative function. 


5.2 Syntax 


In the Dictionary, the syntax of the Italian text and that of its Chinese trans- 
lation differ. From a syntactic point of view, Italian is a hypotactic language, 
while Chinese is a paratactic language, with propositions which are all on the 
same level and linked through punctuation or coordinating conjunctions. In the 
definitions, based on the characteristics of the Chinese syntax, single complex 
sentences in the source text are broken into simple or complex sentences in the 
target text. This process was carried out by identifying “blocks of information” 
in the Italian definitions—the aforementioned recurring substructures—and 
taking these units as a basis for the Chinese translation. Thus, the first simple 
sentence in the Chinese definitions translates only part ofthe complex sentence 
in Italian—the segment which could be called the “typology block"—as shown 
in Figures 1 and 2 depicting the entries Vermentino di Gallura (DOGC) and 
Montecarlo (DOC). When needed, the indication ofthe version(s) pertaining 
to every typology is also included in this block. While the SL uses a single com- 
plexsentence including both the unit indicating wine typology and version and 
that indicating the production area, these are kept separate in Chinese. 

In all DOGC, DOC, and IGT definitions, the second sentence of the Chi- 
nese translation contains the indication of the Italian province and region of 
production. Because of the syntactic rules of the Chinese language, the order 
of province and region is reversed in comparison to Italian, with region (daqu 
大 区 ) appearing before the province (sheng 41). Moreover, in the Chinese text, 
the "production area block" can either end with a full stop or appear in a com- 
plex sentence together with the “wine composition block". The two blocks are 
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included in the same sentence when the wine is produced in only one typology 
or in various typologies sharing the same ampelographic base (see Figure 1). 


Vermentino di Gallura 
Ari ERE 
jialdla—wéiméngdinud 
SARDEGNA fil T AK 

Vino prodotto nelle tipologie bianco, anche 
nelle versioni superiore e vendemmia tardi- 
va / frizzante bianco / spumante bianco / 
passito bianco, in provincia di Sassari (re- 
gione Sardegna), ottenuto da uve prove- 
nienti dal vitigno Vermentino (min. 95%). 
tres RMS (CARR RR) 
RAME LRAWMHAANTHAWA 
ROME. QOBITTOHHT SARPRES, 
SERBS (28709570) MARMARA AN. 


000 
| 


Figure 1 - In Bosc et al. 2019, 238. 


Conversely, when the definition lists various wine typologies with their cor- 
responding lists of grapes, as is the case for Montecarlo (see Figure 2), a third 
sentence—the “wine composition block”—is added to include the indication of 
the specific wine typology or typologies as the subject followed by the ampelo- 


graphic base. 


5.3 Punctuation 


Part ofthe formal schema, punctuation is “perhaps the ‘minutest’ part ofa text” 
(Pellat and Liu 2010, 12). As every language uses it differently, punctuation “needs 
to be mined for its meaning, so that the text and its component sentences can be 
appropriately restructured” when needed (Pellat and Liu 2010, 13). It can be ar- 
gued that punctuation marks play a more important role in Chinese than Italian. 

First of all, it is significant that in the People’s Republic of China the use of 
punctuation marks is regulated by an official document: the National Standard 
of the People’s Republic of China: General rules for punctuation (Zhonghua Ren- 
min Gongheguo Guojia Biaozhun: Biaodian fuhao yongfa PF\RHHE Ex 
brute: Petts HUE). Secondly, punctuation is much more visible in Chinese, 
with every mark taking up a full typographical character space (Pellat and Liu 
2010, 29). Its importance, however, lies in the fact that ina language that does not 
rely on morphological inflection, it expresses meaning (Pellat and Liu 2010, 29). 

When translating the Dictionary, punctuation was perhaps the level that 
required the most complex attempt at negotiating between marks looking ap- 
proximately the same in Italian and Chinese but conveying different meanings. 
For instance, in the “wine typology block”, in order to systematically deal with 
wines presenting multiple typologies and versions, an ad hoc punctuation and 
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CHIARA BERTULESSI, EMMA LUPANO, BETTINA MOTTURA, NATALIA RIVA, YUNQI ZHOU 


conjunction scheme was developed. For five or more typologies, the scheme 
combines inverted commas and the conjunctions he 和 and yiji DIA: ci kuan 
jiu you IK type 1 (version), type 2 (version), type 3 (version) he type 4 
(version), yiji type 5 (version) wu zhong leixing FA! AY. Generally speaking, 
the inverted comma, a “mid-sentence delimiter” that separates elements with- 
in a list (AQSIQ and SAC 2011), is used in the TL as a basic punctuation mark 
for elements in a list. Also called “sequence comma’, it is a punctuation mark 
unique to Chinese; the parallel items in the list (including a sequence of two) 
are noun phrases or verb phrases (Pellat and Liu 2010, 31). 


Montecarlo d 
EUH 


mengtekQluo 
TOSCANA HER RAKE 


Vino prodotto nelle tipologie bianco / pas- 
sito bianco, nella versione Vin Santo / passi- 
to rosato, nella versione Occhio di Pernice / 
rosso, anche nella versione riserva, in pro- 
vincia di Lucca (regione Toscana), ottenu- 
to da uve provenienti dai vitigni Trebbiano 
Toscano (dal 30% al 60%), Pinot Bianco e/o 
Pinot Grigio e/o Roussanne e/o Sauvignon 
e/o Sémillon e/o Vermentino (dal 40% 
al 70%) per le tipologie bianco e passito 
bianco; dai vitigni Sangiovese (dal 50% al 
75%), Canaiolo Nero e/o Merlot e/o Syrah 
(dal 15% al 40%), Cabernet Sauvignon e/o 
Cabernet Franc e/o Ciliegiolo e/o Colorino 
e/o Malvasia Nera di Lecce e/o Malvasia 
Nera di Brindisi (dal 10% al 30%) per le ti- 
pologie passito rosato e rosso. Il disciplinare 
prevede anche la produzione di vini mo- 
novarietali a base di Cabernet Sauvignon, 
Merlot, Sauvignon, Syrah, Vermentino. 


tres AN AFHAMAA (XB 
Mm) MPRA MA (BAS cA) 和 
THAR (CALER) OHA. Rar 
FHMFAARARA- AMAR. ATH 
AREE HENTAI (30% 至 60% 
) , ARB. RRB. BM. KB. RK 
# ERB (FAR mR, 40% 
至 70%) MARAT; MFM RESI 
iB. IM ARFER (50% 至 75%) , 黒 
FAR. AK. Bi (Fiia m AR 
搭 配 , 15% 至 40%) , AEH mins. PER 
HES. ASB. RU_RERER. A 
MGBE— IRAE (DRRES ARI 
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Figure 2 - In Bosc et al. 2019, 144. 
One case was perhaps the most critical in terms of finding a suitable strategy 
to tackle the lack of an equivalent structure in the TL. In the SL, in the ^wine 


composition block", a comma appears between single grape varieties but there 
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are also grape groups within which the Italian structure “e/o” (and/or) is used 
to combine grapes. Single grape varieties and grape groups combine and each 
base component has its own percentage of use. The inverted comma is used to 
separate single grapes and within the grape group to separate its components, 
but the grape group is integrated with the use of the comma in its function as a 
marker of a pause inside a proposition (AQSIQ and SAC 2011). Thus, there is a 
visual and structural separation between the grape group and the list of juxta- 
posed grapes. In the grape group, the phrase, in round brackets, “ke xuanze renyi 
pinzhong huo dapei PY FE itt AS AC” substitutes the Italian structure 

"e/o", making it clear that those grape varieties can be used together or exclusive- 
ly. Similarly to Italian, round brackets are a punctuation mark used in Chinese 
to indicate the addition ofa comment ora complementary explanation (AQSIQ. 
and SAC 2011). The percentages of use for each grape variety or group of grape 
varieties also appear in round brackets in both languages. 

Finally, in this block, the semicolon is used to create divisions in sub-units, 
on the basis ofthe wine typologies to which lists of grape varieties correspond. 
The semicolon is used because it is a “mid-sentence delimiter” marking two 
parallel phrases, especially if these contain commas (AQSIQ and SAC 2011). 


6. Concluding remarks 


This contribution has discussed, in an interdisciplinary perspective, differ- 
ent aspects of the negotiation of intercultural exchanges through translation, 
based on the experience ofthe Dictionary. 

Starting from a historical approach, the popularization of Italian wine in the 
Chinese market has been linked to the consumption of grape wine. 

In today's China, locally-produced and imported grape wines are part of 
daily life, a trend that has changed social habits and cultural values. From a dis- 
cursive perspective, the role of the specialized language of wine has become 
fundamentalin the popularization, marketization, and consumption ofnation- 
al and international labels. 

The Dictionary responds to the need to make available to experts and oth- 
er consumers a tool intended to facilitate intercultural communication and ex- 
changes between Italian and Chinese speakersin the field ofoenology. Therefore, 
the compilation process paid particular attention to the needs ofits prospective 
users and the goals of intercultural communication to be reached through a bi- 
lingual and specialized lexicographical product. 

The standardization and translation choices discussed are representative of 
the set of strategies that needed to be implemented in the various linguistic ar- 
eas in which the translators had to negotiate between the SL and the TL in or- 
derto successfully transmit specialized knowledge from one culture to another. 
Working within the structural limits posed by the SL, the translators were of- 
ten faced with the necessity of elaborating Chinese translations which would 
result in being both in line with the Italian definitions and as clear and natural 
as possible in the TL. 
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Therefore, the Chinese text of the Dictionary constitutes the result of an 
experimental process of mediation and negotiation on different levels, such as 
language, culture, and compilation choices driven by the lexicographical genre. 
Attimes, the process proved to be challenging. Although some ofthe solutions 
adopted and models proposed may benefit from further refinement, the inter- 
est the Dictionary arose proves the need to broaden the study of food and wine 
terminology translation as a fundamental aspect of communication across cul- 
tures and languages. 
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The “dining table revolution” in China: the question 
read through the lens of newspapers 


Elena Morandi 


Abstract: Food is not only the source of nutrition for humans but also plays various roles 
in our daily lives, beliefs, and relationship. In China, one of the fundamental cultural 
elements is the sharing of food. Typically, the courses are served in the center of the 
table from which guests serve themselves on their plates or serve guests using their 
chopsticks. With the COVID-19 outbreak, people were advised to separate dining or at 
least use gongshao 45^) ‘serving spoon’ or gongkuai $E ‘serving chopsticks’ instead of 
picking food directly from serving plates with their own chopsticks. The “table revolution” 
is a crucial issue: if it succeeds, it will change China’s face. Public advertisements, as 
giant billboards on Shanghai’s streets talking of serving chopsticks as a way to set the 
heart at ease, showed slogans like: “The distance between you and civilized dining is just 
one pair of serving chopsticks.” Nevertheless, serving chopsticks have not quite caught 
on yet in China as they have done in Taiwan and Japan. According to the survey from Ma 
Lihua et al. (2020) resistance is strong. In a declaration from China Hotel Association, we 
find out: “Some restaurants in China have provided individual meals and public chopsticks 
and spoons for decades, but not everyone chooses to use them due to traditional eating 
habits.” According to the Global Times, “if they eat with close friends and relatives, they 
would feel too embarrassed to use serving chopsticks as it seems like they dislike sharing 
with others, which often makes people uncomfortable” (Li Lei, Zhang Hu 2020). The New 
York Times adds: “Many see sharing food with one’s own chopsticks as among the most 
authentic expressions of China’s communal culture and emphasis on family, no less 
integral than hugging is to Americans or the cheek kiss is to the French.” The “dining table 
revolution”, through the lens of newspapers, is going to be an uphill battle. 


Keywords: Chopsticks, Table Revolution, Covid-19, Food culture. 


摘要 : MPA AEREA, ACES ET AS AES. RARR PS IPRC. 

在 中 国 , 分 享 食物 是 基本 的 文化 元素 一 。 通常 , GAL TER FRE, AeA EA 
vog Es ex HI CT ARAS. BAF COVID-19 WER, MATTED OD TH eek BZD ESA 
RAR, MAE A CITE SAREE TEP. ERE AO 如果 成功 , 
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1. Introduction 


On January 18th, 2020, forty thousand families in Wuhans Baibuting Dis- 
trict gathered for a banquet before the Lunar New Year. Photographs from the 
event, proudly published by local state media, showed residents wearing red 
and yellow bibs, reaching out to hundreds of plates on banquet tables with their 
chopsticks. Five days later, the city was placed in solitary confinement, and sev- 
eral Coronavirus infections occurred in the neighbourhood within a few weeks. 
That banquet would be cited as an example of how little local officials had done 
to prevent the virus from spreading to their city for months to come. 

In the aftermath of the Coronavirus epidemic, Chinese authorities are 
pushing for the ‘dining table revolution’ to change the centuries-old traditions 
of sharing eating, such as those of the Baibuting banquet, where diners serve 
themselves from dishes shared with their own chopsticks. 

The government has pointed the finger at the ubiquitous tool on the table and 
in the kitchen: chopsticks. Authorities have launched an aggressive campaign to 
persuade diners to use designated serving utensils such as gongkuai 73$: “public 
chopsticks” or gongshao 73^]"public spoon". Officials are also encouraging the 
adoption of separate portions instead of the ‘family-friendly’ style with which the 
group usually shares different dishes. Across the country, celebrities, tycoons, 
public health experts and propaganda teams have been deployed to educate the 
public. “Divide meals, not love,” the state media slogan. Dr Zhong Nanshan and 
Dr Zhang Wenhong, infectious disease specialists who have become celebrities 
since the outbreak began, have explicitly expressed their support. In addition 
to them, one hundred Chinese academics have joined the ‘table revolution’, en- 
couraging the public to have meals with individual portions, use serving spoons 
and chopsticks, or even better, bring their own cutlery from home. 

In Ningxia, northwest China, a video tutorial was launched by local state me- 
dia to educate residents about a ‘new trend in civilian catering’ in the local dialect. 

Gigantographs have appeared on the streets of Shanghai describing service 
chopsticks as a way to feel more comfortable, displaying slogans such as: “The 
distance between you and the civil dinner is only ina pair of serving chopsticks”. 
In Beijing, billboards ask citizens to join the campaign with the slogan: “Love 
is another pair of chopsticks”. 

Some restaurants answered the call. Since the outbreak of Covid-19, a cam- 
paign on chopsticks and serving spoons has been promoted in many Chinese 
restaurants. As of June 2020, restaurants have begun to provide serving utensils 
and, when possible, separate portions. Several provinces and cities have joined 
the initiative. For example, four Shanghai departments jointly issued the “pro- 
posal for the use of chopsticks and serving spoons”, and a group of one hun- 
dred Shanghai restaurateurs pledged to provide chopsticks and serving spoons 
for each dish. Also, in Hangzhou, over one hundred leading restaurants have 
formed a ‘Serving Chopsticks Alliance’; others offer discounts to diners who 
use service chopsticks. “Dividing meals and chopsticks does not mean divid- 
ing love”, they assure. 
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However, what do chopsticks and food sharing really represent in China? 
Is it likely that China will abandon traditional chopsticks in favour of serving 
chopsticks, and the Chinese people will renounce the conviviality of food in fa- 
vour of individual meals? Let us see how the “Chinese Table Revolution” has 
been presented by international newspapers. 


2. Methods and relevance 


My research aims to understand what chopsticks really represent for the Chi- 
nese to fully understand the true meaning behind the habits of sharing food in 
China. Moreover, I tried to analyze how the “Table Revolution’ has been tackled 
by the international press, decoding the message it conveys. 

For the first part, to understand the significance of Chinese food habits, I 
used monographs, essays, research, and other material both printed and in dig- 
ital format. 

For the second part, to see how the table revolution was presented, I mainly 
used articles in newspapers and magazines and blogs and forums to a lesser extent. 

I choose to focus in particular on the international press to have an “exter- 
nal” point of view on the issue, hopefully, more objective, less ideologically and 
politically marked, because my goal was not so much to understand how Chi- 
na presented its citizens the table revolution, but to know how the rest of the 
world interpreted this effort to overturn such an established tradition radically. 
I have consulted exclusively online sources for many reasons: for the difficulty 
of getting international newspapers and the impossibility of travelling in this 
period of restrictions. 

The method I used was press-clipping, that is, research and interpretation 
of the main articles published online on the subject. Finally, I have deliberately 
excluded from the press review all the articles somehow connected to the con- 
sumption of wild meat in China, because despite this custom has often been 
pointed out as the triggering cause of the pandemic, the exact origins and zoo- 
notic transmission pathway of the virus remain uncertain. Scientists suggest 
that SARS-CoV-2 probably jumped from horseshoe bats to an unknown inter- 
mediate animal vector, from which it spread to humans, but exactly how, where, 
and when this happened is still unknown. In any case, it falls outside my inves- 
tigation objectives, whose focus is to understand the way of eating of Chinese 
people, and not what the Chinese people eat. 

The relevance of my research lies in the fact that if the table revolution really 
takes hold in China, it will mark a turning point of epochal significance, not so 
muchas regards the food and culinary fields, and not even for the hygienic-sanitary 
field, as for the enormous social and political implications that it will bring with it. 


3. Chopsticks’ history 


Over one and a half billion people eat food with chopsticks every day. The 
peculiarity of the chopsticks lies in the fact that, although they are mainly a 
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tool for food use, they also satisfy many other uses. A rich and profound cultur- 
al history is embedded in the chopsticks. For many centuries, chopsticks have 
distinguished their users in Asia from those in the rest of the world. For many, 
it is not just about continuing a tradition; their use is believed to bring a myr- 
iad of benefits that transcend the mere function of transporting food. Kimiko 
Barber in "Ihe Chopsticks Diet’ (2009) writes: “Eating with chopsticks slows 
down the ingestion of food and therefore you eat less”. Furthermore, since chop- 
sticks eat more slowly, “they also have the psychological advantage of making 
you think about food and the pleasure you get from it”. Isshiki Hachiro (1991) 
argues that since the use of chopsticks requires good hand-brain coordination, 
it improves not only one’s dexterity but also one’s brain development, especial- 
ly among children. 

The use of chopsticks goes back a long way. Archaeological finds have un- 
earthed samples of bone sticks at various Neolithic cultural sites in China, sug- 
gesting that a chopsticks prototype already existed 5,000 years ago. Thicker and 
square in shape at the top and thinner and rounded at the bottom, these sticks 
were very similar to those in current use (Liu 2006). 

Historical texts and researches have shown that from the 4"" century BC 
feeding with utensils rather than with fingers gradually became the favourite 
culinary custom among the Chinese (Ota 2001). Thus, those proto-chopsticks 
probably served a dual function: as a kitchen utensil and as a dining utensil. 
This, curiously, is what still happens today in many Asian families, where chop- 
sticks represent a convenient kitchen tool for mixing, tasting, adding ingredi- 
ents, etc. (Wang 2015). 

Some of the Han tombs contain stone reliefs and frescoes depicting scenes 
of cooking and convivial meals. For example, the stone relief found in Xindu, 
Sichuan depicts a party scene: three men seated on the floor with the man in 
the centre holding a pair of chopsticks pointed at the food presented by the per- 
son on the left. Two additional pairs of chopsticks are placed on the large mat 
in the centre of the floor. The famous Wuliang Shrine in Jiangxiang, Shandong 
Province, also features a food scene painted on the wall. Named “Xingqu Bu Fu 
JI AZ", which means Xing Qu feeding his father, the mural depicts Xing Qu 
holding the food with a pair of chopsticks in his left hand and a ladle in his right 
as he presents the food to his father. 

In the Shiji id, Sima Qian HJ Sik (c. 145-86 BC) recounts many fasci- 
nating episodes during the Han dynasty (206-220 AD), some of which con- 
cern the chopsticks themselves. For example, in the biographical account of 
Liu Bang 刈 邦 (256-195 BC), Sima Qian reports that, while Liu was preparing 
to be empowered, a councillor submitted a strategic plan to him over a dinner 
party; Zhang Liang JK (256 BC-186 BC), his chief and most trusted advisor, 
opposed that plan. To persuade Liu, Zhang took several chopsticks and used 
them to build his strong counter-argument. He succeeded, and Liu felt ill during 
dinner, having heard what dire consequences his wrong decision would lead to. 
The story went down in history to the present day. It confirms that Liu and his 
entourage, among other things, used chopsticks to eat food. 


164 


In Song China, the use of chopsticks also expanded because Chinese cui- 
sine entered a new phase of development in addition to the increase in rice con- 
sumption. In fact, as Michael Freeman (1978) argues, during the Song period, 
cooking in China became an authentic cuisine characterized by the adoption 
of new ingredients and new cooking techniques. Meng Yuanlao (1996) details 
these new culinary developments in his account of Kaifeng’s city life. In fact, of 
all the businesses in the city Meng recorded, more than half were public restau- 
rants. The food was cooked in a wide variety of ways, from various types of stews, 
traditionally prepared but with new ingredients, to new and innovative stir-fried 
dishes. To eat all these foods, one can easily imagine that people naturally turned 
to chopsticks as a practical and inexpensive kitchen utensil. 


4. Different uses and different meanings of chopsticks 


However, the chopsticks did not satisfy the dietary needs alone. Some for- 
tune-tellers of traditional China used them as a tool of prediction. Starting in 
the 10° century, this practise has continued to gain popularity, fueling the belief 
in magic and the mystical power of chopsticks. By the end of the 19* century, it 
had become a religious cult (Liu 2006). 

It can besaid that chopsticks symbolically and spiritually represent life itself, 
of which they express the metaphor or perhaps even the metonymy. Although 
this perception may vary from person to person, in general, throughout Asia, it 
is considered a bad omen if an accident occurs with the tool, including some- 
one not holding the chopsticks correctly or carefully causing them to fall to the 
ground, which is generally considered unfortunate. 

There is an interesting description of chopsticks in the book L'Empire des 
signes by Roland Barthes (1970). Looking closely at how chopsticks were used to 
transport food, Barthes provides his own cultural interpretation that contrasts 
with the use of fork and knife, cutlery he was most accustomed to: 


By chopsticks, food becomes no longer a pray to which one does violence, but 
a substance harmoniously transferred; they transform the previously divided 
substance into bird food and rice into a flow of milk; maternal, they tirelessly 
perform the gesture which creates the mouthful, leaving to our alimentary 
manners, armed with pikes and knives, that of predation. Another function of 
the two chopsticks together is that of pinching the fragment of food; to pinch, 
moreover, is too strong a word, too aggressive; for the foodstuff never undergoes 
a pressure greater than is precisely necessary to raise and carry it; in the gesture 
of chopsticks, further softened by their substance—wood or lacquer— there is 
something maternal, the same precisely measured care taken in moving a child: 
a force no longer a pulsion; here we have a whole demeanour concerning food: 
the instrument never pierces, cuts, or slits, never wounds but only selects, turns, 
shifts (Barthes 1970, 15). 


Barthes is not the only one to have advanced this interpretation. After see- 
ing chopsticks during their travels to Asia in the 16 century, many Westerners 
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have developed a similar impression, praising the use of the tool by Asians as a 
more civilized gastronomic custom, to the point that, among Chinese people, 
this belief has become a boast. This belief is not only of the Chinese but shared 
by other Asian peoples belonging to the cultural sphere of chopsticks; follow- 
ing the words of Confucius, they prefer to leave the knife in the kitchen rather 
than bring it to the table. 

Furthermore, it is also thanks to these interpretations that chopsticks have 
transcended their very essence to become a cultural symbol throughout Asia. 

Whether used skillfully or not, chopsticks must be used in pairs. Because of 
their inseparability, together with their design, colour and material, they have 
become, over time, a popular gift, throughout Asia, on the occasion of weddings, 
to indicate the exchange of affection between lovers, and to express good wish- 
es for couples. 

Even among Chinese minority groups, chopsticks are a popular and wide- 
spread wedding gift and a symbolic item during wedding ceremonies. In fact, in 
his book, Lan Xiang (2005) describes several wedding customs, many of which 
involve chopsticks. In Shanxi province, for example, when the groom and his 
entourage go to the bride’s house, the father often prepares a couple of bottles 
containing grain which he then binds together using red thread and a pair of 
chopsticks, thus expressing the wish for inseparability and lasting love for mar- 
riage. Elsewhere, to ensure the inseparability of the couple, the two sticks must 
be as identical as possible and have a smooth surface in the hope that the cou- 
ple will lead a quiet life. 

Finally, among some Chinese minorities, when the bride arrives in her new 
home, she grabs a new pair of chopsticks, a symbolic gesture that represents 
her willingness to embrace her new life. Chopsticks are also used as a symbolic 
tool for proposing marriage and announcing new relationships; often, it is not 
even necessary to utter a word because the chopsticks are already sufficient to 
clarify the purpose. 

In short, since they were born as a daily tool in ancient China, chopsticks 
have been loved by everyone, even becoming a literary metaphor used by writ- 
ers, poets and philosophers. While sages and scholars philosophize about their 
characteristics to offer political wisdom about good governance, writers use them 
as an effective metaphor to describe sadness, anxiety, and awe. 

Love stories mentioning chopsticks abound in Asian folklore and legends. 
From ancient times to today, Chinese poets have made endless references to 
chopsticks, commenting on their usefulness and characteristics, exploring their 
hidden cultural meanings, real and imaginary at the same time, explicitly coin- 
ing specific expressions for the way they are used, and providing us with vivid 
and imaginative illustrations. 

Similarly, even today, we find frequent references to chopsticks in the liter- 
ature. For example, a poem—translated in English and quoted in Wang (2015, 
143) 一 was written by a contemporary Chinese poet, which appeared in an on- 
line blog, recalls almost all the characteristics that can be thought associated 
with the use of chopsticks to represent the love of a couple: 
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Our lengths are the same 

Just as the sameness of our hearts; 
Bitter or sweet, 

We spend our life together. 
Having tasted it all, 

We always live side by side. 

One knows the other; 

Our intimacy is so seamless, 

No space even for a single word 


As an ancient tool with a long history, chopsticks have evolved over time to 
become multifaceted and indispensable tools. 

In real life, whether and how chopsticks should be handled over food is a 
grave matter. When eating a meal in China, people are required to behave civilly 
and pay attention to good table manners. For example, it is customary to wait for 
the guest or an elder first to put their hand on the chopsticks. To demonstrate 
hospitality, on the contrary, a guest will raise his chopsticks, effectively start- 
ing the meal, making symbolic gestures and repeatedly inciting diners to eat. 

Even in less formal settings, it is equally customary to let an elder grab his 
chopsticks and start eating before anyone else. 

According to a Ming text, wielding chopsticks without an invitation was con- 
sidered disrespectful social behaviour even at that time (Wang 2015). Likewise, 
in modern times, focusing on your plate and accessories, watching TV, using the 
phone, or doing something else while having your meal is considered a bad habit. 


5. The sharing food's habit 


Food embodies many symbolic meanings: it establishes and expresses the 
relationship between people, between them and their environment, as well as 
between people and what they believe in. Therefore, food is an essential compo- 
nent of a society. When consumed by a group of people together or during a reli- 
gious ceremony, the sociability of food is identified. Sharing food is an effective 
way to improve human relationships. It is expected that when a person wishes to 
pursue or prolong a friendship with another person, they often suggest they eat 
together. When the friendship reaches a certain level, or when the two become 
lovers, sharing food and drink becomes an integral part of the relationship, an 
act of affection. In other words, intimacy often overrides other concerns, such 
as health or otherwise. 

The distribution and exchange of food reflect human beings’ social charac- 
teristics and cultural presentation; food and the way to consume it are both cor- 
nerstones of the Chinese lifestyle and a component of the Chinese ethos (Chang 
2003). Feng Yen Hung Doreen wrote: 


The joy of eating is given great importance in China; and cooking, through the 
decades has been dreamed and fussed over, in terms of want as well as in terms of 
plenty, until it has ceased to be plain cooking, but has grown and developed into 
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an art. Food has been represented trough other mediums of art, especially poetry, 
literature and folklore; and these tales and food beliefs have been handed down, 
from generation to generation, with even increased glamor. (Feng 2006, 3) 


The Chinese food culture has the characteristics ofinheritability and devel- 
opment, and throughout history, it has maintained its momentum of develop- 
ment since its primitive society. Neither the change of dynasty nor the change 
of social system has had a profound influence on it, and the philosophy of sup- 
plying enough food to people and food being the top priority was very popu- 
lar. Because of the attention to diet, Chinese people would work out a variety 
of food when they had leisure time or abundant raw materials. In the event ofa 
disaster, they tried to develop all sorts of wild vegetables and weeds for surviv- 
al. Therefore, the number of food breeds and designs continued to rise, which 
caused many Westerners to have the illusion that the Chinese dare to eat all the 
edible items. According to Zhou (2007) there are ways but not rules in Chinese 
cooking, making Chinese dishes have infinite names, designs and colours. 

What is most striking in China are the banquets, with their ostentation of 
wealth, so much so that in food anthropology, the Chinese one is classified pre- 
cisely as a banquet culture, as they do not represent only combinations of food, 
staging the exchange and distribution of food, but also a demonstration of culi- 
nary arts, table arrangement, and feeding models. Furthermore, they show the 
status, rank, authority and interactions that take place in the banquet. In a sense, 
the banquet is the most frequently performed human ritual. 

Traditionally, the Chinese government was based on rites. Thus, banquets 
became an integral part of the ritual and personalized system. The banquet 
ritual and custom were incorporated into customs and festivals, revealing the 
life, social interactions and other activities of royal families and government 
officials on the one hand and citizens on the other. They embodied all kinds of 
implications related to power, friendship, respect, exchange, symbol, etc. Over 
the centuries, the banquet has formed a cluster of Chinese banquet culture, 
which has not substantially changed since it was codified in the Zhou era, some 
3,000 years ago. Especially today, in central or suburban cities, restaurants of 
all kinds and orders are extremely popular, with lights on and people drink- 
ing generously in extremely noisy circumstances. Offering a meal to others is 
a way of life for some people. Sometimes it is a burden and a luxury beyond ex- 
pectations for others. 

In this meal-ritual relationship, the protagonists want everything to go 
smoothly to feel at ease. Business people usually earn respect. As a result, ban- 
quet fashion has evolved as the hottest way to manage a business, although in 
some cases, the banquet has been partially converted or replaced by new forms 
such as the cash bribe or the sexual offer (Wilson 2010). Not restricted only to 
the sphere of business, dinners and banquets have become, due to their emblem- 
atic in rituals and relationships, also customary in important life events, such 
as marriage, baptism or other religious ceremonies, redefining the relationship 
between man and divinity, and between people (Ma 2015). 
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Many social and political factors have had a significant impact on the devel- 
opment and transformation of Chinese food culture. Influenced and transformed 
by political ideology, eating gradually moved away from the physical and physi- 
ological meaning of appeasing hunger and feeding, even overcoming the hedo- 
nistic pleasure of eating, eventually becoming not only the bearer of ritual and 
order in a series of relationships. Policies and ethics such as those between the 
nobility and the popular classes, dignitaries and subordinates, elderly and young 
people, and so on, represent privilege and honour but also become a tool in the 
political arena to build trust and secure personal favours. Through rewards in 
food resources or food offerings as a tribute to the emperor, food has become a 
political means of obtaining the support of others or for officialdom; many acute 
social contradictions have arisen from significant disparities in food consump- 
tion and ownership of food resources among people (Lin 1997). 

In Chinese culture, foods are used, on many occasions, with a particular 
symbolic meaning: Chinese dates indicate that couples can soon have children; 
peanuts are also known as the fruit of longevity; oranges and chestnuts mean 
good luck; rice cakes, promotion; seaweed is synonymous with wealth; long 
pasta indicates health and longevity; glutinous rice balls indicate that the fam- 
ily will stick together. Thus, different foods convey different meanings and are 
often indicators of the closeness of the relationship. 

In Chinese culture, the offering of expensive and rare foods usually indicates 
respect for guests; such foods often represent wealth and high social-econom- 
ic status. Furthermore, food can indicate not only social status but can also be 
used as a unique and identifying characteristic of a group (e.g. region, family, 
ethnicity or religion). 

It is not clear when the practice of sharing food began. In the Classic of Rites, 
we find: “When you eat with others from the same dishes, you should not try to 
eat (in a hurry) to your fill” (Liji #Lid, “Quli HIS I). It is known that during 
the post-Tang period, along with the rise of chopsticks as a tool for eating, this 
new habit emerged in China: diners began to sit on chairs around a table, on 
which plates were placed for all tastes (heshizhi 和食 制 , “sharing of food", as 
opposed to fenshizhi 分 食 制 “individual eating style" of the previous period) 
(Wang 2015, 187). 

In the famous 10" century painting The Night Revels of Han Xizai (Han Xi- 
zai yeyan tu REAL), we see how Han Xizai "ib EZ, (902-970), a re- 
spected scholar of the time who refused to serve the government, entertained 
his guests, offering them different dishes, arranging them on the rectangular 
table ofin front of them, which was not much taller than the chair they were sit- 
ting on. The seat was high enough for legs to be extended and equipped with a 
backrest. Han and his friends shared the meal with chopsticks and wine cups 
in plain sight on the table. 

Scholars believe that communal consumption offood in China took root in 
the Song era due to the marked culinary progress of the period. Zhao Ronggu- 
ang states: "Community eating began to be widely adopted in Song society as 
the dishes on the table multiplied and diversified. People wanted to taste and 
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share these dishes throughout the meal, making joint dinner a logical choice. 
The individual eating style thus became obsolete” (Zhao 2003, 219). 

People sharing food during meals is also described in some novels, such as 
the famous Shuihu Zhuan 7Kivtfz (Water Margin). Song Jiang RYL, the hero 
of the novel who organized the revolt against the Song dynasty in the 12" cen- 
tury, is often depicted eating and drinking with his friends sitting together at 
a large table. 

The sharing of food, as well as the exclusive use of chopsticks as a tool for 
eating, ideally associated with an informal context, took hold in China and in 
the areas of Chinese cultural influence, probably starting from the lower social 
classes and then extending to the higher social levels. For this reason, in China, 
the sharing of meals is deeply rooted in informal situations or between family 
members and extended to other more formal occasions. 

Liu Yun et al. argue that the emergence of the common eating style had also 
encouraged the Chinese to turn to more use of chopsticks rather than spooning, 
citing evidence that Ming dynasty chopsticks tended to be somewhat longer— 
on average over 25 cm—compared to their previous counterparts. The longer 
length, Liu notes, was used by diners to pinch and collect the food contents in 
the centre of the table. Therefore, there is a cause-effect relationship between 
sharing food and chopsticks, a natural and essential bond (Liu Yun et al., 2006). 

According to some theories, given the close relationship between food tools 
and social culture, it is possible to identify the most macroscopic differences be- 
tween Western and Chinese food culture: on the one hand, the use of a knife 
and fork combined with the divided and individual eating system, the basis of 
Western attention for independence and individuality; on the other hand, the 
chopsticks linked to conviviality and sharing, to sit together at the table, high- 
lighting the family unity and cohesion between individuals, allowing the Ori- 
entals to express quite strong family values and the concept of harmony (Yin 
and Han 2007). 

Sharing food is a distinctive feature of the way Chinese people convey af- 
fection. Parents collect selected treats and place them in their children's bowls 
as an expression oflove; children serve grandparents to show their respect, and 
the bosses do it as a gesture of magnanimity towards their employees. 


6. Press-clipping: the table revolution on the newspapers 


To support the government effort to abandon the traditional habits, state 
media and Chinese historians have scoured history to find cases where serv- 
ing chopsticks or the individual dish was the norm. Newspapers reported that 
the Chinese have been eating individually for 3,000 years. During the Zhou 
dynasty, the emperor had his own table, set with much more food, as opposed 
to the ministers sitting across from him at a single table with fewer plates. In 
1910, when the plague hit China's northeastern regions, health and hygiene ex- 
perts called for dinner separately to prevent the deadly virus from spreading. 
In China's modern history, Beijing’s Dongxinglou restaurant was the first to 
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launch meals served in individual portions, course by course. This system has 
since spread to other hotels and restaurants in Beijing, Shanghai and Tianjin. 
On China Global Television Network (CGTN), we read: “in the Chinese tra- 
dition, sharing dishes is a way to show hospitality to friends, guests or relatives; 
and, although habits are really hard to die, changes are underway as more and 
more people are developing a greater awareness of the importance of hygiene 
and health due to Covid-19". 

The situation is presented in a more varied way in international magazines. 
According to the article by Lily Kuo in The Guardian, the campaign promoted 
by the Chinese government seems to be working. In the interview, a manager 
of "Tianzhu Chopstick Factory" in Zhejiang province said: "the company has 
seen an increase of up to 3096 on orders for gongkuai’ serving chopsticks’, which 
are longer, and decorated differently, than to the usual chopsticks”. Further on, 
we can read: “at Huajia Yiyuan, a chain known for its special Peking roast duck, 
there are two pairs of chopsticks and two spoons for each place setting. In a fa- 
mous hotpot restaurant on Beijing’s Ghost Street, all tables are equipped with a 
set of serving utensils”. Lan Luoshi, a young employee, says: “Customers are very 
willing to use them, and I myself use gongkuai when I go out with friends to eat". 

Journalist Meng Dandan reports on the e-magazine ThinkChina: 


Professor Wang Xiaohua of Shenzhen University School of Humanities strongly 
encouraged people to dine with individual portions. Sharing dishes in common 
is an obsolete lifestyle and has already been abandoned by most countries of the 
world [... ] serving dishes individually guarantees reasonable distances between 
individuals, as well as representing a more modern way of dining. 


On the online English version of People’s Daily, we read that the F&B industry 
is working hard across the country to formulate standards for personalized cater- 
ing; Beijing, Shanghai, Shandong and some other regions have released guidelines 
for the industry, while some prefectural cities such as Taizhou in Jiangsu have even 
provided concrete suggestions on the colour and type of serving spoons and chop- 
sticks to use, as well as the length of the chopsticks from scope to use. 

In the Legacy Times (Chuanchen shidai 佐 城 時 代 ), we find an interview re- 
leased by Xing Ying, executive Vice President of the World Federation of the 
Chinese Catering Industry, who rather optimistically states: “I believe that the 
COVID-19 epidemic will change people’s eating habits; this is a good time to 
promote separate meals”. 

In the Global Times, the authors of the article advance some perplexities: 
“the crucial point that leads us to think that it will be a difficult undertaking to 
complete, is that gongkuai tend to be accepted and used in high-end restaurants 
in China and rarely used at home”. In support of this thesis, in a statement from 
the China Hotel Association, we find: “Some restaurants in China have been 
providing public chopsticks and spoons for decades, but not all choose to use 
them because of traditional eating habits”. 

With family or friends, it seems that asking for service chopsticks can be 
embarrassing or perceived as rude. Again in Global Times: “Eating with close 
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friends and relatives, people would feel too embarrassed to use service chop- 
sticks, because it can seem to dislike sharing with others, which makes every- 
one uncomfortable”. 

Also, on ThinkChina, we discover that already after the Sars epidemic in 
2002-2003, a similar initiative had been undertaken, but it soon ran out: 


Sharing food is a fundamental part of Chinese social life and a sign of intimacy. 
Changing habits at home and among the older generations seems to be more 
difficult. A common scene at family dinners sees relatives using their chopsticks 
to put food on the plates of younger; younger family members serve food to older 
relatives as a sign of respect while couples exchange food with each other as a sign 
of affection. 


Many do not consider the use of serving utensils necessary at home. In a re- 
cent online survey by Sina Shanghai, over half of the 650 respondents said they 
do not and would not use gongkuai or gongshao at home, agreeing with the tra- 
ditional line of thinking: “I won't. We are all family”. 

The Guardian puts forward a hypothesis: “Chinese food culture could change 
in other ways, away from crowded restaurants, for quieter areas. Many restau- 
rants are already limiting the size of dinners to two and setting the tables at least 
one meter apart”. 

However, the resistance is strong. A study conducted by Ma Lihua (2020), 
based ona questionnaire submitted via WeChat to the rural population, aimed at 
investigating the knowledge, attitudes and behaviours related to the prevention 
and control of COVID-19 among rural residents, concludes: “the weak awareness 
of the importance of prevention and control measures is the greatest difficulty 
and challenge encountered among the rural population during the epidemic”. 

The New York Times informs us: 


Many see sharing food, with their chopsticks, as one of the most authentic 
expressions of China’s community culture and emphasis on family, no less than 
hugging for Americans or kissing on the cheek for the French. Serving chopsticks 
are associated with formal settings, such as banquets and meals with strangers. 
Sharing food with family and friends is so ingrained that chopsticks are seen as 
a threat to that expression of closeness. Even just asking for extra utensils can be 
embarrassing because it could imply the doubt that your diners might not be well. 


In support of these statements, we find in The New York Times an interview 
with Liu Peng, 32, an education consultant, who declares: “although I have be- 
come accustomed to wearing a mask in recent months, my friends and I have 
not changed our eating habits. Maybe using chopsticks to serve is more hygien- 
ic, but eating for all of us is the time to relax and we don’t want to be bothered 
by all these little rules". 

Even though, on the one hand, people in large cities have deeper public health 
awareness, full implementation of individualized dining still has along way to 
go. ThinkChina reports the forecast of Zhang Shuanglin, Vice President of the 
Society of History and Folklore in Beijing, about the situation after the end of 
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the pandemic: “the meetings to dine together will return to normal and there 
will not be a great change”. 

In The Washington Post, we read some interviews of ordinary Chinese cit- 
izens: “It’s a bit difficult for people to use serving chopsticks when youre eat- 
ing with friends, youre so happy that you just forget”, and also: “I don't think 
it’s necessary, using serving chopsticks would seem excessively polite [...], you 
knowthe Chinese word jianwai ? It means’ not willing to be close to each other”. 

To confirm this, we find on Statista, edited by Ma Yihan, a survey among 747 
Chinese consumers revealing that the impact of COVID-19 on eating habits is 
not as significant as expected. More than eight out of ten respondents report- 
ed no changes, whereas only around one in ten respondents practised healthi- 
er eating habits. 

Asurvey by the state-run Jiangsu News found that more people in the prov- 
ince (64,000) answered that using serving chopsticks was annoying than said 
they would try it (57,000). 

Also, in The Washington Post: “It’s a Chinese tradition and a custom that has 
been around for thousands of years, so it’s difficult to change it”, said Li Yibing, 
a food blogger in Chengdu who is involved in the public chopsticks campaign. 


7. Conclusions 


Extremely relevant to fully understand the importance of conviviality and 
food sharing in China is the study conducted by Wang, Huang, Liao and Wan 
(2020) that examines the influence of food sharing on people’s social evalua- 
tion. The study results suggest that Chinese young adults associate food sharing 
with assessing people’s prosociality. Taken together, the study results suggest 
that food sharing is closely linked to cooperation and trust (Kaplan and Gur- 
ven, 2005; Woolley and Fishbach, 2019). 

Focusing on newspaper articles, based on the sources examined, it seems 
that the articles in Chinese newspapers, although published in English, are all 
in favour ofa change, confident and proactive in supporting the cause of the ta- 
ble revolution. International sources, on the contrary, reveal a more cautious 
and more dubious attitude towards the so-called “Civilized Dining”, suggest- 
ing that we can legitimately expect that in China, in a post-pandemic scenario, 
many of the new habits against the spread of the new Coronavirus will remain, 
in the name of a healthier lifestyle, thanks to a deeper awareness of health and 
safety. However, traditional eating habits are unlikely to disappear. Most Chi- 
nese will still use personal chopsticks to choose food from shared plates, little 
or not at all inclined to consider the individual meal. This, therefore, leads us to 
hypothesize that the table revolution, despite Covid-19, will still be very long. 

Perhaps what the Western observer lacks is the confidence in the capacity 
for change of Chinese society and in the innate ability to adapt to the needs of 
the times that the Chinese population possesses; for this reason, we have to pay 
attention non to fall victim to far too easy stereotypes, which refer to the collec- 
tive imagination ofa millenary and immutable China. 
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Asfar backas 1984, Hu Yaobang ii} #315 (1915-1989), then general secretary 
of the Communist Party and passionate liberalizer, suggested that his compa- 
triots abandon chopsticks and common eating in favour of individual West- 
ern-style cooking practices to avoid contagious diseases. The idea was quickly 
ignored and forgotten. It may be that this time Xi Jinping, with his way to “The 
Chinese Dream" to "achieve the prosperity ofthe country, the revitalization of 
the nation and the happiness ofthe people", will succeed where his predecessors 
failed. The table revolution could be a much more political issue than it seems, 
worthy of further and more in-depth investigation. 
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Looking at China's cultural complexity. Food, 
colours and ritual: sensuous epistemology and the 
construction of identity in the “other” China 


Cristiana Turini 


Abstract: Studies on ethnic and cultural diversity within China have progressively eroded 
the far too simplistic and widespread idea of the Chinese nation as a monolith. In the 
resulting multicultural internal context, food is definitely more than a necessity for survival 
and can signify the desire of a community to stabilize a fluid and multiple identity. At the 
same time, it can be seen also as an indication of the multitude of relationships that the 
individual forms not only with others as individuals, but even as spirits, gods, and demons. 
The aim of this contribution is to explore some of the complexity of foodways involving 
consumption and religion and to understand the extent to which religious uses of foods 
contribute to the forging and transmission of cultural identity. 1 will do this by referring 
to the Naxi people of the Lijiang area as my case-study. My analysis will also take into 
account how, through the exploration of the Naxi religious foodways and cosmology, it is 
possible to gain an insight into their culturally different balances of the senses and their 
sensuous epistemology. This study will be based mainly on Naxi ritual manuscripts and 
videos of ceremonies, respectively collected and made during my fieldwork in Yunnan. 


Keywords: Hybridization, Tibetan-Yi corridor, Naxi, epistemology, food practices. 


摘要 : AA EC WASH PEPE LAY EA ECL ERAS PUEIBU TATE IA AAT 
ZI, TEE P ERO T SCIES V ERI ps PO CLER IS DUE ETE DT hs 宅 途 可以 表現 一 
EASE NOUR BTCA Dr TI REB, 同時 , fe AS CRT RRA TET T E HO CZ TRI s if EL 
Ae ACE RAS US RE eZ ERROR RIIE. 本 文 的 主要 目的 在 二 探索 包括 消費 与 宗教 在 
ARIKE D RIR ZR ENA Ti RARR EEK FEE EAD FERNER A o R 
T DA NNT ADU WEE A WIRD. RADEI EK E AER BK FH RRA T fA 
Vt A X As ASCH BS e ET 8 A fo TR EA UO. AVI AE ESE FBR HE zs F3 Scb 25 65 OV HAC 
FRAY DGC AF Fi A SOL 


REE: SOLARA, HORE ER ATIR, MIRO, 飲食 方 式 。 


1. Introduction 


The Hengduan system connecting the southeast portions of the Tibetan Pla- 
teau with the Yunnan-Guizhou Plateau consists of large North-South moun- 
tain ranges separated by deep valleys that channel the waters of six great rivers: 
Min, Dadu, Yalong, Jinsha, Mekong, and Salween. One of the main component 
subsections of the Hengduan is the range running between the Mekong and 
the Jinsha rivers which includes at its southern end the Yulong mountains and 
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the Jade dragon Snow Mountain. This is the area inhabited by the Naxi people, 
whose population! is today mainly distributed in a well-defined region extend- 
ing along the border between Tibet, north-eastern Yunnan and south-western 
Sichuan provinces.’ 

The "six river basin" (liu jiang liuyu バ 江 流域 ) (Sun 1983) forms a geograph- 
ically natural passage that was characterized throughout history by frequent mi- 
grations and complex flows of ethnic activities which have earned it the name 
of “ethnic corridor" (minzu zoulang 民族 走 廊 ) by Fei Xiaotong (Fei 1982, 4; 
Fei 1990, 207). Some migratory flows alternatively followed the East-West di- 
rection along a section ofthe corridor that from Yunnan headed towards Tibet 
through the ancient Tea Horse Road or chama gudao Hit (Sun and Pre- 
viato 2016, 301). Since this corridor was the bordering area of contact between 
the Han and the Tibetans to the West and the Tibetans and the Yito the East, it 
is also known as the “Tibetan-Yi corridor", Zang Yi zoulang JEFE; JB (Fei 1980, 
157-8). Further North is the region of the upper reaches of the Yellow River, 
corresponding to present-day Qinghai and Gansu provinces, from which the 
Tibeto-Burman languages spread southwards and across the Himalayas (Sun 
and Previato 2016, 296, 299). The Tibetan-Yi Corridor consequently became 
the site where, throughout the migration process, the cultural features of the 
Tibeto-Burman peoples gradually differentiated giving rise to the sixteen eth- 
nic groups that are currently mainly distributed in Tibet, Yunnan and Sichuan, 
namely the Tibetans, Yi, Qiang, Bai, Lisu, Pumi, Dulong, Nu, Achang, Jingpo, 
Lahu, Hani, Jinuo, Menba, Luoba, and the Naxi.? 

Traces ofthis common origin and ofthe history ofthe southward migration 
are preserved in the legends and myths as wellas in the ritual life ofsome of these 
groups. For example, after somebody dies, the Naxi invite a dongba* to celebrate 
the ceremony to escort the soul of the deceased to the realm ofthe ancestor. A 
Gods' Road Map is laid out in the courtyard of the deceased's house and the 
dongba lists in the reverse order the place names—and the relevant mountain 
gods—the soul has to pass through to reach the ancestors. Although toponyms 
and routes may be very different, the Yi, Hani, jinuo, Lahu, Pumi and Jingpo all 
have similar paths, directed northward (Shi 2018). The common origin char- 


According to the China Population 2010 Census, they count a population of 326,925 
(https://guides.lib.unc.edu/china ethnic/statistics, accessed 26.06.2021). At the time of 
writing, the 2020 census data about the Naxi total population had not been officially re- 
leased yet. 

Unless otherwise specified, my analysis will mainly take into account the Naxi people living 
in the area of Lijiang county. 

For a discussion of Naxi ethnonyms in ancient Chinese sources see, for example, Turini 
(2020). 

* The dongba (ŽRE) is the Naxi ritual specialist mainly involved in the celebration of cere- 
monies whose actions include particular slow rhythmic chanting and dancing, the latter 
signifying mock battles against the demons. He is the only one who is able to chant the sa- 


cred books necessary to ritual performances. These manuscripts are compiled in what Rock 
(1937, 5), as early as 1937, defined as the only pictographic script still existing in the world. 


178 


acterizing these Tibeto-Burman ethnic groups also emerges from the reading 
of the Naxi “Creation Myth”, according to which the ancestors of the Tibetans, 
the Bai and the Naxi were brothers who spoke different languages. The Tibetan 
was the elder brother, the Bai was the younger one and the Naxi was the middle 
brother (He Limin 1985, 225). 

The rise on the Tibetan Plateau of the Tubo It: # dynasty between the 7^ 
and 9" century, and its subsequent expansion towards the Tibetan-Yi corridor 
up to the upper reaches of the Min and Dadu rivers entailed that many original- 
ly scattered local tribes became part ofa political and military entity whose rule 
would last over two hundred years. This facilitated a strong process of political 
integration and cultural contamination, causing the gradual trend of “Tibet- 
anisation" to occur in the northern part of the Tibetan-Yi corridor, a trend that 
was fostered by the dissemination of Tibetan Buddhism in the Qinghai-Tibet- 
an plateau after the 10" century (Shi 2018). 

The northward expansion of the Naxi Mu chieftains? during the Yuan and 
Ming dynasties led to an even closer mixing between the Tibetan and Naxi peo- 
ples since Lijiang consolidated its role of a major station of the tea trade to Tibet. 
The roads created by merchants connected communities in neighboring valleys 
and villages and became the communication links for southwest China while 
the Naxi gradually turned into an important bridge between the Tibetans and 
the peoples living in western Yunnan. Given this long history of interactions, 
the Naxi have a system of religious practices clearly showing the hybridization 
of traits pertaining to different traditions: elements of Bónist, Buddhist, and 
later even Daoist, ritual and symbolism were integrated into an indigenous sys- 
tem involving shamanic practices, the worship of ancestral spirits and deities 
mainly representing natural forces, legacy from their original nomadic culture. 

The large-scale contacts and interactions occurring in the area transformed 
the Hengduan system from a migration flow corridor into a channel for ethnic 
exchanges and cultural blending, characterized by fluidity and continuity, where 
borders were blurred, boundaries became places of multi-dimensional transi- 
tion, and processes of mutually shaping identities took place. 

Today, the region inhabited by the Naxi people is still a multicultural con- 
text, maintaining a great internal variety. Our travelling across the borders in 
history has set the stage for understanding some of the steps in the making of 
Naxi identity and for investigating to what extent traces of cross-cultural eth- 
nic identity dynamics and adaptations can be preserved in food practices. The 
multidimensionality of food will be questioned to explore the extent to which 
Naxi consumption and religious uses offoods can contribute to the forging and 
transmission of their cultural identity. I will also consider wherein foodways 
can make clues available for detecting group-level traits that are maintained 


$ Buddhism was officially introduced into Tibet in the VIII century; Bön had been the State 
religion untill Songtsen Gampo's death in 649 (Chógyal Namkhai Norbu 1996, 22). 


For a historical analysis of the Mu tusi in Ming China see also Turini (2012). 
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and transmitted within the group, thus making it possible to preserve individ- 
ual ethnic cultures, alongside cross-group traits that make it possible for ethnic 
minorities of the area the preservation of the aggregate of their cultures. Finally, 
the exploration of the Naxi religious foodways and cosmology will be employed 
to gain an insight into their culturally different balances of the senses and their 
sensuous epistemology. This study will be based mainly on Naxi ritual manu- 
scripts and videos of ceremonies, respectively collected and made during my 
fieldwork in Yunnan.’ 


2. Food and Naxi identity 


The human relationship to food is a complex one as food is central to the 
sense of identity, which is itself marked by fluidness. This notwithstanding, any 
culinary system can be considered as part of a world-view (Douglas 1966). This 
means that man eats within a culture and this culture orders the world in a way 
that is specific to itself. Thanks to the intimate links between food practices 
and the embodiment of identity we may say that nutrition is transformed from 
a mere biological activity into a cultural phenomenon and food into “embodied 
material culture” (Dietler 2007, 222). Therefore, eating and drinking are never 
simply biological acts. Rather, “they are learned, culturally patterned techniques 
of bodily comportment [...] that are expressive in a fundamental way of identity 
and difference” (Dietler 2007, 223). The food choices made by people, also as 
groups, can thus reveal views, background knowledge, assumptions; they can 
tell stories of resistance, integration, migrations, changes over times, and per- 
sonal as well as group identity. 

Kittler, Sucher, and Nelms (2012, 39) addressed the influence of food hab- 
its by stating that “eating is a daily reaffirmation of [one's] cultural identity”. As 
identities are by nature negotiable and situational, the adoption of blurred cul- 
tural boundaries between neighbouring peoples can sometimes be disclosed by 
the sharing of cross-cultural food practices by different ethnic groups. We should 
likewise also bear in mind that culture and ethnicity are intricately connected 
and that food culture can otherwise be made up of concrete ways by which eth- 
nic identities are preserved before becoming available for cultural contamina- 
tion. When encounters between groups from different cultures take place, they 
do not lead to a simple adaptation of a diet, but usually give rise to intercultural 
acts of crossing identity boundaries. It is against this background that I would 
like to consider the Naxi case-study. My point is that data from the analysis of 
Naxi foodways reflect their position of Himalayan people standing between the 
rice, soybean and alcohol consuming culture of the Han majority to the North- 
East and the milk, butter, and barley eating Tibetan culture to the North-West, 


7 Allunreferenced discussions of Naxi practices are derived from ethnographic fieldwork car- 


ried out by me in Yunnan province at various time between 2002 and 2013 (e.g. see Turini 
2015, 2016). 
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and show they meanwhile hold original declension patterns for the distinctive 
expression of their own “peculiar Tibeto-Burman identity”. 

In the area where the Naxiare resident, the Ancient Tea Horse Road is likely 
to have been in use long before it turned into the well-known route for the tea 
and horse trading during the Tang dynasty (618-907 CE) for it had served as a 
very important corridor for migration stretching across present-day Tibet, Yun- 
nan and Sichuan while concurrently fostering cultural communication among 
local ancient cultures in Southwest China (Yang 2004, 29-30). As we saw, the 
northwestern borders of present-day Yunnan province have always demarcat- 
ed a very complex area, not only because this region was and is home to many 
peripheral peoples, but also because it lies at the juncture of both Chinese and 
Tibetan political (and cultural) expansion. 

In the Tibetan cultural area of the eastern Himalayas, barley (damai KZ) 
has a wide geographical distribution due to its adaptability to rough climates 
and local different habitats. Not only is barley the main crop of Tibetan agricul- 
ture and is flour prepared from its roasted grains (tsampa) a typical local staple 
food, but it has also an important role in many cultural and religious activities, 
tsampa being regarded as a special food for entertaining different kinds of guest. 
Whereas I will consider the ritual use of barley later in more detail, I will now 
focus on food practices unrelated to religious tradition. 

The most common way Tibetans eat tsampa (zanba XX) is to mix it ina 
bowl with yak butter tea (suyoucha I}H#%) and form into little balls that they 
consume almost daily. Barley flour, together with water and baking powder, is 
used also to prepare balep korkun, a type of round, flat bread typical of central 
Tibet, where it is eaten nearly every morning and is the primary breakfast staple 
in local monasteries. Other kinds of bread can be deep fried, steamed or pan- 
cooked. Although tsampa is at the core of Tibetan identity, it is not unknown to 
Naxi daily lives either: the cultivation, processing and ritual uses of the barley 
among the Naxi in northwestern Yunnan reflect of the strong Tibetan influenc- 
es in the area.* Besides processing barley into alcoholic beverages,’ which are 
used as gifts and for serving guests, the Naxi also produce their own tsampa, 
occasionally from wheat (xiaomai 小麦 ). They consume it with butter tea and, 
in contrast to other Tibetan areas, they add crumbled walnuts to make it tastier 
(Yang 2017, 29). They too make daily use of bread, which they call baba #448. 
It is a kind of soft, fluffy flatbread, made of barley or wheat flour that can be ei- 
ther fried or roasted and to which crumbled peanuts, walnuts and black sesame 
seeds can sometimes be added for the sweet version. The cultural importance 
attached by the Naxi to baba and butter tea for entertaining guests is reflected 
in references to these foods contained in some of their ritual manuscripts. For 


* Similar influences can be found among the Shuhi in southwest Sichuan, see Weckerle et al. 


(2005). 


° The most widespread is “barley yellow wine” (damai huangjiu REHM). 
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example, in the manuscript To Search for the Books of Divination,” when the god- 
dess who distributed the books of divination to the Naxi welcomed the White 
Bat who had reached her heavenly home, we read: 


The goddess asked him: “White Bat, what do you drink? And what food do you eat?” 
He replied: “I can eat a baba the size of a mountain and butter tea the size of a lake”. 
[Then] the goddess prepared a baba as big as a mountain and melted as much butter 
as a lake could contain and offered them to the White Bat. He flew to the top of 
the baba mountain but, while trying to sit on it, he slipped and fell into the lake of 
butter tea. The goddess laughed and covered her mouth with the right sleeve of her 
dress, she then held out her left arm towards the bat to help him get out of the lake. 
She asked him what he was up to and the White Bat answered: “Oh, I just wanted 
to see how high the mountain was, and how deep the lake”. (Turini 2016, 66)! 


The Naxi people are familiar with dairy products other than yak butter, such 
as cheese. Interestingly, the cheese they make is less close to Tibetan crumbly, 
hard-textured yak cheese than to the typical artisanal foods from milk process- 
ing the Bai ancestors passed down to their descendants. Actually, rushan FLA 
and rubing FLỌf that can be easily found among Naxi snacks and dishes tradi- 
tionally come from Dali Bai Autonomous Prefecture, further South than Liji- 
ang, and are produced by the Yi people as well. Moreover, unlike the Tibetans, 
the Naxi neither like to put cheese in butter tea nor enjoy it with tsampa. They 
often eat rubing—a firm white goat or cow cheese with a chewy texture that 
does not melt— grilled or pan-fried instead and, before serving, they can sweet- 
en or salt it. They usually deep-fry rushan, so that the puffed-up cheese becomes 
light and fluffy, with a crispy texture. This dairy product can only be made out 
of cow milk and, before being cooked, it is hung to dry for about a day until it 
dehydrates to a thin sheet. 

Although these “food customs” characterize Naxi lifestyle, they simultane- 
ously seem to be clear markers of a broader “Himalayan/Tibetan identity”. This 
means that they are not the expression of the Naxi people’s own specific iden- 
tity. This latter could possibly be better conveyed through foodways which, be- 
ing deeply rooted in their own traditions, history and environment, do not show 
to have such a generalized external sharing with neighboring ethnic groups, 
and therefore might represent the original core of ways of being Naxi. The fact 
that it is only served in Naxi areas around Lijiang and that this area is widely 
acknowledged as being the heart of Naxi culture, would suggest jidou liangfen 
XS X iof) be regarded as a typical Naxi dish. Jidou is usually translated as “chick- 
peas”, the Naxi however prepare this bean jelly dish with a mix of chickpeas and 
lentils powdery starch, which gives it the characteristic gray color, and consume 


10 This manuscript is chanted by the dongba during the Great Ceremony for Purification. For 
the analysis and translation ofthis manuscript, see Turini (2016). 


!! Translation into English by the author. 
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it sliced into long noodles or into cubes and topped with peanuts, cilantro, gar- 
lic and ground chilly. 

Naxi traditional food culture has developed from nomadic lifestyle into an 
agricultural and pastoral context. Cultivated species play a crucial role in the 
local diet,? but they also have a long history of wild edibles gathering and a rich 
knowledge on using them owing to the fact that northwestern Yunnan has al- 
ways had a great biodiversity. Collection and use of wild edibles are not only 
part ofthe cultural history of the region but also of the Naxi local identity. Ma- 
ny wild vegetables were traditionally collected either while grazing cattle and 
horses during the spring and summer seasons or after farm work—ifthey grew 
wild in cropland. Among these, there are bracken and the lichens known as Lo- 
baria retigera Trevis. and Lobaria yunnanensis Yoshim., having an antioxidant 
activity (Geng Yangfei et al. 2016, Diversity of Wild Edibles). Mushrooms, most- 
ly gathered during spring and fall by women and children, are still significant 
in the local diet. They are consumed as vegetables, after drying or while fresh." 

Today we are witnessing a trend of decreasing knowledge of wild food plants 
amongthe Naxi if compared to that ofthe last decades. This is mainly due to the 
fact that migration ofyoung people to cities in search for employment and educa- 
tion has severely disrupted the transfer oflocal knowledge between generations 
(Geng Yangfei et al. 2016, Age, Gender, and Traditional Knowledge). For simi- 
lar reasons, traditional knowledge of wild plants related to Naxi ethnomedicine 
and religion is disappearing, though herbal medicinal plants and their uses are 
partly recorded and described in a few dongba manuscripts (Li Guowen 2000). 

The connotation of food as culture implies issues related to identity and 
ethnicity that cannot fail to consider the notion of "border" and its processual 
nature. As discussed earlier, the Naxi are an example of the way in which cul- 
tural borders in the Tibetan-Yi corridor can be revisited, redefined, negotiated 
or blurred. We showed that the analysis of some aspects of Naxi foodways can 
help understanding meaningful patterns ofboundary drawing/blurring within 
and across ethnic groups, even in a diachronic perspective. The Naxi have their 
own ways of being Tibeto-Burman, some of them are embedded in the knowl- 
edge ofwild edibles growing in thelocal environment, while others are expressed 
through exclusive food practices. Alongside with their own peculiar identity, it 
has been suggested that they partake ofa broader Himalayan/Tibetan identity, 
the sense of belonging to which is expressed through foodways showing a more 
generalized external sharing with neighboring peoples, especially the Tibetans. 


Besides rice, crops of strong adaptability are planted, such as turnip, potatoes, maize (yumi 
EX), buckwheat (qiaomai cia) and Tartary buckwheat (ku qiaomai WEZ). 

Geng Yanfei et al. (2016) have elaborated a deep understanding of the Naxi people's tradi- 
tional knowledge regarding wild edibles, including wild fruit, beverage and honey source 
plants, with a special focus on Baidi village. For an ethnobotanical investigation ofthe Naxi 
shifting food habits during droughts caused by global climate change, see Zhang Lingling at 
al. (2016), 


^ On Nazi ethnomedicine see Yang Lixin et al. (2014). 
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One identity feeds on the other and on overlaps, intersections, contiguity and 
both can be explored through Naxi food culture. 

Shared food classifications and the associated practices “incorporate the in- 
dividual into the group, situate the whole group in relation to the universe and in 
turn incorporate it into the universe. They thus have a fundamentally religious 
dimension” (Fischler 1988, 279). Consequently, culinary systems playa role “in 
giving a meaning to man and the universe, by situating them in relation to each 
other in an overall continuity [...]" (Fischler 1988, 279). 


3. Some ritual uses of food and dongba religion 


For the sake of space, I will not conduct a ritual-by-ritual analysis here and 
my discussion will mainly focus on the general use of meatless food in Naxi re- 
ligious life, in full awareness that this only gives a partial picture of the com- 
plexities of foodways in the dongba tradition. 

Food is an inherently performative reality “that moves the scholar from the 
mundane to the cosmological and back again” (Arnold 2000, 5), and that in- 
volve the eater in an intertwining of relationships with a wider universe of be- 
ings, including supernatural beings. The Naxi live in a reality that is inhabited 
by infinite supernatural beings, which it would be impossible to describe in de- 
tail as the Naxi themselves are unable to identify them all. Their already high- 
ly structured cosmology is made still more complicated by the local nature of 
many forces. Every mountain, hill, forest has its guardian spirit or local deity, 
of the knowledge of which individual officiants are the custodians. The ritual 
manuscripts certainly contain the most significant descriptions, though the lack 
of standardization and the complexity ofthe situation cause the dongbas them- 
selves usually to find it hard to explain them clearly, even with explicit use ofthe 
texts. The main classes of deities include high gods, local deities, and apotheo- 
sized dongba, like Dongbashiluo, the legendary founder of dongba religion. To 
these must be added the Shu serpent kings, who are spirits mainly associated 
with water sources, and myriads of demons." All this variety, often accompa- 
nied by indeterminacy and a lack of coherence in the descriptions collected from 
one valley to the next, does not reflect visions of the world that are substantial- 
ly different. On the contrary, seemingly divergent representations continually 
point to conceptions that are essentially very similar of an individual person's 
position inside a web of relations where material forces, the supernatural and 
the cosmological sweep into a person s life. 

Dongbas are generally able to confront any supernatural being and to offici- 
ate most ofthe ritual activities. To confront offending demons, they seek the help 
of the gods. While exorcising demons, dongbas are paired and fight sham battles 
brandishing their weapons in magical movements, accompanied by the music of 


5 Joseph Rock (1963, 39), who lived 25 years among the Naxi people at the beginning of the 
XX century reported the presence of more than 500 demons. 
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drums, cymbals, gongs andconch shelltrumpets, atanincreasingtempo.Depend- 
ing on the function of the particular ritual, some combination of gods, ancestors, 
spirits and demons is invited at the ritual site and these beings are entertained in 
different ways according to their status. In the manuscript To Search for the Books of 
Divination, these entities are likened to guests who must be correctly entertained: 


The celestial Gebaruoji became ill and so did his wife, the terrestrial Kamemiji. This 
was because of the presence of demons. But they did not know what demons they 
were and what ceremony to perform to expel them. It was just like having some 
guests and not knowing how to entertain them. (Turini 2016, 49)!5 


Many Naxi rituals are then shaped by a language of hospitality and feeding, 
each class of beings having its own "food code". When the study embraces reli- 
gious uses of food, including food practices that pertain to the otherworld(s) in 
addition to foodways dealing with transitioning between worlds, the descrip- 
tion becomes "thicker" since food for the demons, for the deities, and food for 
the spirits must all be taken into account. In general terms, the choice ofthe of- 
ferings cannot elude considerations regarding their colors. The first great dis- 
tinction to be made is between food to be offered to deities and the Shu spirits, 
for whom the white color is prevailing, and that for demons, which is prefera- 
bly black or dark colored. Consequently, oat, rice, and popped maize grains are 
frequently employed to feed deities, while buckwheat and Tartary buckwheat 
grains are meant for malicious beings. It is worth mentioning here that some 
demons particularly feared by the Naxi are very well entertained by dongbas 
during ceremonies. This is the case of the ^wind demons". They are the spirits 
of persons who have committed suicide and who have turned to malicious be- 
ings. To placate them, they are offered steamed bread made from wheat flour, 
deep-fried baba, walnuts and are invited to drink as much strong liquor distilled 
from red wheat as they wish. 

In order to appease the Shu spirits, who can cause illness when offended, cow 
milk and popped maize grains are offered near mountains springs where they love 
to dwell. Each grain of cereal symbolically represents an animal illegitimately killed 
by humans for food that has to be ritually given back to its owner. According to 
Naxi mythology, there appear to be strong blood ties between the Shu spirits and 
humankind, as while they were born of different mothers, they shared the same 
father as the post-flood ancestor of the Naxi. A formal division of property was 
therefore needed from the very beginning: man was made responsible for all do- 
mestic animals, cultivated fields, rice paddies and houses, while these spirits were 
entrusted with wild animals, forests, mountains, springs, lakes, and rivers. So the 
former would be masters of “social space” and the latter of unpolluted “natural space” 

For this reason, they do not like animal sacrifices and the offerings intended 
for them essentially have to come from the plant world. To this end, bread rolls, 
small frogs and snakes are usually prepared with a mixture of flour and water 


!6 Translation into English by the author. 
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and then fried. The Shu are especially close to these animals as it is shown by 
the pictogram portraying them with a frog's head and serpent's tail. 

Except for the case of the “wind demons’, which is probably explained by the 
fact that they are human souls having subsequently undergone a transformation, 
we may say that different aliments operate in different realms of existence, for 
deities and demons have distinctive ritualized food. In the Naxi sacred space, 
food becomes a means to mark integration or separation between these realms 
through guests' entertainment. Communion can be sought with deities through 
consumption, while separation between demons and humans/deities is much 
needed for restoring/maintaining the balance in the cosmos. As pointed out 
by Yang Fuquan (2017, 28), the Naxi regard those foods which they commonly 
consume as pleasing also to deities, while all those aliments which customarily 
are not part of their diet are considered foodstuff for the demons. 

As discussed earlier, when encounters between groups from different cultures 
take place, they usually give rise to intercultural acts of crossing identity bound- 
aries. At a closer look, cross-cultural contamination processes occurring between 
religious contexts can also be fertile grounds for sacred foodways cross-pollina- 
tion. If we return to consider the Tibetan-Yi corridor in this light, ethnic territo- 
rial borders come to be conceived as areas that produce liminality and dissolve to 
produce hybridity. We can observe the permeability of boundaries between Naxi 
and Tibetans highlighted by the ritual uses of butter they share, for example. Ac- 
cording to Yang Fuquan (2017, 29), the presence of yak butter and dough figures 
in many Naxi ceremonies actually comes from long-lasting contacts with Tibet- 
ans. Dongbas consider butter a powerful protective agent having strong purifying 
properties. It conveys good luck, fertility, and purity. For these reasons, infants' 
bodies are entirely rubbed with it shortly after birth and the same happens to the 
deceased's corpse during funerary rituals. Wedding ceremonies are special occa- 
sions on which blessings and fertility are ensured for the new couple by the dong- 
ba rubbing the brides and the grooms foreheads with butter. This aliment is also 
applied to secure prosperity to Naxi boys and girls on the day when they receive 
their first pair of trousers and their first skirt, respectively, as a "rite of passage" 
from childhood to adulthood. 

Not only do barley and tsampa play a very important role as food offerings among 
the Naxi, but the use of dough figures prepared from tsampa as paraphernalia also 
is widely distributed in the Tibetan-Yi corridor.” The dongbas form"? and use them 
as effigies of demons, animals, deities, Shu spirits, and particular objects, such as 
the sacred mountain Junaruolo (the axis mundi). The features that these figures 
should have described in detail in the ritual manuscript containing indications on 
the paraphernalia and the other manuscripts to be chanted while performing a giv- 
en ceremony. In some cases, distinctive elements suggesting the identity of these 


7 Besides being widespread among the Naxi, it is documented also for the Shuhi (Weckerle et 
al. 2005) and the Mosuo peoples in southwestern Sichuan (Mathieu 1998). 


18 They can also be made from wheat and from buckwheat, depending on the ritual use. 
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supernatural beings are clearly depicted by the dongba, in others he pays particular 
attention to their facial expressions, instead. At funerary ceremonies, he often makes 
use of small dough figures representing the deceased’s soul, demons and gods and 
place them on the corresponding section of the Gods’ Road Map. He will then pro- 
gressively move the deceased’s figure along the Road Map in order for him/her to 
finally reach the ancestors’ realm. Depending on their ritual function, in the Naxi 
context dough figures can be thrown away, offered to deities or spirits to repay the 
debts incurred by humans or to offended demons as a substitute for a sick person. 

The general argument I am making here is far from being sensational for my 
intent is merely to suggest that also Naxi ritual use of food manifests forms of 
cultural fusion which can be seen as aspects of their historical legacy and cul- 
tural positioning in the Tibetan-Yi corridor. Many traits of dongba foodways, 
like the use of the dough figures, can be easily linked both with a broader Tibet- 
an tradition and with some other Tibeto-Burman peoples’ ritual food practices 
in the area. One of the issues that beckon further investigation is the extent to 
which Naxi religious uses of food are rooted either in the Tibetan “folk religion” 
(Tucci 1995, 205), often glossed as “nameless religion" (Stein [1996] 1998, 173), 
and old Bon (Namkhai Norbu 1996, 19), or in Tibetan Buddhism and howsuch 
food uses found their way into Naxi religious life. 

Forms of Naxi dongba rituals and the old Bon may derive from a common 
origin which can be identified in a shamanic tradition developed among pasto- 
ralists living in the area corresponding to present-day Qinghai province (Rock 
1935, 66), whence the Naxi ancestors are thought to have emigrated southwards, 
to their present location. Accordingly, some Buddhist symbolism and elements 
in dongba rituals (e.g. the use of butter lamps, conch shells, tangka, cymbals) are 
supposed to be a later appropriation, introduced into an original core of beliefs. 
In Lijiang basin the “Bon cult held undisputed sway for no Yellow lama church 
was permitted in the territory, and it was only during the Ming Dynasty about 
1627 that the Karma-pa church, more tolerant than the Yellow Sect, became set- 
tled. They were however never strong and influential” (Rock 1952, 4). 

Though Rock (1952, 15) himself was convinced that Naxi religious man- 
uscripts were in the greater part Bon, we should not underestimate the great 
diversity of localized characteristics of religious practices in Tibet and its sur- 
rounding areas. To this end, it might be desirable a comparative study between 
Naxi religion and early Tibetan sources, including the Dunhuang manuscripts. 
The varieties of dongba food practices can in fact be given sense by understand- 
ing Naxi religion and ethnicity within the Tibeto-Burman context, and thanks 
to the porousness of its boundaries. 


4. Food, taste and Naxi sensuous epistemology 


In this last paragraph I would like to briefly outline a possible research per- 
spective in which food and taste can be revisited in the light of the theoreti- 
cal framework of an “anthropology of the senses” that implies a “fundamental 
epistemological shift towards others” (Stoller 1989, 156), and to present some 
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preliminary data addressing Naxi culture as a way of sensing the world (Howes 
1991), to which taste can offer its contribution. Many ongoing disembodied and 
disengaged approaches to the human sciences have depersonalised the body and 
sanitised the senses. The aim of my investigation is to refine a sensibility for the 
body as existential ground for culture and to propose a preliminary exploration of 
what the ethnographic record has to offer when analysed from data on the sens- 
es. I will try to give some insight into the Naxi sensory construction of reality 
and to make sense of their sensibilities. This can be done by taking into account 
their cosmology, cosmogony, and ritual life. I am persuaded that my exploration 
is at this stage merely suggestive and preparatory to future in-depth-analysis. 

The senses do not simply gather information about the world, but are also im- 
bued with cultural values, they represent a tool for societies to define the world 
and a model to interact with it. This means that different cultures develop different 
ways of “making sense of the world” (Classen 1993, 1), each teaching the individ- 
ual a kind of sensory specialisation which brings him to “organise his sensorium 
by attending to some types of perception more than others” (Ong 1991, 28). 

The method of creation expressed in the cosmogony of a particular culture 
is often revealing both of the way in which that culture shapes perception and 
the relative importance it attaches to the various senses. In the Naxi cosmogo- 
ny, sight ranks supreme, but it is tinged with sound, which renders Naxi visual 
bias altogether different from that of Western culture: 


[...] Before Heaven and Earth appeared, there first appeared the three good kinds 
of shadow of each. [... ] The true and the real united, and a brilliant white orb 
appeared. The white orb produced a change, and a beautiful voice that could sing 
appeared. The beautiful sounding breath changed, and a brilliant turquoise coloured 
orb appeared. The turquoise coloured orb changed, and the great god Iggvq-ogeq 
appeared. [ ... ] The false and the unreal caused a change. First there appeared a black 
orb. The black orb changed, and a black gemstone as black as a crow appeared. The 
black gemstone changed, and a bad sounding voice appeared. The bad sounding 
voice changed and [the evil demon] Lggvq-dinaq appeared. (McKhann 1992, 84-8) 


It seems quite clear from the above that sound arises from light, and that dis- 
order is introduced in an originally light and coloured world by the creation of 
darkness, that, in turn, gives rise to unpleasant noises. The emphasis on light and 
colour manifested in Naxi cosmogony is further elaborated in their cosmology. 
They believe that the human world is a square. Each side of the square is asso- 
ciated with a cardinal point and a particular colour. The Seven Sisters God sup- 
ported Mt. Junaruolo’s east side with a white conch prop, the south side with a 
green turquoise prop, the west side with a black cornelian prop, the north side 
with a yellow golden prop; in the middle between heaven and earth they erect- 
ed a white iron prop (McKhann 1992, 89). 

Avisual bias is also shown in the various ceremonial articles prepared by the 
dongba, in which supernatural beings are made readily recognisable by their viv- 
id physical characteristic, rather than, say, by their smells or food preferences: 
pictorial representations of the gods in the form of painted scrolls, wooden slats, 
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and dough figures made with parched barley when representing the gods, and 
with parched buckwheat when they refer to demons (He and He 1998). The im- 
portance of sight is manifested also in the fact that in order to reach the ances- 
tors, the deceased’s soul needs to see the itinerary to be followed, and to this end 
an everlasting lamp is put in front of the deathbed during funerals (Xu 1998). 
‘The stress on sight is accompanied by the importance attached to sound, hear- 
ing, and speaking as social functions. The Naxi are a highly verbal people. A very 
high premium is placed on those with the ability to say the correct things at the 
right time (Jackson 1979), for without proper talking, communication among men, 
and between men and gods, falters, and the whole social system creaks as it lacks 
effective intermediaries to mediate between the poles. In ritual life, this is high- 
lighted by the fact that the possibility of getting in touch with the essence of things 
resides in the recitation of their origin by the dongba (Jackson 1979). Touch can be 
conversely understood as the most anticultural of the senses for the Naxi, because 
pollution is mainly spread by contact. I could not find any reference to touch in the 
Naxi cosmology and ritual life, except the application of butter, discussed earli- 
er. Sight and touch would thus seem to be at opposite ends of the Naxi sensorium. 
In the ethnographic corpus of the Naxi, there is frequent mention of various 
woods and resins that are burnt as incense. But other substances, which do not 
necessarily have pleasant odours, are also employed. For example, in the “Greet 
the Gods with Burning Incense” rite, juniper boughs are burnt in a large in- 
cense burner to attract the gods, while the ritual setting is being cleared of pol- 
lution with smoke from a torch made of nine twigs from nine different kinds of 
tree. In the same rite, the demons of pollution are invited by burning chicken 
feathers and a few small pieces of sheep bone over a tile covered with hot coals. 
Therefore, while the foul odour of the burning feathers and bone is thought to 
attract the demons, the gods are thought to prefer the fragrant smell of juniper 
incense. Odoriferous substances are not merely pleasing or displeasing to the 
nose: they are first of all channels of communication, they carry messages. It is 
also significant that what is burnt to establish contact with the spirits’ world can 
be categorised visually. The incense sticks prepared for the “Sacrifice to Heaven", 
for example, are meaningfully decorated with paper flowers (McKhann 1992). 
Although we could not find frequent mention to the sense of taste, this is not 
sufficient grounds for dismissing it from the Naxi hierarchy of the senses. We 
run across a multitude of ritual visual perceptions that are mingled with food 
and taste. During the “Ceremony for the Demons of Suicide” (He and He 1998), 
for example, two bowls of sacrificial food are prepared. The one containing what 
is called “white food”, is filled with meat and white rice; the bowl containing 
“black food”, is filled with meat, buckwheat, and maize mixed with rice.” In- 


? The bowl of “white food" is offered for those who died unnatural death, “but whose location 
of death is known and who have received release into the afterlife”, while the bowl of “black 
food” is offered for the “deceased persons whose location of death is not known and who 
have not been released into the afterlife” (He and He 1998, 159). 
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stances of this kind point at the multisensory dimension of Naxi culture and to 
the interplay of the senses that can eventually occur. Sensory perceptions are 
often so closely related that it is scarcely possible to completely separate one 
from another, and to deny this sensory interdependence would be non-sense, 
as Classen (1993) has shown. 

The principal offering in the “Sacrifice to Heaven” has two stages (McKhann 
1992): the first involves objects of sacrifice which are whole and raw, the second 
those that are cut up and cooked, some of which are divided among the partici- 
pants at the end ofthe rite, while feasting together on the sacrificial ground. The 
raw/cooked” distinction is emphasised by the Naxi themselves, but it is some- 
thing which requires further investigation on the basis of fieldwork just so does 
the rudimentary Naxi hierarchy of the senses we can establish at this stage and 
consisting of the visual, auditory, olfactory, gustatory, and tactile modalities, 
in order of importance. 


5. Conclusions 


In this paper attention has been paid to understanding some of the steps in 
the making of Naxi identity and to investigating the extent to which traces of 
cross-cultural ethnic identity dynamics and adaptations can be preserved in food 
practices. The multidimensionality of food has been questioned to explore in what 
ways Naxi consumption and religious uses of aliments can contribute to the forg- 
ing and transmission of their cultural identity. My point has been that data from 
the analysis of Naxi foodways reflect their position of Himalayan people stand- 
ing between the rice, soybean and alcohol consuming culture of the Han majority 
to the North-East and the milk, butter, and barley eating Tibetan culture to the 
North-West. Clues have been detected that show they meanwhile hold distinctive 
food patterns for the expression of their own “peculiar Tibeto-Burman identity”. 

Culture and ethnicity are indeed intricately connected, and it has been point- 
ed out that Naxi food culture is also made up of concrete ways by which ethnic 
identity is preserved before becoming available for cultural contamination. The 
Naxi people are an example of the way in which cross-cultural food practices 
disclose cultural borders in the Tibetan-Yi corridor that have been revisited, re- 
defined, negotiated and, eventually, blurred. One of the issues that beckon fur- 
ther investigation is the extent to which Naxi religious uses of food are rooted 
either in Tibetan old Bon or in Tibetan Buddhism. 


? Interestingly enough, the Ming and Qing empires classified tribal groups either as “cooked” 


(shu #4 ) or “raw” (sheng Œ) according to their degree of sinicization. The first, recognized 
the native chief's (tusi 士 司 ) authority and submitted to the imperial labor tax, while the lat- 
ter, more barbarous, refused to submit to any kind of political control and authority (Chao 
2008, 106), the consumption of raw food being regarded as an unequivocal sign of savage- 
ry since it had not gone through “the transforming power of fire [...], symbol of culture" 
(Dikotter 1992, 9). 
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Finally some Naxi food practices and cosmology have been taken into ac- 
count to gain an insight into their culturally different balances of the senses and 
their sensuous epistemology, in full awareness that at this stage my exploration 
has been merely suggestive and preparatory to future in-depth-analysis. I have 
indeed endeavoured to begin clearing the ground by sketching some possible de- 
velopments for a multidisciplinary study of ethnicity and identity in Southwest 
China that is made up of various methodologies and extends across a number 
of disciplines including the study of religions, the anthropology of the senses, 
and food studies. 
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